
ANNUAL REPORT 2003

CONTEMPORARY ART SOCIETY FOR WALES

CYMDEITHAS GELFYDDYD GYFOES CYMRU



MARTIN TINNEY GALLERY
www.artwaIes.com

Kevin Sinnott  ‘Echoes’ oil on linen  2002

20th CENTURY AND CONTEMPORARY ART

The gallery exhibits work by all the important figures in 20th century Welsh art, and the very best of the 
current generation of artists.

Forthcoming exhibitions for 2004 include John Macfarlane, Clive Hicks-Jenkins, Heinz Koppel, Sigrid 
Muller and John Knapp-Fisher.

Stock includes work by Gwen John, Augustus John, James Dickson Innes, Edward Morland Lewis, 
David Jones, Ceri Richards, Graham Sutherland, John Piper, Josef Herman, John Elwyn, Heinz Koppel, 
Ernest Zobole, Harry Holland, Kevin Sinnott, Gwilym Prichard, Claudia Williams, Charles Burton, Mary 
Lloyd Jones, Sally Moore, Shani Rhys James, John Macfarlane, Mary Grifiths, Neil Canning, Peter 
Prendergast, Mike Briscoe, Vivienne Williams, Clive Hicks-Jenkins, Sigrid Muller, James Donovan, Dick 
Chappell, Dewi Tudur, Maggie James, Glenys Cour, Sir Kyffin Williams and others.

Monthly changing solo and group exhibitions. Collectorplan is available.

Open: Monday - Friday, 10 - 6 and Saturday 10 - 5

18 ST. ANDREWS CRESCENT CARDIFF CFl0 3DD
Tel: 029 20 641411 mtg@artwales.comC
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1

†

†



2



ANNUAL REPORT 2003

During the year, the Society experienced the sad loss of Bill 
Cleaver, whose energetic efforts revived the activities and 
fortunes of our Group, and ensured its healthy continuance 
into the 21st century.  Bill will be well remembered by all of 
us who had worked with him, and travelled with him on the 
numerous events he organised to raise funds for the Society.

At the AGM in July, Ken Spurlock resigned as Subscription 
Secretary.  During his long years of service, Ken was a 
persistent collector of subscriptions and was untiring in 
ensuring the renewal of membership.  Our thanks are due to 
him for the thorough way he executed his duties.  Bernard 
Rees is the new Subscription Secretary.  Margaret Pyke and 
Neil Confrey were re-elected to the Executive Committee, 
and three new members confirmed - Alan Spiller, Maureen 
Kelly Owen and Madge O’Keefe.

In September, a party travelled to the Venice Biennale, 
where we were welcomed to the Wales Pavilion at its first 
appearance at this Festival, aand taken on a tour of the 
other Pavilions by Mike Tooby, Director of the National 
Museum & Gallery of  Wales, Cardiff.  The Society made 
a contribution towards the cost of the Wales Pavilion.  A 
series of winter evening lectures, organised by Chris Evans, 
started in September at UWIC, in Cyncoed, and these 
have proved very popular and enjoyable.  Events continued 
throughout the year, starting with dinner at Aberdare Hall 
to honour Betty Evans’ retirement as Chair and elevation to 
President; the Lisvane series of lectures; a three-day visit to 
West Wales; and two overseas events - Nice in May, and the 
Venice Biennale in September.  We also enjoyed a sunny day 
with glorious views across the Vale from an “at home” with 
Bernard and Valerie Rees and their glorious art collection.

The AGM was held in Brecon, with a presentation by Dr 
Peter Wakelin, our purchaser for the year.  The lunch and 
the meeting were held in the Guildhall, where we received a 
warm welcome from the Mayor and Town Clerk.  After the 
meeting, David Moore, the Curator, invited us to view the 
new purchases at the Brecknock Museum and Art Gallery, 
together with an exhibition of works acquired by the Gallery 
in recent years.  The day ended with tea and cakes, for which 
we thank the Friends of the Museum and Gallery.

During the exhibition of works by Cedric Morris and Let 
Haines in the National Museum and Gallery of Wales, a joint 
symposium was held with CASW and NMGW, where Dr 
Peter Wakelin delivered a talk on the artists.  Cedric Morris, 
who kept up his connections with Wales, played a part in the 
setting up of CASW in 1937.

The Society has a new logo, designed by Stan Jones and 
computerised by Bryan Hibbard, which is used not only on 
our headed paper, but has proved a great asset during trips 
at home and abroad, in identifying both our vehicle and our 
guide when there were large crowds about.

The Officers have been considering the finances of the 
Society, and concluded that we need to increase the 
membership subscription, if only to maintain the amount 
to meet the higher prices being charged for purchases.  A 
proposal will be put forward, for approval, to the AGM in 
2004.

Agreement was reached with the National Eisteddfod for 
the Society to make a purchase grant of £2,000 for one of 
the paintings appearing in the Arts and Craft Pavilion, to be 
selected by the curator of a gallery from the area where the 
Eisteddfod was being held.

Donations were received from the following Museums and 
Galleries:
Brecknock Museum and Art Gallery
National Library of  Wales, Aberystwyth
National Museums & Galleries of Wales
Newport Museum and Art Gallery
University of  Wales School of Art, Aberystwyth
University of  Wales College, Swansea
Carmarthen Musem and Art Gallery
Tenby Museum
Llanelli Museum

During the year, application was made to the Arts Council 
of  Wales for a grant to buy new equipment, and this was 
successful in achieving a 90% contribution, which enabled 
us to renew the office equipment and a projector, which 
has improved the quality of images at our presentations and 
seminar events.  The cost of the equipment was £6,390, 
for which we received an Arts Council grant of £5,751.  
A balance of £728.00, representing the actual cost to the 
Society, plus a further purchase of a scanner, is shown in the 
“additions to fixed assets” in the Auditor’s accounts for the 
year.

The new Officers and new members of the Committee are 
proving extremely valuable, and we now have a variety of 
skills and abilities from members who are prepared to assist 
in making contributions to the work of the Society.  The 
changes will ensure that we have a lot of new ideas during 
the forthcoming years, and that the work of the Society will 
be carried out with great vigour and enthusiasm.

Hugh Jones, Chair.
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                                          Notes Total
2003 
£

 Total 
2002 
£

Incoming Resources

Donations and other receipts

Ordinary memberships 4,922 4,118

Local Authorities, Universities    100     980

Museums, Galleries, Libraries 2,422 1,472

Commercial Sources    170   -

Activities foir the furtherance of charities objects:

Social and educational events 17,165 7,199

Advanced Bookings - 4,901

Activities for generating income

Advertising Revenue 160 210

Wine sales 220 -

Investment Income

Bank Interest 2,643  3,031

Other Receipts

Tax Covenant Refund  -     17

Total Income Resources 27,802 21,928

Resources Expended

Charitable Expenditure (34,199) (17,990)

Total resources expended (34,199) (17,990)

Net incoming/(outgoing) 
resources for the year

2 (6,397) 3,938

Fund balance brought 
forward

113,506 109,568

Funds balances carried 
forward

107,109 113,506

Notes 2003 2002

FIXED ASSETS 3 1,329 934

CURRENT ASSETS

Cash at Bank       106,630 113,422

106,630 113,422

CREDITORS
(amounts falling due within one 
year)

4 (850) (850)

Net current assets 105,780 112,572

Net assets less current liabilities 107,109 113,506

REPRESENTED BY

General Fund 5 107,109 113,506

107,109 113,506

Balance Sheet
at 31st December 2003

Statement of Financial Activities
(Incorporating an income and expenditure account 

for the year ended 31 December 2003)

2003 2002

Total Total

£ £

15,848 Purchases of Works of Art 10,865

  3,855 Administration Expenses   1,659

2,000 Venice Contribution -

      10 Sundry Expenses       25

    911 Accountancy Fees     850

     132 Insurance     204

     500 Prize to Student Artist     500

10,586 Social/educational event expenses  3,653

25 Bank Charges  -

    332 Depreciation of Equipment     234

34,199 17,990

Analysis of Expenditure
for the year ended 31 December 2003

I report on the Accounts of the Society for the year ended 
31st December, 2003

Respective responsibilities of trustees and independent examiner
As the charity’s trustees you are responsible for the preparation of accounts; you consider that the 
audit requirement of section 43(2) of the Charities Act 1993 (the Act) does not apply.  It is my 
responsibility to state, on the basis of procedures specified in the General Directions given by the 
Charity Commissioners under section 43(7)(b) of the Act, whether particular matters have come to 
my attention.

Basis of independent examiner’s statement
My examination was carried out in accordance with the General Directions given by the Charity 
Commissioners.  An examination includes a review of the accounting records kept by the charity 
and a comparison of the accounts presented with those records.  It also includes consideration of 
any unusual items or disclosures in the accounts, and seeking explanations from you as trustees 
concerning such matters.  The procedures undertaken do nor provide all the evidence that would be 
required in an audit, and consequently I do not express an audit opinion on the view given by the 
accounts.

Independent examiner’s statement
In connection with my examination, no matter has come to my attention:
(i)   which gives me reasonable cause to believe that in any material respect the requirements:
    • to keep accounting records in accordance with section 41 of the Act; and
     • to prepare accounts which accord with the accounting records and comply with the accounting 
       requirements of the Act have not been met; or
(ii)  to which, in my opinion, attention should be drawn in order to enable a proper understanding 
      of the accounts to be reached.

KTS Owens Thomas Limited
Chartered Accountants, 33-35 Cathedral Road, Cardiff  CF11 9HB   May, 2003
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Notes on Financial Statements

1    ACCOUNTING POLICIES

Basis of Accounting
The financial statements have been prepared under the historical cost 
accounting rules.

Incoming resources
Incoming resources are accounted for on an accruals basis.

Depreciation
Depreciation of fixed assets is calculated to write off their cost or valuation less any 
residual value over their estimated useful lives as follows:
Office equipment  20% reducing balance

2   NET INCOMING/OUTGOING RESOURCES

Net incoming/(outgoing) resources 
before transfers is stated after charging:

Accountant’s remuneration

Depreciation of tangible fixed assets
(note 5):

Owned assets

2003
£

2002
£

850 850

332 234

3   FIXED ASSETS Office   
Equipment

£
Total

          £

COST

as at 1 January 2003 3,100 3,100

Additions 728 728

Disposals - -

as at 31 December 2003 3,828 3,828

DEPRECIATION

as at 1 January 2003 2,166 2,166

Charge for the year 333 333

Disposals - -

as at 31 December 2003 2,499 2,499

NET BOOK VALUE

as at 31 December 2003 1,329 1,329

as at 1 January 2003 934 934

TRADE CREDITORS 2003
£

2002
£

Other creditors 850 850

850 850

 ANALYSIS OF MOVEMENT OF FUNDS

Movement in resources:

Balance
1 January 03

£

Incoming

£

Outgoing

£

Balance
31 December 03

£

General Fund 113,506 27,802 (34,199) 107,109-

Analysis of Expenditure
for the year ended 31 December 2003

2003
£

2002
£

Purchases of works of art 15,848 10,865

Administration expenses 3,855 1,659

Venice contribution 2,000 -

Sundry expenses 10 25

Accountancy fees 911 850

Insurance 132 204

Prize to student artist 500 500

Social and educational event expenses 10,586 3,653

Bank charges 25 -

Depreciation of equipment 332 234

34,199 17,990

CHARITY INFORMATION   31 December 2003
CHARITY NUMBER             247947
REGISTERED OFFICE       1 Court Cottages, St Fagans, Cardiff CF5 6EN
BANKERS                            Barclays Bank plc, Cardiff Business Centre 
                                             Cardiff
ACCOUNTANTS                 KTS Owens Thomas Limited
          Chartered Accountants 
                                             33-35 Cathedral Road, Cardiff CF11 9HB
Constitution Objects
The objects of the Society shall be to foster and promote the maintenance, 
improvement and development of artistic taste, and the knowledge, 
understanding and appreciation of the arts among the people of Wales 
and for this purpose, but not otherwise, the Society shall have power to 
purchase contemporary works of art of accepted importance and to arrange 
for exhibitions of such works for the benefit of the public, and to present them 
to Welsh public charitable institutions.



ONE MIGHT OFTEN SAY when speaking in front of an 
audience what a pleasure it is to do so. Today, I feel more 
than usually strongly that it is indeed a pleasure, and also 
a privilege. Being invited to be the annual purchaser for 
CASW is a huge treat. It is like being on Desert Island Disks; 
able to share your own tastes and enthusiasms with everyone, 
but in this case having been given a budget to do it with!

So I would like to begin by saying thank you: to Gareth and 
Sonia Davies, the hidden engines powering so much of the 
great work that CASW does; to David Moore and the staff 
and Friends at Brecknock Museum for their work preparing 
the exhibition of my purchases; to the Mayor and town clerk 
for generously giving us the use of the Guildhall today; and 
to the artists, who helped enormously not only by guiding 
me through their work but making sure through their 
generosity that my budget stretched as far as possible. Finally, 
I would like to thank you, the patrons of the Society, who 
through subscriptions and generous donations make the 
continuing work of CASW possible in its seventh decade. 
In a sense, it is you not I who acquired for Wales the works 
which I present today.

I am a historian by training, so as a matter of habit I always 
look back before I look forward, and I hope you will 
forgive me for doing that briefly now. CASW has acquired 
outstanding works for public collections in Wales since 1937 
which make a huge contribution to the body of works of art 
that everyone is able to see. There are 750 CASW works in 
public collections. You just need to go around the museums 
to see how prominent many of these are. (Though not all 
institutions remember to credit us on their labels - something 
we must rectify.) Among the marvellous pictures to be seen 
are The Unconscious Man by Ceri Richards, bought by Dale 
Owen in 1969, Thomas Rathmell’s The Sisters, bought by 
Evan Charlton in 1956, and Jack Crabtree’s Save this Pit, 
purchased by Dr John Gibbs in 1973.

When I was given my task, quite unexpectedly, in 2002, I 
was intimidated by the foresight of my predecessors. Many 
of them perceived clearly what would have lasting value, 
or might only be appreciated fully in the future. But I was 
intimidated also by the warning of other purchasers who 
were less successful in seeing past currently perceived values. 
Hindsight tells us often that those artists we most value from 
the past were little-known or unappreciated in their times, 
while many of those who were most prominent are now 
forgotten.

Buying for CASW is a personal activity in many ways. And 
for this reason I understand it is customary for purchasers 
to explain something of their own background, and how it 
has influenced their thinking. Purchasers have the job for 
one year only. They are not curators with a responsibility to 
be comprehensive, but can focus on the work they know 
best and have most personal sympathy toward. Hence the 
importance that purchasers should be diverse, expressing 
different strands of taste and knowledge over the years. 

CASW’s purchasers have included expert curators like 
David Alston, Rollo Charles and David Fraser Jenkins; 
serious private collectors such as Matthew Prichard, Dr 
Iorworth Jones and Betty Evans; and insightful artists like 
Arthur Giardelli, Leslie Moore and John Petts. The purchaser 
for 2003 is an artist also, Iwan Bala.

It is customary for purchasers to say a little about themselves 
by way of introduction to the choices they have made. 
Though I work currently as a Civil Servant in the National 
Assembly for Wales, I come to the task of buying not from 
this background but as a writer about art, and as an occasional 
curator of exhibitions everywhere from my neighbouring 
Brava Café in Cardiff to the National Museums and Galleries 
of Wales. I am also, with my partner Clive Hicks-Jenkins, a 
collector. Many of the artists I have chosen are represented 
in a smaller way in our own collection.

I grew up in Swansea in the midst of art. My late parents 
Dick and Rosemary Wakelin were both modest collectors 
- and life members of CASW. They were also artists, and 
my childhood was spent helping to hang exhibitions, being 
dragged to openings, painting screens, minding galleries, 
making tea … I was made an honorary member of the 
Swansea Art Society at the age of eight, not for any services 
to art but entirely for my washing up! I have an academic 
background, as a geographer, historian and industrial 
archaeologist, and some may see shadows of these subjects 
in my choices. Another part of my essential background is 
that Clive is also a painter, as many of you know (one of his 
works was acquired for CASW by Gareth Davies in 2001). 
For a critic and writer this is a great, if uncomfortable, asset 
- it means that I have an in-house artist to tell me that I am 
talking rubbish.
 
Before I began to consider purchases, I felt that it was 
important to establish my remit for collecting, and within 
this a collecting policy of my own. This is something that 
all galleries must have in order to focus on their strengths, 
form collections of relevance, and help them select from 
the mass of choices to be made. My first principle was to 
collect work by contemporary artists who, by the broadest 
definitions, were Welsh or had positive connections with 
Wales. CASW’s first stated objective back in 1937 was, 
‘The purchase of works of art which should be by mainly 
contemporary Welsh artists’. I consider that the Society 
should buy first-rate works from other countries (perhaps 
even from England if we are feeling neighbourly), but for 
the time-being I see Welsh art as still the principal priority, 
because even so long after 1937 it still needs specially to be 
supported and promoted. All my purchases have been both 
contemporary and Welsh, with two slight exceptions - one 
not quite contemporary and one not quite Welsh - as you 
will see.

Some other principles also influenced my collecting. From 
a curatorial point of view, I wanted to collect works which 

BUYER’S PRESENTATION FOR 2003
Dr Peter Wakelin

Brecon Guildhall, 26 July 2003
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are stable for conservation purposes, and works 
of ‘museum quality’: ones that can be envisaged 
playing a part in regular displays in our 
institutions rather than being kept principally 
for reference. I also wished to focus upon artists 
whose track records I was sure of. I was not 
seeking youth or novelty, but longevity and 
distinctiveness. (Most of the artists I chose were 
my elders and betters - indeed only one was 
younger than me - by 10 months!)

My collecting policy was also influenced from 
a personal point of view. I wanted to use my 
own strengths in judging the works, and for 
this reason the artists I sought out were all 
ones that I knew well and understood. All were 
people I have studied in one way or another, 
and I have written about many of them. Finally, 
I decided that I would concentrate mainly on 
painting. This is my own deepest love in art, 
but currently it is unfashionable in curatorial, 
educational and journalistic circles of the art 
world. I am quite sure that, like singing and 
dancing, painting will never go away, but at 
present it needs all the support it can get. 

So, to begin at the beginning, I first of all 
purchased works by three artists of an older 
generation. Each of these had already been 
recognised by CASW in its collection, but not 
for a very long time. Artists change and develop 
their style and interests over their careers - or 
at least the best ones do. I feel it is important 
that our collection should represent their work 
at different stages.

BERT ISAAC b. Cardiff 1923
No-one could underline better the continuous 
development of the creative eye over a lifetime 
than my most senior artist, Bert Isaac. CASW 
acquired some of his works in the 1960s, but 
nothing since. Yet in the years since then his 
painting has undergone a revolution in style, 
moving from a linear form of watercolour 
drawing, reminiscent perhaps of John Minton, 
to a deeply painterly idiom that celebrates 
colour and is vibrant with gesture and freedom. 
I purchased a picture titled Quarry Edge. Dating 
from 1999, this was just two years old at the 
time. Bert said that he respected my choice, but 
would prefer I had his up-to-date work! He 
generously donated to CASW a picture done 
in 2002.

Quarry edge water soluble media on paper   1999

Bert Isaac studied at Cardiff College of Art under Ceri Richards. After 
an influential teaching career, culminating with his appointment as 
Head of Art at the London Institute of Education, he returned to live 
in Abergavenny. He has had numerous solo exhibitions since the 1950s, 
at the Howard Roberts Gallery in Cardiff, the Leicester Galleries in 
London, Newport Museum & Art Gallery and the Museum of Modern 
Art Wales. He won the Gold Medal of the National Eisteddfod in 1989 
and was awarded the MBE in 1999. These two paintings represent the 
radical changes in his style and working methods since the early 1990s. 
As in his earlier work, his principal subject is the return of nature to 
abandoned places. These are ambiguous and abstract meditations that echo 
the sensations in his memory. He is haunted especially by the Clydach 
Gorge near Abergavenny and the chasm of the Dorothea slate quarry 
near Caernarfon. But in effect, he has created a unique and personal 
imaginative world, where ‘the force that through the green fuse drives the 
flower’ brings resurrection and redemption. In their own quiet way, these 
pictures have something important to say.

Manmade mountains water soluble media on paper   2002



CHARLES BURTON b. Treherbert 1929
Charles Burton became well-known in the 1950s as a leading 
member of the Rhondda Group of students at Cardiff 
College of Art. He went on to attend the Royal College, 
and won the Gold Medal of the National Eisteddfod at 
the age of 25. He subsequently had an influential career in 
teaching, as Head of Painting at Liverpool School of Art in 
the 1960s and later as Head of Art at the South Glamorgan 
Institute. After some years of working largely in private, he 
has recently re-emerged as a prominent Welsh artist, with 
solo exhibitions at both Brecknock Museum and the Martin 
Tinney Gallery.

Early works were purchased for CASW and the Arts 
Council, but I was delighted to be able to acquire for 
the Society one of a long series, which he began during 
the 1980s, of still-lifes on a grand scale which express his 
enjoyment of loved objects and spaces. This is the first of 
his works to be purchased by CASW for half a century. In 
its thickly applied pigment and geometrical composition it 
shows Burton’s sophisticated painterly sensibility. He says 
that he likes to set himself compositional problems, forcing 

himself to find an inventive solution - in this case placing 
a single, empty chair at the centre of his composition, 
something that could become boringly static but has been 
enlivened with the complexity of angles of floorboards, 
windowsill and picture frames, and the relationships of 
colours. You can see in this picture the density of paint used 
to visit and re-visit the whole picture over a period of 18 
years, finding order and harmony.

For some years Burton was a purely abstract painter, but 
although the values of abstraction still underlie his work 
he chose figurative subjects as a more ‘friendly’ way (as he 
describes it) to introduce the viewer to what he was trying to 
do. In almost all cases the still-lifes that he created in this way 
were objects chosen carefully around his home, which had a 
meaning and perhaps were objects of deep feeling. The sense 
of loved things, which make a home, is constantly present.

This was the largest work I purchased. It is undoubtedly a 
museum piece, and I hope it will find a prominent position.

Leather chair with a painting of Marion oil on canvas 1981-98
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ERNEST ZOBOLE 
b. Rhondda 1927 d. Rhondda 1999
Ernest Zobole was the only artist I sought out who wasn’t 
strictly contemporary. Sadly, he died in 1999. But I made an 
exception to my general buying policy in order to acquire 
what I consider to be a major late work, from his last decade, 
by one of our most important artists. Although his work has 
yet to be recognised internationally, I believe that Zobole 
was one of the visionary artists of Wales. Although CASW 
had purchased important works in the 1950s and 1960s, 
the latter part of his development was not represented. This 
painting is an example of his late style, with its multiple, 
increasingly detached perspectives of his constant subject: 
the night-time Rhondda Valley and his home within it.

The theme of landscape is very close to my heart, and 
especially the industrial landscape often interpreted by 

Bert Isaac, Charles Burton and Ernie Zobole. Indeed it was 
one of the most important achievements of the Rhondda 
Group, of which Zobole and Burton were the leading 
members, that they made people look freshly at the Valleys 
landscape as a valid subject for art. The industrial landscape is 
inextricably part of our experience in South Wales. Wales has 
a great inheritance of landscape art that is not just described 
topographically, but experienced deeply, as Zobole’s paintings 
demonstrate. The use of abstraction to express this landscape 
with meaning and emotion is especially potent for me.

The flow of car lights down the valley parallels the river and 
illuminated terraces, sometimes with doors and silhouetted 
figures. To the right is the interior, with the artist’s wife 
Christine downstairs, and above the painter at his easel, 
which bears another version of the image. It is a definitive 
example of Zobole’s vision of the way in which we sense 
the world.

Painter and subject matter, no 7 oil on canvas   1993   ERNEST ZOBOLE

MAURICE COCKRILL b. Hartlepool 1936
None of the rest of the artists in my presentation had anything in the CASW collection before. Maurice Cockrill was born in 
Hartlepool and lives and works in London, so he is not Welsh by most definitions (and indeed would not be eligible to enter 
the National Eisteddfod). However, I would argue that he belongs to Wales. His early childhood was in Aberdare, he spent his 
formative years in the steelmaking village of Brymbo, and he went to art college at Wrexham. He identifies strongly with Wales, 
keeping a studio near Conwy and exhibiting with the Royal Cambrian Academy.

He is now a Royal Academician and is represented in numerous public collections internationally, but until now was not 
included in the main collections of Wales. A book about him, by Nicholas Alfrey and Marco Livingstone, was published by 
Merrell in 2002.

Cockrill’s work has gone through several distinctive phases, from photo-realism in the 1970s to expressionistic figure painting, 
and abstraction. He has made several series of abstract paintings that refer to nature, the elements and human intervention in the 
landscape, notably in his ongoing Afon Cycle based on the Conwy river, and in his explorations of the land. This painting evokes 
something of the broken, exploited areas of the North Wales coalfield where he grew up. Its frozen drama is reminiscent of Paul 
Nash’s aerial battle paintings and Sutherland’s Pembrokeshire landscapes. The bravado in the sweeping paint and scintillating 
colour is Cockrill’s signature, and there is perhaps no artist working today who handles paint with a more fluid skill.
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Many of his paintings are quite small, and the 
picture I have purchased is among his largest. 
The title Late Spring AM indicates the way 
that Chappell thinks about the marking out 
of time and the seasons and about significant, 
still moments in the turning of the world. 
However, in this instance ‘AM’ refers also 
to his late father-in-law, the leading St Ives 
School artist Alexander Mackenzie, to whom 
Chappell’s own work owes a great deal. It 
falls happily within the St Ives tradition of 
formal abstraction from nature. But there is 
also a Romantic impulse in the paintings. For 
me, they resonate with ideas of creation and 
apocalypse, recalling the eighteenth-century 
painter of the sublime, John Martin, and the 
atmospheric late work of Turner.

It says something about his instincts for 
abstraction and about his humility as an artist 
that when Dick showed me this picture he 
asked me to decide which way up it should be. 
Of course he knew perfectly well the correct 
answer; but he was open to other possibilities. 
With the projector, I can easily show you the 
alternatives, and the transformation of the 
picture is remarkable. Whilst it is a beautiful 
and resolved image both ways up, I don’t think 
there is any doubt that his intended orientation 
was absolutely right.

Late Spring AM is an example of the distinctive, 
long, thin format that Chappell employs 
frequently. He uses analogies to music in his 
thinking about painting, and these compositions 
are like a symphony, which must be heard in 
movements although a theme or mood runs 
through the whole. Reading the image from 
one side to another creates an experience of 
time as you progress episodically. The format 
also forces you to look quite closely, to find 
the detail rather than be satisfied by the view. 
Looking at passages close up one sees the 
marks and rhythms, the tiny, beautiful, incisions 
and abrasions, from which the image finally 
emerges. Do look closely and find the evidence 
of scraping, abrading, smearing, daubing which 
give Chappell’s work its elemental quality and 
its joy.

Small enclosure oil on canvas   2001   MAURICE COCKRILL

DICK CHAPPELL b. Chesterfield 1954
Dick Chappell has lived near Abergavenny for many years, now in 
an isolated mountain-top cottage on the edge of the moors between 
Brynmawr and Abergavenny, with just sheep for company. His work is 
well-known in Cardiff from exhibitions at the Martin Tinney Gallery, 
where there is always one of his paintings on show, glowing like a 
gemstone. Like Maurice Cockrill, Chappell takes an abstract approach to 
landscape - especially to coastal and upland places. In truth he is really an 
abstract painter - whilst all his pictures begin in actuality, they are translated 
into almost pure texture, form, and mood.

Late Spring AM oil on board   2003   
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DENNIS CREFFIELD b. London 1931
Dennis Creffield is the only artist in my selection who isn’t 
strongly connected with Wales. But in the work represented 
by this purchase at least, he is. In 2001 and 2002 Creffield 
undertook a vast series of drawings in charcoal or oil stick 
during an intense series of expeditions to Welsh castles. This 
followed on from a number of other projects he has carried 
out, for example his tours of English and French cathedrals 
and National Trust properties. He travelled in a camper van 
for many months, working en plein air at all times from dawn 
to dusk to capture different qualities of light and atmosphere. 
This interest in touring Wales seeking out its antiquities falls 
into a powerful tradition in art in Wales that goes back to 
Sandby and Turner among others, when Wales was one 
of the epicentres of the Romantic Movement in terms of 
landscape painting. Creffield often found himself travelling 
in Turner’s footsteps. 

Creffield’s work embodies the methods of his influential 
tutor, David Bomberg, capturing the visual forms of 
objects by exploratory mark-making, finding form through 
successive ‘throws’. The same tradition can be seen in the 
work of Creffield’s fellow students under Bomberg, Frank 
Auerbach and Leon Kossof, and it has influenced some of 
our most important painters in Wales, most notably Peter 
Prendergast and David Tress. Caernarfon Castle  oil on paper   2001

Garden for pleasure and remembrance  oil on canvas   1991

Creffield’s castles project in Wales captured the rigour of 
form of our most famous monuments with extraordinary 
power. This expression of the massive Edwardian fortress at 
Caernarfon is a wonderful example of his in situ response 
to the views he found. He describes Caernarfon as ‘of the 
sea’. ‘It rises very tall and pale grey from the water and is 
thronged about with boats - like a great mysterious sailing 
ship itself.’

CAROL HILES b. 1959
What Dennis Creffield has done for castles, expressing their 
essential nature, Carol Hiles has done for parks. Hiles has 
been painting parks for over a decade. Her pictures are not 
topographical records, but draw upon motifs and backdrops 
taken from diverse places around Cardiff, Newport and 
Penarth. Somehow, Hiles’s pictures capture the essence of 
these places that are so oddly balanced between artifice and 
nature, dullness and adventure. Sudden rushes of texture like 
the blowsy blossom of a bank of roses or the curlicues of an 
iron bench form sporadic punctuation in a field of green 
and grey. She sees her objects almost as performers on a 
stage. She says, ‘The fusion of reality and invention continues 
to intrigue me, to act as an echo of the contrivance and 
gloriousness of gardens.’

This is abstraction of the landscape too, but it is of a different 
kind again from Cockrill’s, Chappell’s, Isaac’s or Creffield’s. 
It is theatrical, delicate, intimate; expressing the order that 
these places have, but also the paradox of their battle with 
nature. This painting is one of the earliest in a series that 
Hiles has continued for over a decade. I love its contrasts 
between the dense flower beds (which remind me of tiny 
plastic gardens I had as a child), and the great puff of cloud 
that sails overhead.

Carol Hiles is a member of 56 Group Wales and has recently 
joined the art department at the University of Glamorgan. 
She has had a particular influence on art in hospitals in 
recent years, becoming something of a specialist in selecting 
and making art to fill new spaces and create moods, for 
example in the new East Glamorgan Hospital at Llantrisant 
and at Nevill Hall in Abergavenny - placing art where it can 
be of real benefit to people. This is something that CASW 
itself has helped with in the past, and perhaps should look 
at it in future.



ROBERT MACDONALD b. Spilsby 1935
Robert Macdonald, too, deals with the boundaries between 
man and nature, but in this case it is the life of the Welsh 
uplands that form his subject. In much of his recent work 
he has described the daily way of life of the Brecon Beacons, 
capturing the tensions and interdependence of farm and 
mountain. The images exist on different levels. On the surface 
they are representations of known landscapes, particularly the 
Usk Valley around Penpont, where he lives; but on another 
they are meditative and mystical in their expression of the 
turning of the seasons, the passage of time, and the continuity 
of human presence. This is a kind of abstraction, but this 
time of a symbolic rather than a formal kind. Macdonald is 
fascinated by the idea that tales and symbols represent the 
unconscious mind, and he has made pictures which explore, 
repeatedly, the legend of Llyn y Fan Fawr and the Lady of 
the Lake. This painting is conceived as a circle around a tree 
of life, depicted as a hawthorn in full blossom, with kites, 
people, sheep and tractors spinning in a cycle of nature 
around the flowering centrepiece and its nesting bird. In their 
interests and their use of watercolour, as well as their gentle 
distortions, his paintings recall the work of David Jones at 
Capel-y-ffin, but they are uniquely bold in colouring and 
fresh in imagery.

Macdonald has led a fascinating life, alternating between 
different continents and careers. Born in England, he 
emigrated with his parents to New Zealand after the war. 
He was a journalist in Aukland before returning to London 
to study at the Central School of Art. In London, he moved 
into a career on Fleet Street, becoming Chief Diplomatic 
Correspondent for the Central Office of Information. 
However, he returned to the Royal College to study painting 
in his forties. He is well-known, not only as a watercolourist, 
but as a printmaker and as a writer – his book The Fifth 
Wind traces the movement for Maori rights in New Zealand 
alongside fragments of autobiography. In recent years, most 
of his time has been spent painting and writing in one of the 
most isolated cottages in the Brecon Beacons, a hike across 
three fields from the nearest track, where his source material 
lies all around.

ELERI MILLS b. Llangadfan 1955

Memory and emotions are represented in many of the 
paintings I have presented. The richness of this kind of 
depiction is perhaps something I am drawn to especially. It 
is clear in Zobole’s work and in Macdonald’s, but also in 
the next group. The work of Eleri Mills is especially rich in 
memory of home and the sense of belonging in a place – 
perhaps described best by the Welsh word hiraeth. Her family 
has been based on the same land in Powys for generations, 
and although she lived away from it for many years she found 
its attraction drew her magnetically, and she is now bringing 
up her own family back in the place where she herself grew 
up.

Her paintings and her needlework pictures depict her late 
father’s farm, her children, and trees and streams. They evoke 
her intense feeling for her home, and the continuity of her 
relationship with one particular place. This piece shows a 
pewter measuring vessel that belonged to her grandfather. It 
exemplifies her technique of almost stroking forms in order 
to express them in subtly coloured threads, through which 
she manages to evoke not just memory but tenderness and 
love.

Mills is a former winner of the Gold Medal for crafts of the 
National Eisteddfod. She expresses herself in needlework 

Tree  watercolour on paper   1998

Relic  paint, hand-stitching and applique on cloth   1996-99

and in fluent paintings and drawings, and she was one 
of the contributors to the Contemporary Art Society 
for Wales Year of the Artist print project. She exhibits 
widely and is represented by the Thackray Gallery in 
Kensington. 
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MARY HUSTED b. Leicester 1944
Just as abstraction in painting can provide richer metaphors 
for the world than can accurate depiction, so can 
construction find poetic alternatives, making us see things 
anew. Mary Husted’s constructions are explorations of light 
and perception, using mirrors, glass, artificial illumination, 
pigment and reflective surfaces. She is fascinated by the 
changing conditions of light, and the ways in which it affects 
our apprehension of the physical world, and our own place 
within it. Everything we see is conditioned by light as the 
medium of sensation – things look completely different in 
different lights, as Turner and Monet showed, and we can be 
entranced by the changing qualities of light on static objects. 
Her works are magical boxes, in which the illusion of space 
is created by light. She says, ‘What I try to do as an artist is 
not to imitate what I see, but to find means to recreate the 
sensations which experience of the world produces.’ 

As slowly as the crocodile walks is a work that must be observed 
for a time to see the gradual change in lighting within its 
aperture. She told me about the inspiration for this work and 
the origin of its title. Her three and a half year old son and she 
were out, and the sun was hiding behind the clouds, so that it 
looked as though it was following them. He asked, ‘Does the 
world go round the sun as slowly as the crocodile walks?’ The 
curving form of the whole construction and the burnishing 
of its surface from silver through to black both contribute to 
the sense of the movement of the heavens, while the timed 
shifting of the light inside creates an unexpected sense of 
movement for those who wait to look at it. The construction 
was made in 1997/8 and was shown in the 50th Anniversary 
exhibition of the Welsh Group at the National Museum and 
Gallery, Cardiff, in 1999.

KEITH BAYLISS b. Swansea 1954
Keith Bayliss is a painter and printmaker who lives and 
works in Swansea. He is one of the most seriously under-
valued artists I have chosen. Although he is diffident and 
self-depracating, his work is powerful. His style in drawing 
reminds me of Ceri Richards or Picasso - free, linear, yet 
accurate. There is a profound quality of expression in the 
excitement or tenderness of his lines. He deliberately retains 
the element of drawing in his painting, leaving the lines of 
under-painting clear. He likes, too, to preserve the awareness 
of the two-dimensionality of painting as just pigment 
smeared on a surface, often allowing the bare, primed canvas 
to show around the image.

His paintings are richly open to interpretation, offering 
up situations between figures caught intimately in silence, 
sometimes recalling the frozen encounters of early 
Renaissance Annunciations. In this painting, the weary 
figure’s rough and swollen feet are counter-pointed by the 
extraordinary tenderness of the cradling hands and the 
beautiful head they hold. For the artist, such paintings often 
reflect upon his feelings about family and draw on private 
stories, but he hopes they will make personal connections for 
every viewer. There is no need for an interpretation from the 
artist. The poetry of images such as this is in the chance for 
the observer to find personal resonances.

One of Bayliss’s most recent projects has been the woodcut 
images for White Voices, Malcolm Parr’s new translation of 
the story of the Children’s Crusade, the thirteenth-century 
legend of a force of children excited by the call to fight in the 
Holy Land and encountering terrible trials on their journey. 
The images powerfully evoke the innocents entering utterly 
strange and foreign lands. This painting perhaps embodies 
something of the same thinking, expressing companionship 
in what appear to be difficult times. 

As slowly as the crocodile walks 
mixed media on timber with mirrors, glass and twigs
1997-8

Memento  oil on canvas   2000



My final group of works all relate to my interest in the 
art of books, focused in particular on the work of one of 
the foremost Welsh private presses. Nicolas and Frances 
McDowall began The Old Stile Press in 1979, and print 
their books themselves at Llandogo in the Wye Valley. Their 
philosophy is to produce interesting and important literary 
texts accompanied by images by contemporary artists. I know 
the work of the Old Stile Press very well, and have written 
an essay about Nicolas and Frances’s first twenty years of 
publications. I have introduced some artists to the Press, and 
it has introduced many to me. They published Keith Bayliss’s 
White Voices and have also made books in collaboration with 
two of my other artists: woodcuts by Robert Macdonald and 
linocuts by Bert Isaac.

The products of private presses provide excellent 
opportunities to collect original prints very economically. It 
is a mystery that people will pay more for one print on the 
wall than books containing many; but the result is that one 
can purchase fine books of original images very reasonably.

SARA PHILPOTT b. 1963
The book as a beautiful and satisfying object underlies the 
Private Press movement’s interest in the ‘real book’. This 
book, designed and printed by Nicolas McDowall at the Old 
Stile Press, places new translations of the great Romanian 
poet Lucien Blaga (1895-1961) alongside specially-
commissioned images by Sara Philpott. The printing plates 
have been generated as polymer blocks from drawings and 
collages which allow a freedom and serendipity of mark-
making out of which energetic images emerge. The artist 
has carried out several artists’ book projects with the Old 
Stile Press, and is also a painter whose beautiful and mystical 
landscapes can regularly be seen at the West Wales Art Centre 
in Fishguard.

14

CHRISTOPHER NURSE b. 1962
Christopher Nurse is a master printmaker as well as a painter 
well-known for his distinctive imagery and his bravura 
handling of paint. He studied at the Royal College of Art, 
and now teaches at the University of Glamorgan. These 
images are from his forthcoming artist’s book, which has 
been ordered for the CASW collection and is being printed 
during the summer of 2003 by Nicolas McDowall at the Old 
Stile Press. The press works with artists to bring their own 
distinctive vision to literary projects, not illustrating them 
but expanding upon them. Nurse brings to the mummers’ 
play within a play in A Midsummer Night’s Dream nuances of 
character and feeling as rich as those of any group of actors. 
This one book will contain over 30 original woodcuts.

Poems of Light limited 
edition artist’s book by 
The Old Stile Press, text by 
Lucian Blaga, translated by 
Oltea Simescu and 
Eric Williams: images in 
polymer blocks from collage 
drawings
2002

Pyramus and Thisbe  limited edition 
artist’s book by The Old Stile Press, 
text by William Shakespeare: images 
in woodcut
2003



NICOLAS MCDOWALL b. Emsworth, Hants
A Wall in Wales was the smallest work that I purchased - a beautiful, inexpensive art object produced in multiples, that anyone 
can afford to buy. It is among a handful of projects by the Old Stile Press in which Nicolas McDowall has not only designed the 
book but has written the text and created the images. It is a meditation upon one of the old stone walls which can still be traced 
through the woods above the home of the Press in the Wye Valley. He says, ‘The interlocking stones and the shadows between 
them form patterns which I found I could contemplate timelessly and I imagined somehow that great truths were there for the 
unlocking.’ Thirty-six close-up images of the wall, based on photographs, are bleached out and abstracted, revealing the wall’s 
chinks and crevices, its jigsaw-puzzle form, and the shapes and textures of the ancient stones. The cover paper made at the Press 
by Frances McDowall completes the book as a striking and beguiling object.

This leads me, in closing, to say something about money, because everyone here contributes financially each year to making 
all this possible. I had the sum of £15,000 to spend. This is a fine budget, many times the disgracefully small purchase funds of 
many Welsh museums. The National Museums and Galleries of Wales, supported by the Derek Williams Trust, and the excellent 
museum here at Brecon, supported by the Brecknock Art Trust, are the principal exceptions in raising purchase funds larger 
than ours.

Generous though my buyer’s allocation from CASW was, it ruled out some artists or works. For example, I would have liked 
to buy a sculpture by Richard  Deacon, born in Wales and internationally known. £40,000 was the going rate. I would have 
liked a Barry Flanagan, again born in Wales. His prices reach the hundreds of thousands. I can also reveal that I had a list, twice 
as long, of artists whose work I would have liked to purchase - including my successor as buyer, Iwan Bala. For these reasons, I 
think we should always be more ambitious, and should try to maximise the work that we can do as a Society, for example by 
working in partnership with galleries to joint-fund purchases.

This year however, thanks to artists who, without exception, held out their arms to be mercilessly twisted, my £15,000 budget 
bought works worth, at market values, over £27,000. Fifteen works were acquired. I believe that this exceptional value for 
money proves the respect and sympathy artists have towards the excellent work that CASW has done for so many years. 
Collectors are important, whether they are institutional like CASW or private. They help to make the art world go around. 
They build confidence, they reward talent. They keep artists alive!

So those are the 15 works that you, the supporters of CASW, have added to your collection in 2002. You can see them in the 
flesh, a few minutes walk away, accompanied by a cup of tea, kindly provided by the Friends of Brecknock Museum and Art 
Gallery. I hope that you will enjoy them, be challenged by them, and encounter them again and again in galleries around Wales 
in years to come.

A Wall in Wales: an observation  
limited edition artist’s book by 
The Old Stile Press, text and 
images by Nicolas McDowall, 
covered in paper made by Frances 
McDowall: images in line block 
from manipulated photographs
1991
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Colonel & Mrs R. A. Taylor 

Mrs P.  Tester

Miss A.J. Thomas JP
Mrs D. G.E. Thomas

Mr & Mrs H. G. H. Thomas

Mrs M.M. Thomas

Ms T. Thomas

Ms V.O. Thomas

Doctor E.N. Thompson 

Ms T. Tinker

Mr D. Tress

Mr P. Truran & Miss J. Truran

Miss A. Vaughan

Professor & Mrs M.D.  Vickers

Mr & Mrs P.F.  Vining

Ms G.V.  Voake

Mrs M. J. Wade

Professor & Mrs P.  Walcot

Miss A. Walker

Mrs M. Ward

Mr E. T. Watkins JP
Ms G.F. Watkins

Mr J. D. R. Watkins

Doctors R.W. & E.G. Watkins

Mr & Mrs A. Webster

Mr & Mrs H. T. Weeks

Mrs G. Welch

Mr & Mrs A. L. Williams

Doctors D. M. J. & M. V.  Williams

Mrs E. Williams

Miss G. E. M. Williams

Mr & Mrs G. W. Williams

Ms J.A. Williams

Sir Kyffin Williams RA, DL
Mrs R.B.A. Williams

Ms V.M. Williams & Ms S. Muller

Mr & Mrs J. Wilson

Doctor & Mrs J. Wolfle

Mr & Mrs D.  Yapp

Mrs L. Yates

Mr G. Yeomans

contemporary 
paintings
graphics and 
sculpture
14 Cambrian Place, Swansea  SA1 1RG
Telephone: 01792 653387

Email: roe@atticgallery.co.uk
www.atticgallery.co.uk

Open: Tuesday to Friday  10am - 5.30pm
Saturday  10am - 4.30pm‘Untitled (Bridge 2002)’ by Maurice Cockrill RA, RCA
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The Gallery holds monthly exhibitions of leading Welsh artists, providing a showcase for 
one man and mixed exhibitions.

Mixed exhibitions for 2004 include a New English Art Club and Scottish Art show, and solo 
exhibitions by Donald McIntyre and Sir Kyffin Williams RA.

Gallery Artists include
Diana Armfield, Jane Corsellis, Ceri Auckland Davies, Ray Evans, Valerie Ganz, 
Chris Griffin, the late Josef Herman RA, Nick Holly, Darren Hughes, Mike Jones, 

David Knight, Donald McIntyre, Michelle Scragg. William Selwyn, 
Gareth Thomas, the late Will Roberts and Sir Kyffin Williams RA.

Open Monday-Saturday 10-5pm  Sunday 11-4pm

Penrhyn Du  2003             Oil on Canvas 36” x 48”            Sir Kyffin Williams
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ORIEL WASHINGTON GALLERY

Housed in a refurbished art deco cinema in Penarth, a seaside town 
outside Cardiff, Washington Gallery is a registered charity which shows 

unique and high quality art and craft.  
It also offers outreach workshops for disabled and disadvantaged groups 
in the community and has a Friends scheme offering exclusive discounts 

and benefits - contact the gallery for more information.  
Open 7 days a week.  Admission free.  Disabled access.

1 - 3 Washington Buildings, Stanwell Road, Penarth  CF64 2AD
T: 029 2071 2100  F: 029 2070 8047  

E: info@washgallery.com  W: www.washgallery.com



26 Wellfield Road,
Cardiff  CF24 3PB

Tel: 029 220 480088
Fax: 029 20 499363

Travel Organiser for
Contemporary Art Society for Wales

GO341

part of the Co-operative Group

20



Aelodau o’r cyhoedd yw’r 
Cyfeillion sy’n dod at ei gilydd i 
gefnogi Amgueddfeydd ac 
Orielau Cenedlaethol Cymru.
Mae amcanion y Cyfeillion yn 
cynnwys:
- sbarduno diddordeb pob ran o’r  
  cyhoedd yn AOCC
- annog y cyhoedd i gefnogi AOCC
- codi arian ar gyfer projectau 
  arbennig
Fel aelod o’r Cyfeillion fe gewch 
chi:
- Copi o Adroddiad Blynyddol y 
  Cyfeillion
- Cylchgrawn “Ymlaen” bob chwarter
- Cylchlythyr y Cyfeillion ddwywaith 
  y flwyddyn
- 10% o ddisgownt yn siopau, bwytai a 
  chaffis AOCC
  (ag eithrio diodydd meddwol a 
  nwyddau brand)
- Disgownt ar bris mynediad i 
  arddangosfeydd a digwyddiadau 
  arbennig yn AOCC
- Disgownt ar bris mynediad i 
   Techniquest, Caerdydd
Mae mynediad i holl safleoedd AOCC 
yn rhad ac am ddim. Codir tâl ar gyfer 
rhai arddangosfeydd a digwyddiadau 
arbennig.

Os oes diddordeb gennych chi ymuno â 
Chyfeillion AOCC, ysgrifennwch at:
Yr Ysgrifennydd Tanysgrifio (Cyfeillion), 
Amgueddfa ac Oriel Genedlaethol, 
Parc Cathays, CAERDYDD  CF10 3NP

The Friends are members of 
the public brought together to 
support the National Museums 
& Galleries of Wales.
The aims of the Friends include:
- the stimulation of interest in 
  NMGW among all sections of the 
  public
- encouraging the public to support 
  NMGW
- raising funds for special projects
Membership of the Friends 
entitles you to:
- A copy of the Friends Annual report
- Quarterly ‘What’s On’ magazine
- Friends newsletter twice a year
- 10% discount in NMGW shops, 
  restaurants and cafés (excludes 
  alcohol and branded goods)
- Concession admission into special 
  exhibitions and events at NMGW
- Reduced admission to Techniquest, 
  Cardiff
Admission to all NMGW sites is free 
of charge.  Some special exhibitions 
and events carry a separate charge.

If you are interested in becoming a Friend 
of NMGW please write to:  
Subscriptions Secretary, 
c/o National Museum & Gallery, 
Cathays Park, Cardiff  CF10 3NP

Cyfeillion Amgueddfeydd 
ac Orielau Cenedlaethol 

Cymru

Friends of the National 
Museums & Galleries of 

Wales



Produced by Platform One, Monmouth  01600 714600

WE OFFER A TARGETED 
APPROACH

WITH A RANGE OF 
SERVICES TO HELP CLIENTS 
DEVELOP THEIR BUSINESS

Cathedral Road                               Whitcombe Street
   Cardiff  CF11 9HB                          Aberdare  CF44 7AU

029 2021 2221                              01685 872028


