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ANNUAL REPORT 2004
Our events began with the annual dinner in Aberdare Hall, 
accompanied by Opera Mint’s musical entertainment.
The evening lectures at the School of Architecture continued 
with good attendance: each event produced a variety of 
interesting talks and discussions with questions and responses 
from the audience.
In March the series on The Romantic Tradition in Welsh Art ended, 
and a new series The Eisteddfod Gold Medal as a Mirror of Welsh 
Art started the 2004/2005 season in September.
Three of our popular Saturday morning lectures took place at 
Lisvane, followed by lunch.  Members organised a study of Art 
in Cataluyia, and to sites and galleries in London, including the 
Gwen and Augustus John exhibition at Tate Britain, prior to its 
move to Cardiff in February 2005. We travelled to West Wales 
and visited the galleries of several members of the Society who 
live in that area.  In the Autumn, an expedition was made to the 
north east of England which included galleries in Gateshead, 
Durham, Newcastle, Barnard Castle and an excursion to 
Hadrian’s Wall.  We were invited to  Penarth to view the art 
collection built up by the late Dale Owen, a one-time Purchaser 
for the Society and a Committee member for many years, and 
his wife Maureen Kelly-Owen, Committee member, to whom 
we are indebted for an enjoyable and enlightening afternoon.
An exhibition was held from September to November in the 
National Museum and Gallery of  Wales, Cathays Park, curated 
by Dr Peter Wakelin of  An Art-Accustomed Eye,  John Gibbs and Art 
appreciation 1945-1996.  This celebrated the work of Dr Gibbs, 
past President and one-time Purchaser of the Society, and his 
wife Sheila, who created a wonderful collection at their house 
in Penarth, together with works on loan from the Methodist 
Collection which they had helped to establish.   After the Second 
World War, they played a great part in giving prominence to 
artists in Wales. The exhibition proved a great attraction with 
presentations at well-attended lunch time talks by Peter Wakelin, 
and William and John, two sons of Dr Gibbs, who recounted 
their memories of the building up of the collection.
We are greatly indebted to all the members who organised these 
events, which involve a lot of hard work and planning to ensure 
that everything goes smoothly so that all who attend are able to 
appreciate and enjoy the experience.     The activities contribute 
a substantial amount to the income available to the Society for 
the annual purchases and for the grants to various institutions 
and exhibitions.
 
In 2003, additional funds were allocated to outside events such as 
the Wales Pavilion in the Venice Biennale, the Artes Mundi and 
the National Eisteddfod.  At the 2004 Eisteddfod in Newport, 
Roger Cucksey of the Newport Museum and Gallery used the 
money to buy a set of teapots displayed in the Arts Pavilion, and 
these formed an addition to the Newport Musuem and Gallery 
collection.

The AGM was held in Machynlleth at the Tabernacle MOMA 
Wales, where we received a warm welcome from Capt. and Mrs 
Lambert.  On Friday evening Robert Meyrick of the University 
of  Wales School of Art Aberystwyth gave a talk on Hugh Blaker, 
doing his bit for the moderns.   Hugh Blaker was curator of the 
Holbourne Museum in Bath, and his advice and expertise 
played an important role in the acquisition of the extensive 
collection owned by the Davies Sisters, which they bequeathed 
to the National Museum and Gallery in Cardiff.
Stan Jones gave an account of his selection of Carl Wynne’s 
work (North East Wales Institute) for the David Tinker Student 
Award, and this was followed by Iwan Bala, the Purchaser for 
2003, and his presentation of the works  he  had chosen to add 

to the Society’s collection.  Iwan bought the following:

Elfyn Lewis Gestiana   Tim Davies Postcard Series 2   
Cyfres Cardiau Post 2   Paul Beauchamp  A Short History of 
Painting   Braslun o Hanes Arlunio   Ken Elias Parlour Cabinet 
Painting: Remembering Katy 1   Cofio Katy 1   
Peter Finnemore  Lesson 56 Wales   Gwers 56 -Cymru   
Stephen West AAAAAAA!
Christine Mills & Carlos Pinatti  Murmura Maldwyn
Paul Davies  Mappa Mundi   Sue Williams Untitled

Tim Davies was one of the ten artists short-listed for the Artes 
Mundi prize in 2003, and Peter Finnemore was one of the artists 
whose work was chosen for exhibition in the Wales Pavilion in 
the Venice Biennale in 2005.

Howard Nichols retired as Society Treasurer at the end of his 
term of office and was succeeded by Peter Clee.  Our thanks 
to Howard for his work during his term and for the overhaul 
and simplification of the accounts, which has meant an easier 
task for the auditors, and resulted in Peter being able to reduce 
substantially the audit fees which we were being charged.  Our 
thanks also to Howard for producing the Newsletter at the end 
of the year.

Prof. Peter Walcot was re-elected as Lecture Secretary, and three 
executive members were re-elected - William Gibbs, Maureen 
Kelly Owen and Stan Jones.  At the AGM, a Committee decision 
was approved to raise subscription rates to enable the Society 
to increase the funds available to the Society.  Membership for 
2004 was 539, as compared with 518 in 2003.

Our stay in Machynlleth ended with a Society dinner, attended 
by our hosts, and Raymond Jones of MOMA Wales and his 
wife.

Donations were received from the following establishments:
Brecknock Museum and Art Gallery, University of Glamorgan,
Newport Museum and Art Gallery, National Museums and 
Galleries of Wales, National Library of Wales, University of 
Wales, Aberystwyth School of Art, Glynn Vivian Gallery,
Llanelli Museum

At the end of the year Alf Evans became ill, and died in January 
2005. He was a long standing member of the Committee, 
who had, over many years, played an indispensable part in 
the Saturday morning events at Lisvane Community Hall by 
projecting slides to illustrate the lecture.    He was also   active in 
other associations such as the Friends of the National Museums 
and Galleries of Wales, and in helping Margaret, his wife in her 
work with U3A and the Red Cross. He will be remembered by 
all who knew him and worked with him.

The members of the Committee have again put a great variety 
of expertise and experience at the disposal of the Society to 
conduct the business necessary for its progress, to ensure greater 
resources at its disposal, and to promote interest in and support 
for contemporary art.  Their contributions are reflected in 
changes in the educational events and new directions in funding.  
Our thanks to all of them for the work they have carried out 
throughout the year, and in particular to Gareth and Sonia 
Davies who have performed all the many administrative duties 
and the keeping of records and data of the Society’s collection 
which ensures that our operations run smoothly.
The decision at the AGM to raise subscriptions will, I hope be 
accepted by our members, so that we can benefit in the future 
from the increased funds available to the Purchasers and to the 
various institutions to which we now make grants.                
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Notes TOTAL
2004

£

TOTAL
2003

£

Incoming Resources

Donations and other receipts:

Subscriptions and donations 11,118 7,614

Activities for the furtherance of charities objects:

Educational events 15,457 17,385

Activities for generating income:

Advertising Revenue 955 160

Interest Received:

Bank and Investment Bond interest 3,144 2,643

Other Receipts:

Gift Aid Tax Refund 1,795

Total incoming resources 32,469 27,802

Resources Expended

Charitable Expenditure (44,537) (34,199)

Total resources expended (44,537) (34,199)

Net incoming/outgoing resources for the year Note 2 (12,068) (6,397)

Fund balances brought forward 107,109 113,506

Funds balances carried forward 95,041 107,109

BALANCE SHEET 
as at 31st December, 2004

FIXED ASSETS Note 3 985 1,329

CURRENT ASSETS Note 4 

Debtors 3,411 -

National Savings Investment Bonds 68,000 68,000

Cash at bank and in hand 23,434 38,630

94,845 106,630

CREDITORS Note 5

(amounts falling due within one year) (789) (850)

Net current assets 94,056 105,780

Net assets less current liabilities 95,041 107,109

REPRESENTED BY Note 6 95,041 107,109

General Fund

95,041 113,506

CONTEMPORARY ART SOCIETY FOR WALES

STATEMENT OF FINANCIAL ACTIVITIES
(Incorporating an income and expenditure account) for the year ended 31 December, 2004 

CHARITY INFORMATION  31st December 2004       CHARITY NUMBER  247947
REGISTERED OFFICE  1 Court Cottages, St Fagans, Cardiff CF5 6EN
BANKERS  Barclays Bank plc, Cardiff Business Centre, Cardiff
ACCOUNTANTS  KTS Owens Thomas Limited, The Counting House, Celtic Gateway, Cardiff  CF11 0SN

Constitution Objects
The objects of the Society shall be to foster and promote the maintenance, improvement and development of artistic taste, and the knowledge, understanding and appreciation of 
the arts among the people of  Wales and for this purpose, but not otherwise, the Society shall have power to purchase contemporary works of art of accepted importance and to 
arrange for exhibitions of such works for the benefit of the public, and to present them to Welsh public charitable institutions.

These financial statements were approved by the board of trustees in June 2005 and signed on its behalf.

INDEPENDENT 
EXAMINER’S REPORT 
TO THE TRUSTEES OF 
CONTEMPORARY ART 
SOCIETY FOR WALES

I report on the accounts of the 
Trust for the year ended 31 
December 2004, which are set 
out on pages 4 and 5. Respective 
responsibilities of trustees and 
independent examiner.
As the charity’s trustees you are 
responsible for the preparation of 
the accounts; you consider that 
the audit requirement of section 
43(2) of the Charities Act 1993 
(the Act) does not apply. It is my 
responsibility to state, on the basis 
of procedures specified in the 
General Directions given by the 
Charity Commissioners under 
section 43(7)(b) of the Act, whether 
particular matters have come to my 
attention.
Basis of independent 
examiner’s statement
My examination was carried out 
in accordance with the General 
Directions given by the Charity 
Commissioners. An examination 
includes a review of the accounting 
records kept by the charity and 
a comparison of the accounts 
presented with those records. It 
also includes consideration of any 
unusual items or disclosures in the 
accounts, and seeking explanations 
from you as trustees concerning 
such matters. The procedures 
undertaken do not provide all the 
evidence that would be required 
in an audit, and consequently I do 
not express an audit opinion on the 
view given by the accounts.
Independent examiner’s 
statement
In connection with my 
examination, no matter has come to 
my attention:
(i)   which gives me reasonable  
 cause to believe that in any 
 material respect the 
 requirements:
•     to keep accounting records in 
 accordance with section 41 of  
 the Act; and
•     to prepare accounts which 
 accord with the accounting 
 records and comply with the 
 accounting requirements of the 
 Act have not been met; or
(ii)  to which, in my opinion, 
 attention should be drawn 
 in order to enable a proper 
 understanding of the accounts 
 to be reached.

KTS Owens Thomas Limited
June 14th 2005
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NOTES ON FINANCIAL STATEMENTS
31 December 2004 

1   ACCOUNTING POLICIES
Basis of accounting
The financial statements are prepared in accordance with applicable accounting standards and follow the recommendations in Statement of Recommended Practice: 
Accounting by Charities (SORP) issued October 2000 and in accordance with the requirements of the Charities Act 1993.
The financial statements have been prepared under the historical cost accounting rules. 
Incoming resources Incoming resources are accounted for on an accruals basis.
Depreciation  Depreciation of fixed assets is calculated to write off their cost or valuation less any residual value over their estimated useful lives as follows:
 Office and Audio Visual equipment                                    20% reducing balance
Current Assets
Works of Art acquired by the society are accounted for as revenue expenditure as all works are purchased for the express purpose of presentation to Welsh public charitable 
institutions in accordance with the Constitution. No value, therefore, is place on works of art awaiting presentation at the end of the financial year. Presentations are made 
every five years and the next presentation will be made in 2005.

3   FIXED ASSETS   Office and 
Audio Visual 
Equipment   

£

TOTAL

£

COST

as at 31st December, 2004 3,729 3,729

DEPRECIATION

as at 1st January, 2004 2,498 2,498

Charge for the year 246 246

Disposals - -

as at 31st December, 2004 2,744 2,744

NET BOOK VALUE

as at 31 December, 2004 985 985

as at 1st January, 2004 1,329 1,329

The charity received a capital grant of £9,526 from The Arts Council of Wales which has been allocated against the gross cost of £13,255 for the office and 
audio visual equipment purchased.  This has resulted in a net cost of £3,729.  This grant will be amortised over the same period as that of depreciation of the 
related asset.

5 TRADE CREDITORS

2004 

£

2003 

£

Other creditors 789 850

789 850

6  ANALYSIS OF MOVEMENT OF FUNDS

Balance
01 Jan 
2004

Movement in 
resources - 
Incoming

Movement in 
resources - 
Outgoing

Balance
31 Dec 2004

General Fund 107,109 32,469 (44,537) 95,041

4 TRADE DEBTORS

2004 

£

2003 

£

Other debtors 3,411 -

3,411 -

2 NET INCOMING/OUTGOING RESOURCES
2004

£  
 2003

£  

Net incoming/(outgoing) resources before transfers is stated after charging:

Accountants’ remuneration   764 850

Depreciation of tangible fixed assets

Owned assets    246 332



Art and its appreciation has become as much an effort of 
will on behalf of the viewer as it is the artist, and sometimes 
more so. The viewer ‘wills’ the work to be ‘good’ in his/
her imagination, just as the artist in his/her studio or 
wherever (at the computer console?) wills, through dint 
of effort or pure thought, for the work to be good. Like 
characters facing each other through a mirrored wall, neither 
is complete without the other. It follows that in choosing 
for a ‘collection’, something which I have had the honour 
of doing for the Contemporary Art Society over the year 
2003, the personal is bound to impinge on the ‘universal’ 
- if indeed such a thing as ‘universal’ really exists. It’s more a 
matter of personal preferences and vested interests becoming, 
over time, orthodoxy. Be that as it may, I hope I can convince 
you that this selection is not just a collection built on whim 
and fancy. I readily admit that many of the represented artists 
are friends, but then it would be strange if they weren’t. I 
happen to be friendly with a good many good artists, and 
that has also benefited the coffers of CASW.

As Peter Wakelin says in last year’s report, each purchaser 
brings to the task his or her own personal taste dictated 
by experience, knowledge of certain artists and also their 
aspirations for a collection that should reflect Wales’ art as 
truthfully and insightfully as possible. The diverse backgrounds 
of the purchasers over the years also ensure a variable feast 
- a diverse ‘reading’ of what constitutes important art to 
be represented in a national collection, but also with less 
constraints than those imposed by a heavily burocratised 
museum structure. My own background and motivations 
may be known to most of you, but I will explain myself a 
little, which may then explain my choices.

Firstly, I am an artist, who despite being primarily regarded 
as a painter, considers other options to be as, if not more 
relevant in certain situations. Art is no longer easy to define 
as painting or sculpture - it is open and contingent. This 
means that some art is impossible to collect for an institution 
like CASW, and perhaps we need to think about this. I have 
participated in many site-specific art events where art is 
made that is non-permanent, ephemeral. I have witnessed 
performance art events that need to be experienced first 
hand and at the time. I have met great artists whose work 
is an ‘idea’ alone, and I am often touched by installation art 
that achieves greatness, though of course, as with painting 
or sculpture, not all of it is good. The same goes for the 
preponderance of video art. Working part time for Cywaith 
Cymru has made me more aware of the virtues of good 
public art and of artists who concentrate in a professional 
field away from Gallery exhibitions.

Secondly, I am Welsh from a Welsh-speaking background 
and am keenly aware of issues of identity and the threats 
to identity - not only of the Cymro and Cymraes, but also 
of marginalised people and situations everywhere. It was 
this background that compelled me to compile in 1999, the 
book Certain Welsh Artists, and it will surprise no one to see 
that that a few of the artists featured in its pages are amongst 
my purchases. Here+Now, a more recent book expands on 
the notion of Wales and its artists and hopefully suggests an 
‘opening up’ of the terrain, and some of the artists in that 
book also now feature in the collection.

One criterion I set myself was that those artists I purchased 
from were new to the collection, and bar one, I managed 
that with ease. This selection also reflects some, and only 
some, of the changes that have occurred in art and in the 
notions of collectible art. 
There may at first sight seem to be a lot of photography 
in this selection, but if we look carefully, we will notice 
that these are not photographs per se; they are about other 
things beyond photography. In the case of Paul Beauchamp, 
an artist who gravitated to using the camera from sculpture 
and drawing to making digital photographic images. The 
background sources are art historical, particularly painting, 
and the sequence of images bought makes ironic/humorous 
reference to that. 

BUYER’S PRESENTATION FOR 2004
Iwan Bala

An Exhibition of purchased work and a presentation was given at MOMA Wales, Y Tabernacl, Machynlleth, July 31st, 2004

6
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PAUL BEAUCHAMP b England 

1948 is the only artist who has a 
work in the collection previously - 
but his work has taken a significant 
change of direction. Making the 
lens the means of achieving images 
does not make these images into 
‘photographs’ in the ordinary sense, 
they are very much to do with the 
forms and structures of his earlier 
drawings, but also ironic in their 
‘painterly’ qualities. These three 
C type prints... A Short History of 
Painting, taken over a period of 
years are of a cafe on Rover Way, an 
industrial hinterland of Cardiff, but 
it could be Nebraska, it could be 
Mexico, anywhere, anytime. They 
have a beauty common to all his 
images, but its difficult to work out 
why. They are not conventional or 
sentimental.



PETER FINNEMORE 
b Llanelli 1963, and still living in 
Pontiets near Llanelli is a remarkably 
inventive artist, his idiosyncratic 
imagery is well known, and again 
photography plays an important but 
not sole element of his armoury. 
His work involves performance, 
object making and drawing, and the 
photograph often works as a device 
of recording a ‘made up’, scenario, 
where objects, toys, people, drawings 
and strange events take place. I have 
chosen to purchase an early example 
of his work, one that includes 
another of his concerns, cultural 
identity. The six C Type prints 
mounted on aluminium featured 
in Certain Welsh Artists are pages 
photographed and re-presented to 
highlight the way history is always 
written by the victor, or in this case 
in Lesson 56 Wales how a young girl 
(his grandmother) was taught about 
the place she was born in. Little more 
comment is required. He trained 
at the prestigious Glasgow School 
of Art and has exhibited widely 
abroad and in the UK. This year, 
2005, he will be one of three artist’s 
representing Wales at the Venice 
Biennale, and his Oriel Mostyn 
touring exhibition Zen Gardner has 
been highly commended.

8
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I won’t give a lecture about the work of KEN ELIAS b Glynneath 1944 because unlike a lot of art, his work doesn’t need a 
lecture. It speaks for itself. Painting is a difficult medium, more difficult than ‘conceptualising’ a piece and getting someone else 
to make it for you, or gathering objects and putting them in a pile (although there are exceptions). Each and every painting 
is a whole conceptual exhibition on its own. A painting also struggles for supremacy with the artist, trying to lead; a painter 
therefore has to fight with it, allowing the best of both artist and the ‘inanimate’ to come out, thus creating a unified animate 
object that stands alone. Ken Elias is a painter who has persevered, so he knows all about this.

The work purchased Parlour Cabinet Painting: Remembering Katy 1 is not typical, it is a painting of an object rather than an 
architectural interior/exterior view and as the title suggests it is a memorial to his aunt Katie who, as usherette of the local 
cinema gave him access to a world of dreams, images and imagination. That imagination infects his work, a filmic version of 
magic realism, with the hard edged clarity of the bright screen in the surrounding darkness.



ELFYN LEWIS b Porthmadog 1969 was born and raised in the very heart of the north Wales landscape made familiar by 
painters from Richard Wilson and Turner to Kyffin Williams. His art master at school, Rob Piercy has since carved a niche for 
himself in this same genre. This landscape is a starting point for him, both biographically and as source material for his paintings. 
Up until today, it is this very specific landscape, indeed the view from his childhood bedroom window that has nailed itself 
into his imagination. Where the viewer is unaccustomed to reading an abstract image as pure colour, pure form, (and this is 
particularly true in Wales) long discussions are held on each interpretation of what “the picture is about”, what it is recognizably 
about. Elfyn’s paintings seem to make an ironic comment on this habit, in that they can be viewed as both abstract and figurative. 
Some, more than others, suggest a layered account of that landscape viewed through a window from the artist’s childhood home. 
The horizon appears multiplied, as if two prints of the same picture were overlaid. Other paintings become less representational, 
the landscape “hidden” from view, pure flows of colour dragged across the surface with his favoured implement, the cassette 
tape case. He works prodigiously, since accident and overlays are part of the process, much work, perhaps 90% is discarded. The 
working process is that of the controlled accident “90% process, 9% skill, 1% luck, but the 1% luck is what you are looking for,” 
says the artist.

Added to the pictorial suggestion of landscape, the paintings are given evocative titles; paintings are invested with memory, 
feeling, ideas of belonging and place through a careful process of “naming”. Gestiana,  the title of the work now in the 
collection, takes its name from the last sailing ship to be built and sailed out of Porthmadog.  That name is taken in turn from the 
hump of a mountain called Moel-y-Gest that shelters the town.  Why do we accept the notion that a view of sea and mountain 
is “beautiful”? Is it form, colour or invested knowledge and deep memory that does this? Does going away and coming back 
intensify the feelings of seeing the landscape of home? How many different ways do we relate to colour? Elfyn’s work takes all 
these elements together and rehashes them into new configurations.  These new configurations are paintings, each unique, each 
related, and each self-sufficient.  Like the landscape itself, they carry different meanings for different people.

10
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STEPHEN WEST b 1952, England is a fellow 
employee of Cywaith Cymru, but his work was 
bought from the Eisteddfod Exhibition at Meifod 
last year. I am pleased to see that CASW will make 
regular purchases from the Eisteddfod in the years 
to come. Drawings from the same sequence were 
also exhibited last year at the Jerwood Drawing 
Prize exhibition. Better known perhaps as the 
husband of the incomparable Shani Rhys James, he 
is in his own right a thrilling draughtsman - and 
this example of his expressionistic drawing includes 
elements of autobiography - perhaps even an angst 
driven Aaaaaaa! - which is the title - as his position 
as a full time arts administrator puts pressure on his 
creative desire, and hours of driving on the roads 
of Wales take their toll. I can share that emotion. 
Luckily for both of us, Cywaith is not the absolute 
hell that many artists consider ‘office work’ to be. 

As head of Residencies for Cywaith Cymru, Stephen 
was instrumental in the administration of a highly 
successful residency at the Eisteddfod in Meifod, by 
CHRISTINE MILLS and CARLOS PINATTI. 
Pinatti is an Argentinian, surprisingly not from 
Patagonia, who lives in Cardiff. Christine Mills is 
a cousin of Eleri Mills, purchased last year, and is a 
native of Dyffryn Banwy near the Eisteddfod site. 
This collaborative mix proved highly effective, local 
knowledge coupled with outsider’s viewpoint, and 
boundless energy and enthusiasm. This exquisite 
artists’ book, Murmura Maldwyn, is a side product 
of the residency, only one of the many things they 
achieved, and was made in collaboration with 
Gregynog Press.



PAUL DAVIES b Mumbles 1947 d 1993 
is, I feel still overlooked as an energetic 
influence on Welsh art in the later part of 
the 20th Century. As instigator with his 
brother Peter, of Beca, his role in Wales’ 
politicized art movement is assured, but 
he also introduced innovative practice into 
Wales’ art-world. Not always an easy man 
perhaps, driven is a word we could use, and 
often frustrated by the lack of vision in 
Wales as he was angered by the ‘colonised 
mentality’, but a man who has had a lasting 
effect on artists as diverse as Ivor Davies, Tim 
Davies, David Garner and myself as well as 
younger artists who were his students in 
Bangor, such as Bedwyr Williams. His work 
is ‘difficult’ for collectors but this piece, 
Mappa Mundi, is a framed drawing, and one 
of, if not the last piece of art he completed 
before his untimely death. The ink and mixed media drawing is a plan drawing that captures his ideas for a major groundwork in 
Merthyr, and also, his view I think, of Wales and its place in the world. It becomes, a map of the artist’s mind, and a fine example 
of his direct, expressive, diagrammatic approach.

SUE WILLIAMS b England 1956 is an 
important painter, and one who disproves 
the oft-repeated criticisms of a venerable 
old man of Welsh art, not Mr. Giardelli I 
hasten to add, that artists today cannot 
draw. Her drawing is used to great effect 
in large canvasses (the 6 x 6 foot Untitled 
purchase unfortunately couldn’t be easily 
fitted into the exhibition at Y Tabernacl 
last year) but it is a fine example of her 
soul-baring expression. The drawing is 
sometimes deliberately juvenile or childlike, 
because, most or all of us have our childlike 
moments, our tantrums even if repressed are 
in our make-up, and these painted drawings 
are diary like revelations. Other parts are 
‘grown up’ and almost  ‘drawing class’ 
examples, words are used as exclamations. 
She deals with issues of being a woman, 
a mother, and a part of a male/female 
relationship, a sibling and a daughter as well 
as an artist in today’s world. She does this 
without the overt simplification that we 
are sometimes presented with by the much 
more acclaimed YBA’s. She is another artist, 
who, as Eisteddfod Gold medal winner 
three years ago, has work in the NMGW’s 
collection.
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I come last to TIM DAVIES b Haverfordwest, Pembs 1960, 
since I believe CASW was fortunate to have purchased this series 
of postcards, twelve in all, which were part of the work that both 
secured his Gold Medal at last years Eisteddfod, and inclusion in the 
Artes Mundi Prize shortlist exhibition. The NMGW has purchased a 
companion piece. Davies ‘s work has included large-scale installation 
pieces, wall hung singed blanket pieces, video work, artist’s books, 
sound works. All these relate to the specifics of place, to history, 
memory and socio-cultural factors. Recently he has turned his 
attention to those twin icons of the tourist postcard, the women in 
their “traditional” Welsh costumes, and the castles of Edward the First. 
He has taken the postcards of Caernarfon and Conwy castles and 
methodically obliterated the images under a tight network of scored 
lines, made with a blue biro. The series of ‘Welsh Lady’ postcards have 
been subjected to a different intervention. The artist has, with surgical 
precision, removed them from their postcard settings, leaving a neat 
and empty, recognisable, but blank silhouette. Getting rid of these 
outmoded views of Wales, he seems to say, lets us see the reality that 
surrounds them.   It might be unfashionable to dwell on such issues, 
or so some people assume, but Tim Davies’s answer to the question 
“Why make work about Wales?” is  “Why wouldn’t I”? He doesn’t 
believe that artists escape their time and place, wherever or whatever 
that place may be. The implication can also be drawn that ‘fashionable 
art’ is produced for ‘fashionable people’ in ‘fashionable’ places, and 
as such is rather a facile and fake activity. With his short listing for 
the Artes Mundi Prize, he is receiving well-deserved attention, and 
hopefully a platform from which to achieve wider recognition. The 
same might as easily be said about the Welsh Art scene as a whole. 
This prize, and the well attended exhibition of the short-listed artists, 
certainly broadcast the message that Visual Art is a big thing in Wales, 
and CASW has diligently played its part in that.

To close I would like to thank CASW for this enjoyable opportunity 
to spend £15,000 on art. I think the value of the work collected must 
be double that because I did, unforgivable to Gallery owners, buy the 
work directly from the artists’ studios. Even the Eisteddfod waived its 
commission on Stephen West’s work.

I would like to thank those artists and now thank Y Tabernacl for 
giving us the space to display the work; MOMA Wales is a beacon for 
many. I would also like to give tribute to the late Alf Evans for his work 
and dedication to CASW for over thirty years, and also for his support 
for me in particular in recent years. I was especially pleased that we 
could exhibit the work that I purchased at Y Tabernacl, The Museum 
of Modern Art, in his hometown of Machynlleth. 

Of course, there are many artists I could not afford to purchase - or ran 
out of money before I could, (I would not dream of suggesting that my 
successor do it for me, but if tips are needed!) I feel that some omissions 
have been rectified, and some important, and hopefully increasingly 
relevant, artists are added to the collection. There is no need to tell you 
how important CASW’s work is and has been. Last year, I participated 
in an artists “Encounter” week in Galicia and was overwhelmed by the Contemporary Art Gallery in Santiago de Compostella. 
We have a colossal hill to climb to compete with this relatively poor region of Spain in these matters, and I know that it is not 
the artists who are wanting in inspiration, nor their many supporters, but those who govern us. 

13



14

As the date for the 2004 National Eisteddfod of Wales 
approached I was invited by the Contemporary Art Society 
for Wales to select and purchase a work from the Visual Arts 
Exhibition for Newport Museum & Art Gallery. I gratefully 
accepted and looked forward to the event which would take 
place at Tredegar House in Newport.

I had been the Society’s buyer in the 1980s and remember 
well the soul searching that goes into what should be a fairly 
straightforward and enjoyable undertaking. On this occasion 
the selection for the Eisteddfod had already been made for 
me and all the works would be in one place!  I must also say 
that the way Robyn Tomos and the team selected, prepared 
and presented the exhibition was a remarkable achievement.

“We have a duty to the future to look to the present”

With William Packer’s wise words in mind and impressed by 
the quality and variety of work exhibited I began looking 
for works that might be suitable for our collections at 
Newport.  Three teapots were chosen, two by Walter Keeler 
from Penallt and one by Melanie Brown from Abergavenny. 
As additions to our contemporary studio ceramics they will 
complement the historic collection of teapots in the John & 
Elizabeth Wait display.
It was then announced that Walter had been awarded the 
Gold Medal for Craft and Design at the Eisteddfod. I felt 
that this was therefore a particularly appropriate purchase 
recognizing as it did a potter with an international reputation 
who had spent much of his working life in Wales and had 
made such a significant contribution to its artistic life.

WALTER KEELER, more familiarly known to us as Wally 
Keeler, was trained at Harrow School of Art in the 1960s. 
Under the tuition and scrutiny of Mick Casson and Victor 
Margrie he would begin to develop his maker’s skills and 
unique style.  Decades of innovation would earn him his well 
deserved reputation as of one of Britain’s most distinguished 
salt-glaze potters.
After graduating he set up his first studio in Buckinghamshire 
in 1965 and supported his studio practice by teaching part-
time at Harrow.  In 1975 he moved to Bristol to teach in the 
Faculty of Art & Design at the Polytechnic.

In 1976 attracted by the possibilities offered over the Severn 
Bridge in Wales he and his wife Madeline purchased a 
late nineteenth century gardener’s cottage at Penallt. After 
considerable restoration work to the house and surrounding 
buildings they now live and work in a peaceful and secluded 
environment in the heart of the Monmouthshire countryside.  
Talking to Walter in his kitchen, drinking tea out of his 
perfectly balanced mugs, one is surrounded by a wonderful 
selection of his work which is discretely displayed together 
with other personal and carefully collected artefacts. Many 
of these items have inspired, informed and indicated the 
way this innovative potter has developed over the past forty 
years.

Newport Museum & Art Gallery’s first Keeler purchase was a 
large salt-glazed jug from a South Wales Potters’ exhibition at 
Newport in 1980. Walter was a guest exhibitor. I remember 
the occasion well because a friend of Walter’s and a fellow 
potter, Alan Barratt-Danes, was disappointed as he wished 
to purchase the jug himself.  However,  the fact that it was 
to be added to our fledgling studio pottery collection made 
him feel better.  One forgets that in the 1970s the desire for 
and appeal of contemporary craft objects was not as great 
as it is today. Roger Lefevre, in the Welsh  Arts Council’s 
Craft Department, and their chairman Derek Turner gave 
considerable support and encouragement to galleries and 
individual makers at this time.

THE CASW NATIONAL EISTEDDFOD PURCHASE PRIZE 2004
Roger Cucksey  Keeper of Art, Newport Museum & Art Gallery

(In 2004 the Society inaugurated an Eisteddfod Purchase Prize. Worth, £2,000, an appropriate institution/museum/ art gallery in the 
vicinity of the Eisteddfod location makes and retains the selection.)

Monogram
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In 1983, with the Council’s financial support, an exhibition 
‘The Art of Craft’ was presented in Newport. Walter Keeler 
was one of six makers invited to exhibit. Makers would 
display their current work together with personal items and 
memorabilia which were of significance to them or had 
influenced their work in some way.  Walter was particularly 
helpful and his exhibit illustrated his childhood passion 
for collecting ceramic fragments which he found in 
the muddy banks of the River 
Thames. How were they 
made? What were they 
made for? His subsequent 
working practice has 
constantly drawn 
on these early 
experiences 
which have 
included 
items as diverse as 
agricultural hardware, 
tinker metalwork 
and industrial 
pottery.

Over the years the museum has been fortunate in acquiring 
works from Walter representing the various stages of his 
development. The Eisteddfod addition of two of his recently 
made ‘Whieldon’ ware teapots complements our collection 
of his work and brings it up to date.

MELANIE BROWN
In 1974 Melanie began her ceramics degree course at Bristol 
Polytechnic and was taught by Walter Keeler.   Graduating in 
1977 she taught at Carmarthen College of Art until moving 
to Cardiff in 1986 to study for her MA at the College of 
Art and Design. She works in her studio at Coldbrook near 
Abergavenny.  

Melanie currently only makes teapots. They still remain one 
of the most difficult items for a potter to make. She likes the 
challenge and is fascinated by the three dimensional jigsaw 
puzzle of getting the four elements to work together to 
form the whole.
Her work is wheel thrown and turned and her choice of 
porcelain as a body is a “response to its purity”. The glazes 
are carefully chosen too.   The jun, sang de boeuf (illustrated) 
and flambé glazes are crisp and vibrant against the whiteness 
of the body. Each handle is custom made using cane and 
silver.
She believes “that it is important that the integrity of 
function and craftsmanship should be complemented by 
aesthetic considerations; consequently the ergonomics of 
each piece is potentially part of its beauty”.
The exhibit shown at the Eisteddfod was what Melanie 
refers to as a ‘family’. These ‘families’ consist of eight or 
ten pieces which have all been thrown, turned, glazed and 

most importantly fired together. These 
are then shown together so that the 
inherent variations 
of colour within the kiln are visible 
on the work.  Sadly I had to break 
up this particular group by removing 
one of the family members and 
taking it into care at Newport where 
it is now quite content amongst its 
fellow teapots.
Melanie’s exhibiting record 
is exemplary and for the past 
four years she has been the co-

founder, organiser and curator 
of the hugely successful 
Contemporary Ceramics 
Fair at Newport. Set in the 

magnificent environment of 
Tredegar House it is an event not 

to be missed.

Teapot with Thorns, Whieldon ware, 155mm, 2003

Cut Branch Teapot, Whieldon ware, 
250mm, 2004
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Davies, Mr D and Mrs P
Davies, Dr and Mrs D K L
Dickens, Mr H
Edwards, Miss V
Evans Dr D M D and Mrs E
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Bell, Miss C T
Beynon, Mr J 
Brayley, Miss G
Brett, Mrs G and Miss P
Brown, Miss E M
Brunt, Dr A M

Bryan, Mr N F
Burge, Mr A
Burton, Dr C W and Mrs R A
Capel, Mrs F
Carpenter, Mr T R
Carter, Mr B and Mrs E
Cartwright, Mrs M
Cashmore, Miss M
Cattell, Mrs R B
Charlton, Mrs F
Childs, Mr C G
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Chubb, Dr L V and Mrs M M
Clay, Mr R and Knott, Ms B
Clee, Mr P W and Mrs B M
Cline, Dr W
Cole, Miss J
Confrey, Mr N P and Mrs D E
Cooke, Mr and Mrs M E
Cooper, Miss E M J
Corsellis, Lt Col D H G and Mrs J
Cory, Mrs J G
Cour, Mrs G I
Courage, Mrs V M
Cox, Lady Rosamund
Crabtree, Prof L F and Mrs A J
Craigmyle, Mrs S S
Cramp, Mr J D and Mrs E
Crawford, Prof  A
Crompton, Mrs L M
Crouch, Mr B I and Mrs E W
Curran, Mr P D and Mrs M T A
Curtis, Prof  T and Mrs M
Dalgleish, Mrs J L
Daniel, Ms R M
Dargie, Mr G and Mrs E
Dauncey, Mrs J H
Davey, Mrs E M
David, Mrs E A
Davidson, Dr J M
Davies, Dr D R and Mrs P
Davies, Dr J S and Mrs M L Y
Davies, Dr P M and Mrs M D
Davies, Lady Talfan
Davies, Miss E M, OBE
Davies, Mr A J
Davies, Mr D G and Mrs S E
Davies, Mr D G L FRCS
Davies, Mr D O and Mrs B B
Davies, Mr I and Mrs N D
Davies, Mr R and Mrs S L
Davies, Mr T G and Mrs M M
Davies, Mr T I and Mrs M T
Davies, Mrs Emily
Davies, Mrs G P
Davies, Mrs L Llewellyn
Davies, Mrs M H
Davies, Ms Marion
Dawson, Mr C R and Mrs B
Denley-Hill, Mr S K
Devlin, Mrs A M
Dover, Mr E and Mrs M
Draper, Mrs J
Dunthome, Mr H L A and Mrs K A
Edwards, Dr R M and Dr M H J
Edwards, Mr E
Edwards, Mr N A

Edwards, Mrs M E R
Elias, Mrs J E
Elias, Mrs R M
Elwyn, Prof G
Etheridge, Mr M
Evans, Dr D Arwyn and Mrs I
Evans, Dr D E N and Dr C L
Evans, Dr P R
Evans, Dr R A and Mrs L
Evans, Mr J and Mrs E J
Evans, Mr J D and Mrs M D
Evans, Mr J Wyndford and Mrs S
Evans, Mr T D and Mrs D E
Evans, Mr W Lindsay, DL
Evans, Mrs N M
Evans, Mrs P M
Evans, Prof K T and Dr S M
Eyquem, Mr R and Mrs C
Forster, Mr R A and Mrs C E
Foy, Dr G and Dr J M
Francis, Mrs J M
Gagg, Mr R D and Mrs J V
Gatehouse, Miss M
George, Mr D B L
Giardelli, Mr Arthur and Mrs Bim
Gibbon, His Honour Michael
Godfrey, Mrs A
Goodridge, Mr P
Greensmith, Mrs Susan L
Greenwood, Col and Mrs G C A
Griffin, Mr M and Mrs M E
Griffith, Dr I P and Mrs V E
Griffiths, Dr M C
Griffiths, Mr D H and Mrs D W
Griffiths, Mr David W
Griffiths, Mr E M and Mrs A L
Griffiths, Mrs B J
Griffiths, Mrs A
Griffiths, Mrs M E
Groves, Ms M
Gulliford, Dr J A G
Haines, Dr Elizabeth, 
Haley, Mrs E C B
Hall, Mr G K
Hamer, Mr N J
Hampson, Mr L T and Mrs D
Handy, Miss M E
Harding, Mr R J B and Dr S J
Harries, Miss A C
Harries, Mrs P M
Hart, Mr A J L and Mrs J C
Hart, Mr R L G and Mrs E V
Hawksley, Mrs R J P, ARCA
Hayes, Prof  T M
Helsby, Mrs D M
Hession, Mrs H N
Hirst, Mrs J
Hockley, Mr H J and Mrs B
Hodgson, Mrs B H
Homfray, Mrs J and Homfray, 
Mrs A M
Hopkins, Mr D P and Mrs F T
Hopkins, Mrs I L
Howe, Mrs K
Hughes, Mrs H J
Hughes, Mrs I S
Humphreys, Mr D W P

Isaac, Dr A K and Mrs M R
James, Cllr H J W and Mrs R I
James, Miss E
James, Mr G I and Mrs J E
James, Mr M B and Mrs B
James, Mrs J A
James, Ms N
Jenkins, Mr W R and Mrs E G
Johnson, Mr H A
Jones, Dr T L and Mrs I                
Jones, His Honour Graham J and 
Mrs E
Jones, Miss B A
Jones, Miss M D H 
Jones, Miss R M
Jones, Dr G J and Mrs G
Jones, Mr D and Mrs M
Jones, Mr H O and Mrs P M
Jones, Mr P L and Mrs M M
Jones, Mr S O and Mrs M
Jones, Mrs V B
Jones-Davies, Mrs P E
Kahn, Mr L      
Kellam, Dr A M P and Mrs M
Kemp, Miss M
Kempston, Mr W J A and Mrs I H
Kingston, Dr G and Mrs A
Knight, Mr J K
Knight, Prof B and Mrs J J
Knowles, Dr R D and Edwards, 
Mrs N A
Koppel, Mr H and Mrs A
KTS Owens Thomas Limited
Lambert, Cpt R E and Mrs R
Lambert, Miss M S
Latto, Dr I P and Mrs A
Laurence, Dr K M and Mrs E R
Lazarus, Mr and Mrs M H
Lehtovirta, Mrs G M
Leslie-Smith, Mrs W
Lewis, Mrs M
Lewis, The Hon and Mrs A T
Lewis, The Hon R W and Mrs J
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Lloyd, Ms G F
Lloyd-Edwards, Captain N, LL
Lockyer, Dr P
Looker, Mr and Mrs L H
Lougher, Mrs T J
MacKay, Mrs C S
Manning, Prof  W H and Mrs M O
Markham, Mrs R H
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Melling, Miss A
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Morgan, Mr N R S
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Morgan, Mrs R M
Morgans, Mr S G
Morison, Mrs S J
Morris, Miss A L
Morris, Mr and Mrs H W
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Summer Group 
Show
2nd July -
20th August
14 Cambrian Place, Swansea  SA1 1RG
Telephone: 01792 653387

Web: www.atticgallery.co.uk

Open: Tuesday to Friday  10am - 5.30pm
Saturday  10am - 4.30pmYou know what they say about Red Hats, David Carpanini
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Neal, Mr S J G and Mrs J
Neill, Miss C M
Ng, Dr W S and Mrs M
Nicholls, Mr Howard and 
Sedgley, Ms D
Nicol, Mrs R J
Nyman, Mr H and Mrs L
O’Keeffe, Mrs M
Ormond-Thomas, Mrs G and 
Evans, Mrs R
O’Sullivan, Prof P and Mrs D
Owen, Mrs M Kelly
Oxland, Mrs J G M
Paisey, Mrs R M
Parker-Jervis, Mrs E
Parry, Dr and Mrs T E
Patchett, Prof K W and Mrs A
Patreane, Mr and Mrs R
Payne, Mrs R
Pepper, Mr M
Perkins, Mrs M
Petty, Mrs A-M
Phillips, Mr R L and Mrs G C
Pill, Lady Roisin
Popper, Dr H and Mrs M M J
Prater, Mrs D E
Price, Mr R J and Mrs S
Price-Owen, Dr A L
Pridham, Miss S J
Pringle, Mr and Mrs S
Pryce, Dr I G and Mrs B M
Pugh, Mrs E J 
Pyke, Mrs M C

Radcliffe, Mrs B D
Rees, Dr J I H and Mrs J E
Rees, Miss M L and Mr C G
Rees, Mr B H and Mrs V
Rees, Mr B I and Mrs S E
Rees, Mr J A and Mrs J
Rees, Mr J E L
Rees, Mr W L
Rees, Mrs A
Richards, Dr J and Mrs J
Roberts, Dr B C
Roberts, Mr J K and Mrs N E
Roberts, Prof C J and Mrs J M
Roberts, Prof G M and Mrs B M
Robertson, Mr N and Mrs M W
Roe, Mr and Mrs D M
Roese, Dr H E and Mrs C B M
Rosser, Mr J J and Mrs M M
Saer, Mr R and Mrs A
Scourfield Lewis, Mr A and Mrs C
Seligman, Mr and Mrs David J
Sharp, Mr C R and Mrs S V
Shinkwin, Mrs F M
Shipp, Mrs M M
Shoesmith, Mrs K M
Smith, Dr P M and Olafsdottir, 
Dr R
Smith, Mrs J G
Sowden, Mr J C and Mrs E
Sparkes, Mrs J
Spiller, Mr A J and Mrs B E
Spottiswoode, Mr J N and Mrs M
Spriggs, Mr Peter H

Spurlock, Dr G
Spurlock, Mr K E and Mrs K
Stafford, Mrs D
Starkey, Ms N
Stevenson, Mr P and Mrs A
Steyn, Ms Z
Stokes, Ms L and Ms K
Suthers, Mr J D and Mrs J
Swaffield, Mr J A and Mrs D
Tanguy, Mr F and Mrs E
Taylor, Col R A and Mrs R
Tester, Mrs P
Thomas, Miss A J 
Thomas, Miss L C
Thomas, Mr D I and Mrs A
Thomas, Mr W G H and Mrs D S
Thomas, Mrs D G E
Thomas, Mrs M M
Thomas, Mrs M V
Thomas, Ms T
Thomas, Ms V N M
Thompson, Dr E N
Tinker, Ms D T
Tress, Mr David H
Truran, Dr P and Hare, Mrs J
Vaughan, Miss A
Vickers, Prof M D and Mrs A H
Vining, Mr P F and Mrs C G
Voake, Ms G V
Wade, Mrs M J
Walcot, Prof P and Mrs J M E
Walker, Miss A
Ward, Mrs M

Watkins, Dr W R and Dr E G
Watkins, Mr E T
Watkins, Ms G F
Webster, Mr A and Mrs J
Weeks, Mr H T and Mrs Muriel
Welch, Mrs G
William-Jones, Mrs M
Williams, Dr D M J and Dr M V
Williams, Miss G E M
Williams, Mr C F and Buffin, Mr N
Williams, Mrs E N
Williams, Mrs R B A
Williams, Ms J A
Williams, Ms V M and Muller, 
Ms S
Williams, Sir Kyffin, RA, DL
Williams. Mr A L and Mrs M
Wills, Dr D
Wilson, Mr F J and Mrs D
Wolfle, Dr J and Mrs E E
Yapp, Mr C D and Mrs M H
Yates, Mrs Isobel
Yeomans, Mr G
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26 Wellfield Road,
Cardiff  CF24 3PB

Tel: 029 220 480088
Fax: 029 20 499363

Travel Organiser for
Contemporary Art Society for Wales

GO341

part of the Co-operative Group
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Aelodau o’r cyhoedd yw’r 
Cyfeillion sy’n dod at ei gilydd i 
gefnogi Amgueddfeydd ac 
Orielau Cenedlaethol Cymru.
Mae amcanion y Cyfeillion yn 
cynnwys:
- sbarduno diddordeb pob ran o’r  
  cyhoedd yn AOCC
- annog y cyhoedd i gefnogi AOCC
- codi arian ar gyfer projectau 
  arbennig
Fel aelod o’r Cyfeillion fe gewch 
chi:
- Copi o Adroddiad Blynyddol y 
  Cyfeillion
- Cylchgrawn “Ymlaen” bob chwarter
- Cylchlythyr y Cyfeillion ddwywaith 
  y flwyddyn
- 10% o ddisgownt yn siopau, bwytai a 
  chaffis AOCC
  (ag eithrio diodydd meddwol a 
  nwyddau brand)
- Disgownt ar bris mynediad i 
  arddangosfeydd a digwyddiadau 
  arbennig yn AOCC
- Disgownt ar bris mynediad i 
   Techniquest, Caerdydd
Mae mynediad i holl safleoedd AOCC 
yn rhad ac am ddim. Codir tâl ar gyfer 
rhai arddangosfeydd a digwyddiadau 
arbennig.

Os oes diddordeb gennych chi ymuno â 
Chyfeillion AOCC, ysgrifennwch at:
Yr Ysgrifennydd Tanysgrifio (Cyfeillion), 
Amgueddfa ac Oriel Genedlaethol, 
Parc Cathays, CAERDYDD  CF10 3NP

The Friends are members of 
the public brought together to 
support the National Museums 
& Galleries of Wales.
The aims of the Friends include:
- the stimulation of interest in 
  NMGW among all sections of the 
  public
- encouraging the public to support 
  NMGW
- raising funds for special projects
Membership of the Friends 
entitles you to:
- A copy of the Friends Annual report
- Quarterly ‘What’s On’ magazine
- Friends newsletter twice a year
- 10% discount in NMGW shops, 
  restaurants and cafés (excludes 
  alcohol and branded goods)
- Concession admission into special 
  exhibitions and events at NMGW
- Reduced admission to Techniquest, 
  Cardiff
Admission to all NMGW sites is free 
of charge.  Some special exhibitions 
and events carry a separate charge.

If you are interested in becoming a Friend 
of NMGW please write to:  
Subscriptions Secretary, 
c/o National Museum & Gallery, 
Cathays Park, Cardiff  CF10 3NP

Cyfeillion Amgueddfeydd 
ac Orielau Cenedlaethol 

Cymru

Friends of the National 
Museums & Galleries of 

Wales
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