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David Tress Graphite Drawing 102 x 84 cm

The gallery’s latest attraction  CAFE CELF,   will be open throughout the day and evening.  

Our exciting new gallery venture will offer a broad menu and feature great foods, Italian speciality coffees 

and fine wines.

CONTEMPORARY ART by leading and emerging artists and makers
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Web: www.westwalesartscentre.com Tel: 01348 873867

DAVID  TRESS AND JAMES CAMPBELL
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The year was well provided with events and fund raising educational 
activities. It commenced in January with a study day at the National 
Museum and Gallery, Cardiff in conjunction with the John Gibbs 
exhibition. The evening lectures held at the School of Architecture 
in King Edward VII Avenue continued the 2004/2005 season with 
the theme of Eisteddfod Gold Medal winners. Professor Alistair 
Crawford discussed the Gold Medal in the 1980s; in February Dr 
Peter Wakelin conducted a discussion with recent medal winners 
including Tim Davies, Iwan Bala and Shani Rhys James, and this 
was followed in March by Mike Tooby, Director National Museums 
and Galleries of  Wales, on A Hall of Fame?  Reflections on winning 
artists and absent names.  Finally in May, Professor Malcolm Parry 
talked about Prizes in Architecture.

The annual dinner in Aberdare Hall took place in February, when 
our guest speaker was Charles Burton. Our thanks to Peggy Rees 
Mathews and Sonia and Gareth Davies for their efforts, care and 
organisation in making this a success. The Lisvane lectures started in 
March with Ceri Thomas talking about Ernest Zobole: a retrospective, 
and In April, Margaret Pyke introduced us to Art in Andalucia. This 
was a talk to alert us to what we would see on an excellent trip 
to that area which we made later in the month with Bryan and 
Elizabeth Hibbard, when we enjoyed the attractions of Cordoba, 
Seville, Granada and Malaga. 

An excursion to Stratford on Avon in May, thanks to organisation 
by Tudor Jones and Alan Spiller, visited locations in the area and 
attended a performance of Twelfth Night. In June, Chris and Dan 
Evans planned a visit to the Old Stile Press to view a fascinating and 
extensive collection of books, prints and paintings.

The A.G.M.  was held in July in Llandyfaelog, Carmarthenshire, 
at the  home of Debra and Neil Confrey in Hen Ysgol yr Eglwys, 
a beautifully converted old school, where we received a warm 
welcome from our hosts and  the residents of the village.   Lunch 
and the A.G.M was in the village hall,  at which David Thomas, the 
landlord of the Red Lion gave us a talk on the history of the village, 
past residents and the famous people raised locally, and Neil spoke 
about the new acquisitions he had made on behalf of the Society.    
We then viewed the works in the attractive surroundings of  Hen 
Ysgol yr Eglwys. The presentation of the new collection and the 
different surroundings make the A.G.M. an event  which we all 
anticipate  with interest.
Sadly, at the A.G.M. Gareth Davies’ long term as Secretary came to 
an end. Sonia and Gareth have made an enormous contribution in 
carrying out the many tasks involved in the running of the Society, 
and we recorded our appreciation and thanks to them both for 
all their efforts. They brought about a lot of changes which have 
made many improvements in the administration, and, in particular, 
the format of the Annual Report with its eye-catching layout. We 
welcomed Debra and Neil Confrey who were elected as the new 
Secretaries.

The election was approved of Ken Spurlock as Vice-President in 
recognition of his long service as Membership Secretary of the 
Society.  Prof. Bryan Hibbard agreed to continue as Vice-Chair and 
three members, Mrs Madge O’Keeffe, Dr.Anne Pryce-Owen and 
Mrs Peggy Rees-Mathews were re-elected.   The appointment of 
two new members, Jean Williams and Peter Davies was confirmed.

David Moore was chosen as purchaser for the following year.

An increase in the subscription was approved which facilitates the 
enormous amount of voluntary work achieved by the Society.    

The David Tinker Award was presented by Stan Jones to Justine 
Gardiner of the Swansea Institute of Higher Education. Justine 
addressed the meeting and exhibited her prize-winning work.

In August, Peter Walcot gave a lecture in the Lisvane Hall on Venice, 
the Mistress of the Seas. This was in preparation for the Society visit 
planned by Elizabeth and Bryan to the Venice Biennale. We were 
welcomed to Venice by Jane and Mike Tooby, Director the National 
Museums and Galleries of Wales. On our first day Mike gave us an 
introduction to the Festival in the Giardini Biennale, took us on a 
tour of the main pavilions and recommended what we should see 
in the rest of the area.  Later Jane and Mike hosted a reception for 
us in the Wales Pavilion, attended by local residents who helped 
members of staff with the reception, and the afternoon of the  final 
day was spent viewing the colourful annual Venice Regatta from 
boats at the side of the Grand Canal near the Rialto Bridge. Our 
thanks to Elizabeth and Bryan for all the work they put into making 
this event another most enjoyable experience.

Financial support was given to the Snowdon and the Borders National 
Eisteddfod and used by the Gwynedd County Council to purchase  
ceramics by Lowri Davies for the Bangor Museum and Gallery. The 
Wales Pavilion in its second Venice Biennale was also supported 
financially.  A contribution was made to the Swansea Institute of 
Higher Education for a multidisciplinary project Precipitating the 
Fall, conducted by Peter Greenaway, the film director, and various 
events were held in both the Institute and the Dylan Thomas 
Centre.

In September, a new series of evening lectures in the School of 
Architecture commenced under the title Wales Art World, opened 
by Iwan Bala speaking to that title, followed in October by Karen 
Mackinnon, Curator of the Wales Pavilion in the Venice Biennale, 
Here and There Art from Wales at the Venice Biennale 2005. Dr Peter 
Wakelin lectured in November on Blood and Pain: ethnic cleansing, 
asylum seekers and new art, when he talked about artists who had 
sought refuge in this country and the contribution they had made 
to   art in Wales.   Our thanks are due to Chris  Evans, Gareth 
Davies, Peter Wakelin and Margaret Pyke for organising these 
programmes, and to Bryan Hibbard and Dan Evans for a range of 
technical support.

A visit to Waterford in S.E. Ireland at the end of October coincided 
with the Waterford Art Festival and the Wexford Opera Festival.   
The last lecture of the year at Lisvane was given by Bernard van 
Lierop in November entitled Is Tracey Emin’s Bed ART?, with the 
accompanying convivial lunch. Our grateful thanks to Betty and 
David Evans and many other helpers for all the work undertaken 
in planning and providing  such an enjoyable last meeting of the 
series and to Peter Walcott who arranged the annual programme to 
which we all look forward so much.

In conclusion, I would like to pay tribute and to offer our thanks 
to all those who have undertaken the planning and carrying out of 
the educational events, the detailed administration of the work of 
the Society, and to the expertise being used to bring the Society up 
to date on technical matters.  The latter has been of great benefit 
in supporting the talks with illustrations and ensuring that the 
speaker can be clearly heard. In addition Bryan’s perseverance in 
establishing the Society website will enable our collection to be 
viewed from any part of the world, and give wider publicity to the 
activities of the Society.     
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es TOTAL 
2005   

£

TOTAL 
2004

£

Incoming Resources

Donations and other receipts:

Ordinary membership 7,376 4,332

Donations and other receipts 2,376 2,352

Independent groups donated surpluses 10,607 4,434

Activities for the furtherance of charities objects:

Social and Educational events 9,107 15,457

Activities for generating income:

Advertising Revenue 450 955

Investment Income

Bank interest 3,312 3,144

Other Receipts:

Gift Aid Tax Refund 1,237 1,795

Total incoming resources 34,456 32,469

Resources Expended

Charitable Expenditure (26,771) (25,096)

Administration Expenditure (14,171) (19,441)

Total resources expended (40,942) (44,537)

Net incoming/outgoing resources for the year 2 (6,486) (12,068)

Fund balances brought forward 95,041 107,109

Funds balances carried forward 88,555 95,041

BALANCE SHEET as at               31st December, 2005              31st December, 2004

FIXED ASSETS 3 788 985

CURRENT ASSETS 4 

Debtors 2,237 3,411

Cash at bank 25,489 23,434

National Savings Investment Bonds 68,000 68,000

95,726 94,845

CREDITORS/amounts falling due within one 
year
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(7,959) (789)

Net current assets 87,767 94,056

Net assets less current liabilities 88,555 95,041

REPRESENTED BY 6

General Fund 88,555 95,041

88,555 95,041

CONTEMPORARY ART SOCIETY FOR WALES

STATEMENT OF FINANCIAL ACTIVITIES
(Incorporating an income and expenditure account) for the year ended 31 December, 2005

CHARITY INFORMATION  31st December 2004       CHARITY NUMBER  247947
REGISTERED OFFICE  Hen Ysgol yr Eglwys, Llandefaelog, Kidwelly  SA17 5PP
BANKERS  Barclays Bank plc, Cardiff Business Centre, Cardiff
ACCOUNTANTS  KTS Owens Thomas Limited, The Counting House, Celtic Gateway, Cardiff  CF11 0SN

Constitution Objects
The objects of the Society shall be to foster and promote the maintenance, improvement and development of artistic taste, and the knowledge, understanding and appreciation of 
the arts among the people of  Wales and for this purpose, but not otherwise, the Society shall have power to purchase contemporary works of art of accepted importance and to 
arrange for exhibitions of such works for the benefit of the public, and to present them to Welsh public charitable institutions.

These financial statements were approved by the board of trustees on 8th March 2005 and duly signed.

INDEPENDENT 
EXAMINER’S REPORT 
TO THE TRUSTEES OF 
CONTEMPORARY ART 
SOCIETY FOR WALES

I report on the accounts of the 
Trust for the year ended 31 
December 2005, which are set 
out on pages 4 and 5. Respective 
responsibilities of trustees and 
independent examiner.
As the charity’s trustees you are 
responsible for the preparation of 
the accounts; you consider that 
the audit requirement of section 
43(2) of the Charities Act 1993 
(the Act) does not apply. It is my 
responsibility to state, on the basis 
of procedures specified in the 
General Directions given by the 
Charity Commissioners under 
section 43(7)(b) of the Act, whether 
particular matters have come to my 
attention.
Basis of independent 
examiner’s statement
My examination was carried out 
in accordance with the General 
Directions given by the Charity 
Commissioners. An examination 
includes a review of the accounting 
records kept by the charity and 
a comparison of the accounts 
presented with those records. It 
also includes consideration of any 
unusual items or disclosures in the 
accounts, and seeking explanations 
from you as trustees concerning 
such matters. The procedures 
undertaken do not provide all the 
evidence that would be required 
in an audit, and consequently I do 
not express an audit opinion on the 
view given by the accounts.
Independent examiner’s 
statement
In connection with my 
examination, no matter has come to 
my attention:
(i)   which gives me reasonable  
 cause to believe that in any 
 material respect the 
 requirements:
•     to keep accounting records in 
 accordance with section 41 of  
 the Act; and
•     to prepare accounts which 
 accord with the accounting 
 records and comply with the 
 accounting requirements of the 
 Act have not been met; or
(ii)  to which, in my opinion, 
 attention should be drawn 
 in order to enable a proper 
 understanding of the accounts 
 to be reached.

KTS Owens Thomas Limited
June 14th 2006
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NOTES ON FINANCIAL STATEMENTS
31 December 2005

1   ACCOUNTING POLICIES

Basis of accounting
The financial statements are prepared in accordance with applicable accounting standards and follow the recommendations in Statement of Recommended Practice: 
Accounting by Charities (SORP) issued October 2000 and in accordance with the requirements of the Charities Act 1993.
The financial statements have been prepared under the historical cost accounting rules. 

Incoming resources Incoming resources are accounted for on an accruals basis.

Depreciation  Depreciation of fixed assets is calculated to write off their cost or valuation less any residual value over their estimated useful lives as follows:
       Office equipment                                    20% reducing balance

Current Assets
Works of Art acquired by the society are accounted for as revenue expenditure as all works are purchased for the express purpose of presentation to Welsh public 
charitable institutions in accordance with the Constitution. No value, therefore, is place on works of art awaiting presentation at the end of the financial year. 
Presentations are made every five years and the next presentation will be made in 2010.

3   FIXED ASSETS

  Office  

Equipment   

£

TOTAL

£

COST

as at 1st January, 2005 3,729 3,729

Additions - -

Released of grant - -

as at 31st December, 2005 3,729 3,729

DEPRECIATION

as at 1st January, 2005 2,744 2,744

Charge for the year 197 197

Disposals - -

as at 31st December, 2005 2,941 2,941

NET BOOK VALUE

as at 31 December, 2005 788 788

as at 1st January, 2005 985 985

5 TRADE CREDITORS
2005 

£

2004 

£

Other Creditors 7,959 789

7,959 789

6  ANALYSIS OF 
MOVEMENT OF FUNDS

Balance
01 Jan 2005

£

Movement in 
resources - 
Incoming

£

General Fund 95,041 34,456

Movement in 
resources - 
Outgoing

£

Balance
31 Dec 2005

£

General Fund (40,942) 88,555

  4  TRADE DEBTORS
2005 

£

2004 

£

Other debtors 2,237 3,411

2,237 3,411

2 NET INCOMING/  

OUTGOING RESOURCES
2005

£  
2004

£  

Net incoming/(outgoing) resources 
before transfers is stated after charging:

Accountants’ remuneration   650 764 

Depreciation of tangible fixed assets

Owned assets    197 246

CHARITABLE 
EXPENDITURE

2005  

£

2004

£

Purchases of works of art 20,271 20,366

Prize to student artist 500 500

Donations to Art Groups 6,000 4,230

26,771 25,096

ADMINISTRATION 
EXPENDITURE

2005  

£

2004

£

Administration Expenses 4,533 5,434

Website Expenses 2,284 -

Sundry Expenses 63 10

Accountancy Fees 650 764

Insurance 162 348

Social and Eductaional event expenses 6,257 12,614

Bank Charges 25 25

Depreciation of equipment 197 246

14,171 19,441



The more astute among you may be thinking that you have 
heard from me before, and of course you would be right 
about that as I had the honour of making a presentation for 
the Print Project, to the AGM in the National Library at 
Aberystwyth in June 2001. I suspect that there are not many 
people who have had the distinction of making more than 
one presentation to the Society AGM: an honour it certainly 
is, but agony too. What to say to you has been in the back 
of my mind for the last 18 months, and in the forefront for 
the last 3 months, but of course in the way of these things 
I have not actually committed anything to paper until the 
last week.

I mentioned my concerns to a friend, who suggested that 
this presentation was reasonably straight forward; one simply 
has to talk about oneself, then talk about the purchases, say 
complimentary things about the Society, and the hosts for 
the AGM, and that should just about do it. My problem 
with that approach was that it sounded rather formulaic, 
and as may have already been apparent from the rest of the 
proceedings today, I am not particularly fond of formula.

So rather than talk about myself, I thought I would tell you 
about how I got here, not in an existential nor geographic 
sense, but rather in relation to the journey from a young(ish) 
man interested in art to the battered but unbowed art 
collector you see before you.

The story starts at an Aberdare Hall dinner many years ago 
now, ably organised then, as now, by Peggy Rees-Mathews.  
As those of you who have been to those dinners will 
know, they offer a very good night out. However, such a 
good time were Debra and myself having at this particular 
dinner, that I confess I may have had slightly more to drink 
than was sensible.  Certainly enough for my mouth to be 
moving before my brain was engaging.  It was the first 
Society function that we had been to, although we had met 
various members of the committee at other events. One of 
the committee members approached us and suggested that 
one of us may wish to consider going onto the committee.  
My ready, appalling, response was that I would like to do 
that so long as I could be the Buyer one year.  My regret 
was instantaneous.  Whereas I was cocky enough to think 
that I would carry out the function of Buyer rather well, 
I was not so intoxicated so as not to be able to realise that 
I had probably, at that point, terminated any prospect of 
involvement with the Committee let alone any prospect 
of being appointed as Buyer, ever. Yet here I am, humbled, 
forgiven and very grateful.

At the time of my foot in mouth incident, I had a clear idea of 
the artists whose works I would purchase for the collection, 
had I the chance.  It had almost became a standard dinner 
party discussion among our group of friends, along the lines 
of what you would do if you won the lottery.  Then over the 
years, as skilled and knowledgeable buyers were appointed, 
and their purchases were made, my list of certainties in terms 
of purchase began to shrink.  Damn, they kept buying “my” 
artists.  Gaps in the Society’s collection were being filled, and 
appropriate new artists were being acquired.

So, come my appointment for 2004, I realised that I had a 
bit of thinking to do.  I knew of a great number of artists in, 
or linked to, Wales but there was no one I felt particularly 
driven to purchase for the collection. I decided early on 
that my starting point would be not to have a particular list, 
or a particular set of rules.  I resolved that I would simply 
go on the basis of my own instincts, bearing in mind the 
purpose of the purchase,  and the need for it to be a work 
of significance.

I felt that it was important for me to apply myself over as 
broad a geographic and artistic range as possible, so I resolved 
to write to as many galleries and museums in Wales that 
I could think of, both private and public.  In so doing, I 
was mindful of advice I had had from a previous Society 
purchaser, which was really to aim to purchase what you 
know.  However, the arts world in Wales is so intimate that 
what you know and like tends to flow from who you know 
and like.  I was keen to break out of those circles of intimacy, 
as best I could, or at least have a reasonable go at so doing.

The response to the dozens of letters that I sent out was 
surprisingly patchy.  In the main, private galleries, and 
sensibly so, responded and put me onto their mailing lists 
and made general suggestions about the artists they felt that 
I should consider. The response from public galleries, even 
those that do regularly have selling shows, was not great.  I 
was certainly left with the distinct impression that a number 
of galleries and museums across Wales do not have any real 
idea as to who we are, nor what we do, and this is something 
that needs to be remedied.

One thing that my letters did achieve was to get me onto 
a great number of invitation lists (at this point in my 
presentation I tipped out a large box of invitations and 
catalogues onto the floor of the hall).  Just looking at the 
number of invitations received would suggest that it was a 
good year for the arts in Wales, and I suspect that at the 

BUYER’S PRESENTATION FOR 2005
Neil Confrey

Exhibition of Work and Presentation at the AGM held in Llandyfaelog, Carmarthen, 23 July 2005
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moment every year is good.  There are certainly a significant number of exhibitions to see, great and small, all around the 
country.  For the first 3 months of my appointed year, I just let the invitations and gallery programmes come in, making some 
mental notes with nothing particular definite in mind.  I suppose I was waiting for happy accidents.  It was at this point that an 
intellectual bomb, in the shape of The Jackdaw magazine, dropped into my deliberations.  The March 2004 edition of The Jackdaw 
led with an editorial entitled Should the State collect popular art?  The broad thrust of the article was the question of whether the 
purchasing of art by the State, and public bodies, such as CASW, should be governed by that which the public seems to like, 
rather than that which the State would like the public to like.  The example was given of the fact that the paintings of Jack 
Vettriano are not represented in any public collection, in spite of their immense popularity, and high prices achieved in auctions.  
By coincidence the magazine also had a piece about the Welsh painter Andrew Vicari, who claims to be Wales’ most financially 
successful painter, and whose work certainly seems to appeal to the Saudi Arabian princes who tend to commission him.  So the 
question then arose for me as to whether I should be aiming to buy whatever the Welsh equivalent currently is of a Vettriano 
or an Andrew Vicari, within my given price range.  I must say that this rather left me adrift for a while, particularly concerned 
about the question of whether I should be therefore imposing my taste upon others, or whether I should be guided by the taste 
of others in making my purchases.

My lifebelt, which in fact led to my first purchase, came in the post not long after The Jackdaw magazine.  It was a copy of the 
small book Artist which is 32 pages of words and images about the work of the artist Evelyn Williams.  It is the second book 
in a series of 4, being Love, Artist, Child, and Ending. 

One of Evelyn Williams’ works had been purchased for the Society by David Alston in 1996, the large drawing Out of the 
Garden.  I had become properly acquainted with her work from 1999, at which time we had purchased one of her paintings for 
use as an image on a card, and we subsequently went to a wonderful, and very successful solo show in London in 2000.

The book that came in the post served as a reminder to me of just how good Evelyn Williams’ work is, and it also served to 
remove my own doubts as a purchaser.  I felt confident simply to proceed on the basis of what I felt was worthy of a place in 
the Society’s collection.  I therefore bought the painting Between Night and Day II (1996), featured below.  I had seen it in the 
show in 2000 and the image had stayed with me.  It is a large oil painting of a woman, perhaps asleep, in bed.  It is beautifully 
painted, quiet and contemplative.  You will see the painting after this presentation and I leave it to your judgment.  



However I think it is helpful to give you a few quotes about 
Evelyn’s work by way of context.  The writer John McEwen 
said of Evelyn’s work “Unfashionable, disconcerting, but 
magical, she fits into a broader time span, a visionary in that 
Welsh tradition more famously expressed in poetry, which 
stretches from Vaughan to R S Thomas.”  Laura Gascoigne, 
writing in the Spectator in a review of Evelyn’s 2003 exhibition 
in Agnews, London, said “For an artist of her age, Williams 
is startlingly modern.  Mortality, identity, alienation, all the 
issues so beloved of the Young British Artist are addressed in 
her work in completely original ways.  Now that the YBAs 
are middle aged, it is the OBAs’ turn.”

I was aware that the National Museum had purchased a work 
from the Agnews show and that knowledge did give me 
pause for a moment.  However, my purchase is both different 
to David Alston’s previous purchase for the Society, and also 
the purchase made by the Museum, in that those paintings 
are full of figures, whereas the painting I selected has only 
one figure in it, and frankly, I concluded that Wales could not 
really have too many of Evelyn Williams’ pictures.

My second purchase also proved to be retrospective, triggered 
this time by a summer holiday.  In July 2004, Debra, myself 
and our daughter Sian went to Ynys Enlli, Bardsey Island, for 
a week.  We stayed in the house Ty Carreg, which was  where 
the artist and writer Brenda Chamberlain had lived, and 
which features in her autobiographical novel Tide Race.  The 
island is a fantastic place to go, you have to be quite intrepid 
to get there, and fairly hardy whilst there, as the sanitation is 
fairly basic, and there is no electricity.  But it is worth it.

Bardsey is also known as the island of 20,000 saints, and was 
a place of pilgrimage, with the bones of the pilgrims said to 
litter the island just below the top soil.

8

From 1999 to 2004 Oriel Mostyn, Llandudno, and Cywaith 
Cymru had jointly sponsored artists’ residencies on Bardsey 
(an account of this  project can now be found in the book 
Ground Breaking – the Artist in the Changing Landscape published 
by Seren last year, edited by Iwan Bala, pp 124 – 134).  Each 
year an artist was selected to go to stay on the island for 6 
weeks, in basic conditions, to see what came out of it.
The artist in residence for 2002 was Susan Adams.  Susan is 
undoubtedly multi-talented.  She is a print maker (with the 
Old Stile Press soon to publish the tale of  Duke Bluebeard’s 
Castle with Susan’s images), a painter, a sculptor and film 
maker, able to work with great imagination and skill in all 
these media.  The result of Susan’s residency was a sequence 
of 30 oil paintings, all 36cm x 48cm, with the whole sequence 
having the title Waiting for Something.  They were subsequently 
exhibited in Ruthin Craft Centre and Oriel Mostyn.

I bought them all.  I am sure that when you see them you 
will understand why.
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Susan herself said of the project “I arrived on Ynys Enlli 
with the framework of a plan: 30 paintings for 30 days, 
a video and sculpture about the search for St Isiona, 
an invisible presence who had written questions on 
pebbles to St Loge in an earlier piece Escape from 
the Woodshed.  The island of 20,000 saints would 
offer me a sign, a vision, leaving me with a clear 
picture of what should happen in the work.”

The saints named are saints that Susan has 
imagined, and there is an interesting 
exploration of the work in an article 
by Rex Harley in the magazine 
Planet (No. 157:  February 

My third purchase, and I must say that by this time my 
confidence had returned, is a work by the ceramic sculptor 
Catrin Howell.

Catrin is from a farming family in Llandysul.  She did an arts 
foundation course in Carmarthen, and then graduated from 
Wolverhampton, with a 1st Class Degree in 3 Dimensional 
Design and Ceramics, in 1992.  Her career since then, as an 
exhibiting and selling artist, has simply been outstanding.  In 
1994 she won the third prize in the National Eisteddfod 
Craft and Design competition, and in 1999 won the Gold 
Medal for Craft and Design.  She has had great support 
throughout her career from Ruthin Craft Centre, and a 
touring show which originated in 2001 was certainly still 
touring in 2003 and is probably still on somewhere.  She has 
exhibited throughout Great Britain, and also across Europe, 
and in the USA.

Her work features animals, mainly dogs or horses, and these 
are often used as expressions of Celtic myths.  The piece I 
purchased for the Society is  Twr Tywyll (Dark Tower) and 
comprises 4 pairs of hounds, balanced on top of one another, 
the piece being inspired by the story of Cantre’r Gwaelod, 
the drowned village in Cardigan Bay.  For me, her gaunt 
and sometimes savage beasts seem to capture the essence 
of animal and perhaps human nature, in all its power and 
fragility.

I was aware that it was a good time to buy one of these pieces 
by Catrin, as there are not many available any longer, and 
there are not likely to be many more, because Catrin has just 
completed a 2-year Masters course at the Royal College of 
Art, and where that will take her work is not yet apparent.

– March 2003).  The video that Susan mentions is a work in progress, and the sculpture is of St Isiona (above), which Susan has 
very kindly donated to the Society, to keep the sculpture with the 30 paintings.



The process that led to my next purchase had a pleasant organic feel to it.  It is a very large acrylic painting by Anthony Evans, 
but my contact with it came by way of a much smaller lino print of the same image.

For the last 4 years Debra and I, through our solicitors practice, had commissioned an edition of prints from an artist, with the 
image to be used for our Christmas cards and the print to be used for gifts.  For Christmas 2004 we had asked Anthony Evans 
to produce a print for us, which he did, a lino print with water colour entitled Yn y Berllan (In the Orchard).  We had known 
of Anthony and his work for a long time, he was one of the artists who were evicted from their studios in the Old Library in 
Cardiff, to make way for the ill-fated and short-lived Centre for Visual Arts.

Painter, print maker, book illustrator, some time actor in Pobol y Cwm, he also found time to curate a terrific show in Cardiff 
early in 2004, Yr Wyddor, on the theme of the Welsh alphabet.  He is another artist who has been to Bardsey Island, and he 
subsequently produced a number of paintings influenced by that trip.

However, the painting I purchased is not a Bardsey piece; even I had to recognise that that would probably be far too much 
of a cute link.  The painting is the image from which our lino print was derived.  Anthony’s paintings are often about the land 
and places he knows and remembers.  Born in Glanaman, and with a grandfather farming in Cardigan, West Wales is often his 
theme, as it is in Yn y Berllan.
Chapels, bridges, rivers, stone walls, fields, dogs, crows, all these feature in this bold painting.  Colours leap out at you.  At first 
glance it can appear positively feverish, but it is all to a purpose.  Anthony spoke of wanting to express that heightened sense 
of adolescent self awareness, as one moves from boyhood to manhood.  In the picture is a naturalistic human figure, in jarring 
contrast to the stylised geometry of the rest of the piece.  One cannot say whether the figure is entering or leaving the orchard/
home, an ambivalence that perhaps reflects the ambivalence of the artist.
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The final piece that I present to you was also the last piece that I bought, in December 2004.

I had first seen it in September, in the Jerwood Drawing Prize exhibition in London.  I had found my way to the Jerwood Space 
having been working in the City that day, and not being able to find anything particular I wanted to see in Tate Britain, I kept 
on walking and came to the Jerwood.

I noticed this drawing as soon as I entered the exhibition space.  I was also aware that I noticed it because it put me in mind, 
obliquely, of the work of Kevin Sinnott, with which I am reasonably familiar.  I got hold of a catalogue and found that the 
drawing was by an artist born in Maesteg in 1930.  This was becoming rather more curious, as Kevin Sinnott is usually described 
as being from Maesteg.  (In fact neither artist was actually born in Maesteg, and they both seem very keen to stress that they are 
not from Maesteg,  Peter John, the artist in question, being from Nantyfyllon, and Kevin Sinnott being from Sarn.)

The catalogue also noted Peter’s time at Cardiff College of Art, 1947 to 1952.  I knew that the artist Charlie Burton was there 
at that time, among others, so I contacted Charlie when I returned home.  He remembered Peter and spoke highly of him and 
through various other contacts I got an address for him.  I wrote expressing an interest in the work and he replied.  He explained 
that he enjoyed trying to find ways of visually expressing the relationships – simple and complex – between people.  In the 
drawing that I had seen, An Old Game Peter said he visualised the participants involved in a kind of enactment with the formal 
relationships between the participants adding up to the expression of a particular feeling.  Peter commented that some of his 
concerns may seem unfashionable in the context of much current art, but that he had never been particularly concerned about 
passing trends.  He did also note that the Sunday Times had recently carried a piece about Charles Saatchi, which announced 
that painting was now “back”.  Peter wondered where they imagined it had been all that time.

Anyway, the Jerwood Show came to Cardiff in December 2005, I went to see the drawing again, and decided that it was a 
worthy purchase for the Society.



That concludes my presentation of my purchases.  My 
agonising as to what to buy, for whom, and on what basis, 
was solved by my decision to buy what I enjoyed, in the 
hope that you and others will get enjoyment from those 
pieces too.  Looking back on previous presentations it seems 
to be some sort of tradition to mention the particular value 
that the purchaser has obtained for the Society, in the works 
gathered together.  I must say that I have no idea of the 
commercial worth of the pieces that I purchased, they have 
value in my mind because I value them, and I hope that 
others will too.

I also felt that I should mention, perhaps cheekily, the artists 
who I had thought about purchasing, or tried to purchase.  
One was the sculptor Laura Ford, who subsequently has 
represented Wales in the Venice Biennale, and of whose work 
I had seen an impressive show in London, but I did not have 
the confidence at that time to blow the budget on one piece 
of hers.  The sculptor Sally Matthews was someone else 
whose work I tried to purchase, but she did not have any 
particular pieces available at the right time.  Names for the 
future seem to me to include the ceramicist Clare Curneen, 
the figurative painters James Rielly, and Warren Williams, the 
abstract painter Mali Morris, and also the Llanelli-based gold 
and silver smith Mari Thomas.  

My final artistic mention goes to the ceramicist Gareth Nash, 
whom I tried to contact because I had seen a piece of his 
work sitting in a window at the Royal College of Art, where 
he had been a student, and he seems to have disappeared 
since.  If anyone knows of him or comes across him, I would 
certainly be interested in seeing more of his work.
Finally, the one piece of advice my friend had given me 
about this presentation, that is correct, is the advice about 
thanking the Society for the opportunity to purchase.  It 
proved to be far more difficult than I had expected, but in 
the end a wonderful thing to have had to do.  I would also 
like to thank everybody in the village of Llandyfaelog who 
helped to accommodate the AGM and the presentation of 
my purchases, particularly all those friends and neighbours 
who helped with the remodelling of our house so that the 
purchases could be hung.  My last thanks must go to my wife 
Debra to whom I must credit the idea of holding the AGM 
in the village.  I realise that it could seem to be an arrogant 
thing to have done, but that was not the intention at all.  If 
anything, I agreed to her suggestion because it seemed to 
be quite an easy thing to do. I certainly got that wrong, but 
it was immensely enjoyable, and I hope that all of you who 
attended the AGM enjoyed the day as much as we did.    
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Summer Group
Exhibition
1st July –
23rd September

14 Cambrian Place, Swansea SA1 1RG

Tel: 01792 653387
Web: www.atticgallery.co.uk

Open: Tues to Fri  10am - 5.30pm
Saturday  10am - 4.30 pm

Looking Back at the House No 1
Oil on canvas, Maurice Cockrill
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WE OFFER A TARGETED 
APPROACH

WITH A RANGE OF 
SERVICES TO HELP CLIENTS 
DEVELOP THEIR BUSINESS

                               
Whitcombe Street

  Aberdare  
CF44 7AU

01685 872028

The Counting House
Celtic Gateway

Cardiff  CF11 0SN
029 2021 2221



THE CASW NATIONAL EISTEDDFOD PURCHASE PRIZE  2005
Nêst Thomas Museums and Galleries Officer, Gwynedd Council.

A purchase for the Gwynedd Museum and Art Gallery, Bangor.

It was a wonderful surprise to receive a letter from the 
Contemporary Art Society for Wales inviting us to select and 
purchase items to the value of £2,000 for the Museum and 
Art Gallery, especially as we have no specific purchase fund.

In 2005, the National Eisteddfod of Wales Eryri was being 
held on the Vaynol Estate between Bangor and Caernarfon.  
Members of the Museum and Galleries staff, namely myself, 
Delyth Gordon, Visual Arts Officer and Esther Roberts, 
Curator of the Gwynedd Museum and Art Gallery, visited 
the Visual Arts Exhibition several times and did not take 
long in making the final selection.  The choice reflected the 
Collecting Policy of the Museum and complemented the 
Welsh ‘traditions’ theme being developed there.

LOWRI DAVIES
The works selected were ceramic items made by Lowri 
Davies.  Lowri was born in Pontypridd and brought up at 
Aberystwyth.  She graduated from the Cardiff Art School 
in 2001 and in the same year was awarded the National 
Eisteddfod Young Artist Scholarship.  She now works from 
the Fireworks Studio at Glanyrafon, Cardiff.

When Lowri was 16 years of age, her grandmother, who 
lived on a farm at Llanymawddwy, died.  She was inspired 
by a wide-ranging collection left by her grandmother that 
included domestic ceramics objects, mementos, patchworks 
and family photographs.  These inspired Lowri’s ceramic 
compositions.  In general, her work deals with self-identity 
and Welshness, such as girls dressed in traditional Welsh 
costume, the harp, the daffodil, adding more contemporary 
elements such as a reference to the Super Furry Animals.

By using hand-built techniques and slip casting, Lowri has 
created objects such as jugs that are decorated with her 
personal pictures of flowers, domestic objects and Welsh 
images.  The work stems from references to china work 
displayed on a Welsh dresser and ceramic mementos.

THE COLLECTION
The collection purchased included a series of Welsh ladies, 
namely the Stereotype collection which formed part of the 
general Visual Arts Exhibition whilst the reminder, the 
souvenirs, featured in the “Eryri” exhibition.

The Stereotype Collection included Te Parti (Teatime); Pwt 
ar y bys (Welsh lady playing the harp); Hiraethu am henebion 
(Longing for antiquities/Welsh lady looking at a dresser); Y 
Côr (Ladies singing in a choir); Ysu am gael urddo (Welsh lady 
looking at the bardic robes); Yn y gegin (Welsh lady in the 
kitchen).

The artist from Porthmadog, Elfyn Lewis, was commissioned 
to organise an exhibition entitled Eryri to consider the 
concept of “habitat” – ranging from artists treatment of the 
Snowdonia landscape to the visual expression of residents of 
the quarry areas to their environment.  On being invited to 
the exhibition, Lowri Davies turned to souvenirs.  

By creating a collection of work based on the keepsakes 
that are on sale in the souvenir shops of Eryri, she set 
about tapping in to the culture of the tourist industry.  The 
pieces in the collection are decorated by a postcard image 
of Caernarfon, Snowdonia Lily, map of Snowdon, logo of 
Snowdonia National Park, whilst another composition refers 
to the Super Furry Animals and the letters SFA are concealed 
on the long coat of the girl in Welsh traditional dress, which 
in turn is a reference to Curnow Vosper’s painting, Salem.  
The iconography builds up and interweaves layer upon layer.  
A china dog is on display here, the kind seen on a Welsh 
dresser, on which the name Cofi is inscribed, representing the 
“real” citizens of Caernarfon. 
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The Collection has already toured Gwynedd as part of the 
Galleries Services’ Craft Showcase at libraries at Caernarfon, 
Bangor, Dolgellau and Blaenau Ffestiniog.  We are now in 
the process of purchasing a suitable ‘dresser’ style cabinet to 
display the items at the Museum and Gallery.

Ysu am gael urddo
(Welsh lady looking at the bardic robes)

Te Parti (Teatime)

Pwt ar y bys 
(Welsh lady 
playing the 

harp)

Hiraethu am henebion
(Longing for antiquities/

Welsh lady looking 
at a dresser)

Y Côr
Ladies singing 
  in a choir)

Yn y gegin
   (Welsh lady 
     in the kitchen).
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26 Wellfield Road,
Cardiff  CF24 3PB
Tel: 029 20 480088
Fax: 029 20 499363

Travel Organiser for
Contemporary Art Society for Wales

22902

part of the Co-operative Group
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ORIEL WASHINGTON GALLERY

Housed in a refurbished art deco cinema in Penarth, a seaside town 
outside Cardiff, Washington Gallery is a registered charity which shows 

unique and high quality art and craft.  
It also offers outreach workshops for disabled and disadvantaged groups 
in the community and has a Friends scheme offering exclusive discounts 

and benefits - contact the gallery for more information.  
Open 7 days a week.  Admission free.  Disabled access.

1 - 3 Washington Buildings, Stanwell Road, Penarth  CF64 2AD
T: 029 2071 2100  F: 029 2070 8047  

E: info@washgallery.com  W: www.washgallery.com
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LIST OF MEMBERS (in alphabetical order) AS AT 31st DECEMBER 2005
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Asscher, Sir William and Lady 
Jennifer       
Baker, Miss J E
Beck, Mr P and Mrs L
Cleaver, Mrs M
Crane, Dr  J E
Davies, Dr and  D K L 
Davies, Mr C J and E 
Davies, Mr D and Mrs P
Davies, Prof and Mrs A W 
Dickens, Mr H
Edwards, Miss V
Evans, Dr D M D and Mrs E
Gibbs, Dr J N and Mrs E 
Gibbs, Mr and Mrs S
Gibbs, Mr W M
Gooding, Mr and Mrs M 
Griffiths, Mrs J
Griffiths, Mrs M K 
Henderson, Prof A
Hibbard, Prof B and Dr E
Jones, Dr M B 
Jones, Mr H G and Mrs A E 
Jones, Mrs G
Jones, Mrs M
Kernick, Miss K P 
Lancaster, Mrs V M
Mansfield, Prof and Mrs R
Pritchard, Mr M
Rees-Matthews, Mrs R M 
Roberts, Mr O D
Salter, Miss V A
Stevens, Mr T J 
Thomas, Miss E M 
Thomas, Mr B and Mrs M 
Thomas, Mr T and Mrs M 
Thompson, Mrs T
Tinney, Mr M
Wakelin, Dr A P and 
Hicks- Jenkins Mr C
Williams , Mrs M
Yarr, Dr N T

ORDINARY 

Aeron-Thomas, Mr P
Alam, Mrs M C
Allan, Mr L D and Mrs E L D
Allan, Mrs V M
Allen, Sir John D and Lady 
T J
Ambegaokar, Dr U
Andrews, Mr D H and Mrs 
D A
Armfield, Miss Diana M, RA
Arthur, Mrs E
Bala, Mr Iwan
Bancroft, Mrs B R H

Baxter-Wright, Mr T and 
Mrs A R
Beechey, Mrs M E
Bell, Miss C T
Beynon, Mr J 
Brayley, Miss G
Brazier, Mrs C M
Brett. Miss P
Brown, Miss E M
Brunt, Dr A M
Burge, Mr A
Burton, Dr C W and 
Mrs R A
Capel, Mrs F C I
Carpenter, Mr T R
Carter. Mr B and Mrs E
Cartwright, Mrs M
Cashmore, Miss M
Cattell, Mrs R B
Charlton, Mrs F
Childs, Mr C G
Childs, Mrs E C
Chubb, Dr L V and Mrs M M
Clay, Mr R and Knott, Ms B
Clee, Mr P W and Mrs B M
Cline, Dr W
Cole, Miss J
Confrey, Mr N P and 
Mrs D E
Cooke, Mr and Mrs M E
Cooper, Miss E M J
Corcoran, Mrs J D
Corsellis, Lt Col D H G 
and Mrs J
Cory, Mrs J G
Cour, Mrs G I
Courage, Mrs V M
Cox, Lady Rosamund
Crabtree, Prof  L F and 
MrsA J
Craigmyle, Mrs S S
Cramp, Mr J D and 
Mrs E
Crompton, Mrs L M
Crouch, Mr B I and Mrs E W
Curran, Mr P D and 
Mrs M T A
Curtis, Prof T and Mrs M
Daniel, Ms R M
Dargie, Mr G and Mrs E
Dauncey, Mrs J H
Davey, Mrs E M
David, Mrs E A
Davidson, Dr J M
Davies, Dr D R and Mrs P
Davies, Dr J S and Mrs M L Y
Davies, Dr P M and Mrs M D
Davies, Miss E M, OBE
Davies, Mr A J
Davies, Mr D G and Mrs S E

Davies, Mr D O and Mrs B B
Davies, Mr I and Mrs N D
Davies, Mr R and Mrs S L
Davies, Mr T G and Mrs M 
M
Davies, Mr T I and Mrs M T
Davies, Mrs Emily
Davies, Mrs G P
Davies, Mrs L Llewellyn
Davies, Mrs M H
Davies, Ms Marion
Dawson, Mr C R and Mrs B
Denley-Hill, Mr S K
Devlin, Mrs A M
Dover, Mr E and Mrs M
Draper, Mrs J
Dunthorne, Mr H L A and 
Mrs K A
Edwards, Mr E
Edwards, Mrs M E R
Elias, Mrs J E
Elias, Mrs R M
Elwyn, Prof G
Entwistle, Dr D M and 
Dr M R
Etheridge, Mr M
Evans, Dr D Arwyn and Mrs I
Evans, Dr D E N and Dr C L
Evans, Dr P R
Evans, Mr J and Mrs E J
Evans, Mr J D and Mrs M D
Evans, Mr J Wyndford 
and Mrs S
Evans, Mr R A
Evans, Mr T D and Mrs D E
Evans, Mr W Lindsay, DL
Evans, Mrs N M
Evans, Prof K T and Dr S M
Fisher, Mrs I M
Forster, Mr R A and Mrs C E
Foy, Dr G and Dr J M
Gagg, Mr R D and Mrs J V
Gatehouse, Miss M
Giardelli, Mr Arthur 
and Mrs Bim
Godfrey, Mrs A E
Goodridge, Mr P E and 
Brown, Miss M A
Greensmith, Mrs Susan L
Greenwood, Col and 
Mrs G C A
Griffin, Mr M and Mrs M E
Griffith, Dr I P and Mrs V E
Griffiths, Dr M C
Griffiths, Mr D H and 
Mrs D W
Griffiths, Mr David W
Griffiths, Mr E M and 
Mrs A L
Griffiths, Mrs  B J

Griffiths, Mrs A
Griffiths, Mrs M E
Groves, Ms M
Gulliford, Dr J A G
Haines, Dr Elizabeth
Haley, Mrs E C B
Hall, Mr G K
Hamer, Mr N J
Hampson, Mr L T and Mrs D
Handy, Miss M E
Harding, Mr R J B and Dr S J
Harries, Miss A C
Harries, Mrs P M
Hart, Mr A J L and Mrs J C
Hart, Mr R L G and Mrs E V
Hawksley, Mrs R J P, ARCA
Hayes, Prof T M
Helsby, Mrs D M
Hession, Mrs H N
Hirst, Mrs J
Hockley, Mr H J and Mrs B
Hodgson, Mrs B H
Homfray, Mrs J and Homfray, 
Mrs A M
Hopkins, Mr D P and 
Mrs F T
Hopkins, Mrs I L
Howe, Mrs K
Howell, Mr G E R
Hughes, Mrs H J
Hughes, Mrs I S
Isaac, Dr A K and Mrs M R
Jackson, Ms Dilys M
James, Cllr H J W and 
Mrs R I
James, Miss E
James, Mr G I and Mrs J E
James, Mr M B and Mrs B
James, Mrs J A
James, Ms N
Jenkins, Mr W R and 
Mrs E G
Jenkins, Mrs Eryl
Jenkins, Ms S P
Johansson, Mrs A
Johnson, Mr H A
Jones, Dr T L and Mrs I
Jones, Miss B A
Jones, Miss M D H 
Jones, Miss R M
Jones, Mr D and Mrs M
Jones, Mr H O and Mrs P M
Jones, Mr P L and Mrs M M
Jones, Mr S O and Mrs M
Jones, Mrs E A
Jones, Mrs V B
Jones-Davies, Mrs P E
Jones-Edwards, Mr E
Kellam, Dr A M P and Mrs M
Kemp, Miss M
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Kempston, Mr W J A and 
Mrs I H
Kingston, Dr G and Mrs A
Knight, Mr J K
Knowles, Dr R D
Koppel, Mr H and Mrs A
KTS Owens Thomas Limited
Lambert, Cpt R E and Mrs R
Latto, Dr I P and Mrs A
Laurence, Dr K M
Lazarus, Mr and Mrs M H
Lehtovirta, Mrs G M
Lewis, The Hon A T
Lewis, The Hon R W 
and Mrs J
Linlithgow, A V 
The Marchioness of
Lloyd, Ms G F
Lloyd-Edwards, Captain N, LL
Lockyer, Dr P
Looker, Mr and Mrs L H
Lougher, Mrs T J
MacKay, Mrs C S
Manning, Prof W H and 
Mrs M O
Markham, Mrs R H
Marshall, Prof R J
McNabb, Mr V and Mrs L
Melling, Miss A
Moore, Donald, MBE
Moore, Mr David C
Morgan, Mr J K
Morgan, Mr N R S
Morgan, Mrs J T
Morgan, Mrs R M
Morgans, Mr S G
Morison, Mrs S J
Morris, Mr H W, OBE
Napier, Dr J A F and Mrs A S
Neal, Mr S J G
Neill, Miss C M
Ng, Dr W S and Mrs M
Nicholls, Mr Howard and 
Sedgley, Ms D
Nicol, Mrs R J
Nyman, Mr H and Mrs L
O’Connell, Miss Gillian
O’Keeffe, Mrs M
Ormond-Thomas, Mrs G 
and Evans, Mrs R
O’Sullivan, Prof P and Mrs D
Owen, Mrs M Kelly

Oxland, Mrs J G M
Paisey, Mrs R M
Parry, Dr and Mrs T E
Patchett, Prof K W and Mrs A
Patreane, Mr and Mrs R
Payne, Mrs R
Pepper, Mr M
Perkins, Mrs M
Petty, Mrs A-M
Phillips, Mr R L and Mrs G C
Pill, Lady Roisin
Popper, Dr H and Mrs M M J
Prater, Mrs D E
Price, Mr R J and Mrs S
Price-Owen, Dr A L
Pringle, Mr N and Mrs E
Pryce, Dr I G and Mrs B M
Pugh, Mrs E J
Pyke, Mrs M C
Radcliffe, Mrs B D
Rees, Dr J I H and Mrs J E
Rees, Miss M L and Mr C G
Rees, Mr B H and Mrs V
Rees, Mr B I and Mrs S E
Rees, Mr J A and Mrs J
Rees, Mr J E L
Rees, Mr W L
Rees, Mrs A
Roberts, Dr B C
Roberts, Mr J K and Mrs N E
Roberts, Prof C J and 
Mrs J M
Roberts, Prof G M and 
Mrs B M
Robertson, Mr N and 
Mrs M W
Roe, Mr and Mrs D M
Roese, Mrs C B M
Rosser, Mr J J and Mrs M M
Saer, Mr R and Mrs A
Scourfield Lewis, Mr A 
and Mrs C
Seligman, Mr and Mrs David J
Shannon, Mrs B
Sharp, Mr C R and Mrs S V
Shinkwin, Mrs F M
Shipp, Mrs M M
Morris, Miss A L
Simpson, Mrs P
Sinnott, Mr K and Mrs S M
Smith, Dr P M and 
Olafsdottir, Dr R

Smith, Mrs J G
Sowden, Mr J C and Mrs E
Sparkes, Mrs J
Spiller, Mr A J and Mrs B E
Spottiswoode, Mr J N 
and Mrs M
Spriggs, Mr Peter H
Spurlock. Mr K E and Mrs K
Stafford, Mrs D
Starkey, Ms N
Stevenson, Mr P and Mrs A
Steyn, Ms Z
Stokes, Mrs E and Miss K
Swaffield, Mr J A and Mrs D
Tanguy, Mr F and Mrs E
Taylor, Col R A and Mrs R
Tester, Mrs P
Thomas , Miss A J, JP
Thomas, Miss L C
Thomas, Mr D I and Mrs A
Thomas, Mr W G H and 
Mrs D S
Thomas, Mrs D G E
Thomas, Mrs M M
Thomas, Mrs M V
Thomas, Ms T
Thomas, Ms V N M
Thompson, Dr E N
Tinker, Mrs D T
Tress, Mr David H
Truran, Dr P and Hare, Mrs J
Vaughan, Miss A
Vickers, Prof M D and 
Mrs A H
Vining, Mr P F and Mrs C G
Voake, Ms G V
Wade, Mrs M J
Walcot, Prof P and Mrs J M E
Walker, Miss A, MBE
Ward, Mrs M
Watkins, Dr W R and Dr E G
Watkins, Ms G F
Webster, Mr A and Mrs J
Weeks, Mr  H T and 
Mrs Muriel
Welch, Mrs G
Williams, Dr D M J and 
Dr M V
Williams, Miss G E M
Williams, Mr C F and 
Buffin, Mr N
Williams, Mrs E J

Williams, Mrs E N
Williams, Mrs R B A
Williams, Ms J A
Williams, Ms V M and 
Muller, Ms S
Williams, Sir Kyffin, RA, DL
Williams. Mr A L and Mrs M
Wills, Dr D
Wilson, Mr F J and Mrs D
Wolfle, Dr J and Mrs E E
Yapp, Mr C D and Mrs M H
Yates, Mrs Isobel
Yeomans, Mr G
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VICTORIA FEARN GALLERY
 
                             

                                                                                                 ‘Cappuccino girls’  Therese James 

Naïve art by Therese James and Jocelyn Prosser continues until 1 July 2006

Contemporary applied art including ceramics, glass, sculpture, pictures, textiles and jewellery 
by some of today’s top designers.  Changing exhibitions in our second room ensure that there 

is always something new and exciting to see.

           

open Monday – Saturday 9.30am – 5.30pm       www.victoriafearngallery.co.uk

6b Heol y Deri, Rhiwbina, Cardiff, CF14 6HF   029 2052 0884



Cyfeillion 
Amgueddfeydd  Cymru
Aelodau o’r cyhoedd yw’r Cyfeillion sy’n dod 
at ei gilydd i gefnogi Amgueddfa Cymru.

Mae amcanion y Cyfeillion yn cynnwys:
-   sbarduno diddordeb y cyhoedd yn 
    Amgueddfa Cymru
-   annog y cyhoedd i gefnogi Amgueddfa Cymru
-   codi arian ar gyfer projectau arbennig
Fel aelod o’r Cyfeillion fe gewch chi:
-   Gopi o Adroddiad Blynyddol y Cyfeillion
-   Cylchgrawn “Digwyddiadau” 
-   Cylchlythyr y Cyfeillion ddwywaith y flwyddyn
-   10% o ddisgownt yn siopau, bwytai a chaffis 
    Amgueddfa Cymru
    (a eithrio diodydd meddwol a nwyddau brand)
-   Disgownt ar bris mynediad i arddangosfeydd a 
    digwyddiadau arbennig 
-   Disgownt ar bris mynediad i Techniquest, Caerdydd

Mae mynediad i holl safleoedd Amgueddfa Cymru yn 
rhad ac am ddim. Codir tâl ar gyfer rhai arddangosfeydd 
a digwyddiadau arbennig.

Os oes diddordeb gennych chi ymuno â Cyfeillion 
ysgrifennwch at:
Yr Ysgrifennydd Tanysgrifio (Cyfeillion), 
Amgueddfa Genedlaethol Caerdydd,
Parc Cathays, 
CAERDYDD  CF10 3NP

Friends of 
National Museum Wales
The Friends are members of the public 
brought together to support Amgueddfa
Cymru - National Museum Wales.

The aims of the Friends include:
-   the stimulation of interest in the museums 
    among all sections of the public
-   encouraging the public to support 
    Amgueddfa Cymru
-   raising funds for special projects
Membership of the Friends entitles you to:
-   A copy of the Friends Annual report
-   ‘What’s On’ magazine
-   Friends newsletter twice a year
-   10% discount in Amgueddfa Cymru shops, 
    restaurants and cafés 
    (excludes alcohol and branded goods)
-   Concession admission into special exhibitions 
    and events at Amgueddfa Cymru
-   Reduced admission to Techniquest, Cardiff

Admission to all the Museum sites is free of charge.  Some 
special exhibitions and events carry a separate charge.

If you are interested in becoming a Friend 
please write to:  
Subscriptions Secretary (Friends), 
c/o National Museum Cardiff, 
Cathays Park, 
CARDIFF  CF10 3NP



















































































              
             
            
            










