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New Beginnings
25th May - 2nd September 2007

Situated in the heart of the Wye Valley, Mill House is a gallery with a difference. 
 

Set in three and a half acres of picturesque grounds, complete with mill ponds, the large stone former mill owners property is also a 
family home. 

From May 25th and throughout the summer, the New Beginnings exhibition of over 35 artists, offers a unique opportunity to view 
contemporary works in situ in this superb location with its relaxed, informal environment. 

Denise Yapp, former gallery manager at the Albany in Cardiff, has forged strong relationships with some of the best contemporary 
artists in Britain and is proud to use her stunning home to showcase their work.

 
Initially, the gallery will be housed in Mill House until the completion of the renovations to the grade II-listed paper mill, adjacent to 

the house. The renovation will provide two floors of exhibition space together with an artist-in-residence suite.

For further details www.deniseyapp.com

D E N I S E  Y A P P  |  C O N T E M P O R A R Y  A R T

M il l  House,  Whitebrook ,  Monmouth  NP25 4T X   01600 860950
w w w . d e n i s e y a p p . c o m    E m a i l :  d e n i s e @ d e n i s e y a p p . c o m

Sir Kyffin Williams, RA   Sergeant Bathurst oil on canvas 36” x 28”
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In January the four-yearly exhibition took place of works purchased 
for CASW, in the National Library of Wales in Aberystwyth, followed 
by the distribution to galleries throughout the country. This year, 
as an alternative to visiting Aberystwyth, some establishments used 
the new Society website to make their selection.   

Three evening lectures took place in the Spring in the School 
of Architecture, under the title “Wales-Art-Work”, given by 
Tessa Jackson, founding artistic director of Artes Mundi, Morgen 
Hall, ceramicist, who will give an extended lecture in Lisvane 
in November 2007, and Richard Cox, Artist. A new series 
commenced in September called “Wales at Work, Play and War” 
with Peter Prendergast, Kevin Sinnott and Tony Curtis. Sadly, 
Peter Prendergast, has since died, and Wales has lost a great artist 
who moved from South to North Wales, where he delighted in 
recording the scenery which he admired and enjoyed around his 
home. 

Tony Curtis was the Guest Speaker at the Aberdare Hall dinner, 
which again proved to be very popular. During the year there were 
visits to New York and Berlin, and the latter was an opportunity 
to compare the changes in the city which had taken place since 
the Society’s visit in the 1990s, soon after the year of Perestroika. 
This time we enjoyed the stimulation of early morning talks by 
Margaret Pyke on what was likely to be of interest during the day’s 
excursions around the city. Groups also enjoyed a day at Stourhead, 
and a weekend trip to London completed the educational activities 
for the year. 

It was a privilege for us to travel to Breconshire to the homes of 
William and John and Elizabeth Gibbs in Llangynydr to view their 
impressive collections in their attractive settings, including those 
located in the grounds or by the river Usk. We are particularly 
grateful to members who participate in such “Pictures in the 
Home” events and greatly appreciate the welcome they provide 
and their willingness to share their art with us.

The Lisvane lectures again proved to be very well attended, with 
talks in the Spring by Clare Willesden from the University of 
Glasgow, Margaret Pyke on MOMA prior to the Society’s visit to 
New York, and, in the Autumn, Women Artists in Europe by Dilys 
Jackson. 

Donations were made to the National Eisteddfod which was held in 
Swansea. and the money was used by the Glynn Vivian Art Gallery  
to acquire work called “Ffarwel Rock”, in four separate images 
by the winner of the Eisteddfod Gold Medal, Aled Rhys Hughes. 
The Welsh Group received financial help towards a publication to 
celebrate their 60th anniversary in 2008. A grant was made to Artes 
Mundi, for its second international competition, which is held in 
Cardiff every two years.

On 22nd July, the AGM was held at The Hill, Abergavenny, 
commencing with a projection of the DVD commissioned by 
the Society of a conversation between David Moore and Arthur 
Giardelli, about Arthur’s life and work in art and music since he 
came to Wales in the early 1940s, showing the art produced by Bim 
and Arthur, and their collection of the works of other artists. As a 
long-time member of the Society, Arthur has given many lectures 
on Saturday mornings in Lisvane, talking, with great enthusiasm 
about the art that we would see during forthcoming visits planned 
by the Society.  We were delighted that he was able to join us to 
view the DVD and to speak at the end of the presentation. During 
visits to West Wales, on several occasions, members have enjoyed the 
hospitality of Bim and Arthur at their gallery, the Golden Plover, 
near Pembroke. An illustrated talk by Peter Wakelin about the work 
of Bert Isaac followed, and Rosanne Hawksley described her time 
working for Bert, with insight into his personality and the way he 
encouraged students and those with whom he came into contact. 

We had been looking forward to having Bert join us, but sadly he 
died before the meeting took place.  

At the AGM, held after lunch, four new members were elected 
to the Executive Committee, Tony Curtis, Dan Evans, Sandra 
Harding, and Dilys Jackson. Jean Williams and Nesta James were 
appointed Secretary and Assistant Secretary to replace Debra and 
Neil Comfrey. Professor Peter Walcot tendered his resignation as 
Lecture Secretary, and the post was combined with that of Social 
Secretary which in future will be undertaken by Dr Chris Evans.  
We recorded our thanks to Debra and Neil, to Peter and to the 
members of Committee whose term of office had come to an 
end.   

Arthur Giardelli M.B.E. and Sir Kyffin Williams were appointed 
Vice-Presidents. Sir Kyffin has since died and Wales has lost a great 
personality who for so many years has played such an important part 
in our national life and activities. He was an active member of the 
Society, attending several of our events over the years, and gave an 
entertaining account of his family and his life at a Saturday morning 
event in Lisvane some years ago, with Bill Cleaver conducting the 
proceedings. He presented the works he had bought during the 
year, when he was the Society’s buyer, at the AGM held in the 
Mostyn Gallery in Llandudno.

Stan Jones reported that the winner of the David Tinker Student 
Award was Angharad Flûr Davies, a second year student at the 
University of Wales School of Art in Aberystwyth. She was presented 
with the award by Mrs Tracey Tinker, David’s widow. A work by 
Angharad entitled “Battery Square, Portmeirion” was subsequently 
used on the cover of the Calendar 2007. The purchaser for 2006, 
David Moore, concluded the meeting with a presentation of his 
acquisitions, and, courtesy of Mrs Joan Isaac, we then viewed the 
purchased work and also a collection of Bert Isaac’s work in the 
Hill Court Gallery.

Our thanks to Jean Williams and Nesta James, the newly appointed 
Secretary and Assistant Secretary of the Society for their successful 
efforts in planning the first AGM for which they were responsible. 
On a sunny day, we all enjoyed the surroundings of The Hill, the 
lunch, the programme and the viewing afterwards at The Hill 
Court Gallery. 

It is with regret that I have to record the death at the end of the 
year of David Griffiths, brother of Peggy Rees-Mathews, who was 
a long time member, and the Secretary of the Society during his 
time in South Wales. He was appointed Vice President when he left 
Wales to take up an appointment with the Gas Board in East Anglia 
and was succeeded as Secretary by Bill Cleaver. Many of you will 
remember him when he came to Cardiff as guest speaker at our 
annual dinner in Aberdare Hall.  

Work on the website has continued with the addition of a Welsh 
translation. It has provided comprehensive information about the 
Society and its collection and can be consulted by those who 
wish to learn more about us. As mentioned earlier, it was used by 
some galleries to choose their selection from the Exhibition in 
Aberystwyth, and has been used by members of the public who 
wished to join the Society.     

The forthcoming AGM in Swansea marks the end of my term 
in office. I have previously mentioned the wide range of skills 
of members of the Committee and of the Society, and I would 
like to pay a final tribute to those who have been prepared to use 
their experience, not only to prepare a list of events, but also to 
carry out the hard, detailed and often complicated work and care 
which has to be used in the planning. There are so many unforeseen 
circumstances which can arise, and it requires a lot of careful 
thought to try and anticipate as many problems as possible in order 
to avoid later difficulties. Their dedication has ensured that we 
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enjoy such marvellous trips, for one day, several days and for 
weekends. At home, we have experienced the delights of Saturday 
mornings in Lisvane and the evening lectures in winter. We are 
greatly indebted to our regular operators, Elizabeth and Bryan 
Hibbard, Chris and Dan Evans, Bronwen and Alan Spiller, Iris and 
Tudor Jones and to our President, Betty Evans and David and the 
helpers who put the gourmet gloss on our Saturday mornings in 
Lisvane. They are supported by Madge O’Keefe, Morfwyn and Stan 
Jones and Margaret Pyke who also plan educational trips. Peggy 
Rees Mathews, Sonia and Gareth Davies devoted their energies 
once again to the Aberdare Hall dinner. Such contributions provide 
us each year with an active season of educational, and at the same 
time enjoyable experiences. 

The establishment of the website has been the result of enthusiastic 
work and maintenance, led by Bryan Hibbard and supported by 
Dan Evans, Peter Davies, Jean Williams and Nesta James. We are 
also indebted to the same team for the excellent screening of 
illustrations to support the talks given by guest speakers. This has 
entailed detailed work in adapting the slides provided by the artist 
to work on the Society’s equipment, and also to ensure that our 
equipment works with what is available on the site of the event. 
Their efforts have brought our operations well and truly into the 
twenty first century.

The financial situation continues to be healthy, thanks to successful 
fundraising activities and increased subscriptions. This was 
the second year of the new membership fees and the accounts 
are beginning to show the benefit, both from the subscriptions 
themselves and the refund of tax from the Inland Revenue which 
Charities can claim on subscriptions through Gift Aid declarations 
by members.

Towards the end of the year, planning began in preparation for the 
celebration of 70 years of the Society’s existence, which will take 
place in 2008. A book to be produced by The Gregynog Press, 
edited by Tony Curtis, will contain chapters by writers active in 
the art life of Wales, some of whom are members of the Society. A 
series of prints by artists in Wales, will also be launched at our AGM 
in 2008 in Gregynog, after which they will be available for sale. In 
addition, the National Eisteddfod authorities are considering the 
staging of an exhibition of works bought by CASW over the 70 
years at the Eisteddfod which will be in Cardiff in 2008.

These past and future activities indicate the vigour and energy 
which is available to carry out the ongoing activities, ensure the 
existence of the Society in the future, and enable it to play a vital 
part in the artistic and cultural life of Wales. 

Hugh Jones Chair

Summer Group
Exhibition

celebrating the gallery’s 45th Anniversary

7th July – 22nd September

New Work from all the 
Gallery’s artists

14 Cambrian Place, Swansea SA1 1RG
tel 01792 653387  www.atticgallery.co.uk

open: Tues - Fri  10am - 5pm
Sat  10am - 4.30pm

Dockland Detritus, Silent dock VII, Summer, acrylic, by George Little
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8th - 29th September 2007

Living Monuments
A solo exhibition of recent work

Dan Llywelyn Hall
Oriel Washington Gallery, 1-3 Washington Buildings,
Stanwell Road, Penarth, Vale of Glamorgan. CF64 2AD

www.washingtongallery.co.uk

‘H
illside E

nigm
a’, oil on canvas, 2007   52 x 52cm

ORIEL WASHINGTON GALLERY

The Washington Gallery is managed by the registered not-for-profit charity Penarth Arts and Crafts Limited

4274LivingMonuments ad  3/5/07  17:42  Page 1
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ot

es TOTAL   
           2006   
                  £

TOTAL   
           2005   
                  £

Incoming Resources

Donations and other receipts:

Ordinary membership 9,378 7,376

Donations and other receipts 3,053 2,367

Independent groups donated surpluses 5,500 10,607

Activities for the furtherance of charities objects:

Educational events 10,096 9,107

Activities for generating income:

Advertising Revenue 750 450

Investment Income

Bank interest 3,262 3,312

Other Receipts:

Gift Aid Tax Refund 1,363 1,237

Total incoming resources 33,402 34,456

Resources Expended

Charitable Expenditure (25,318) (26,771)

Administration Expenditure (15,061) (14,171)

Total resources expended (40,379) (40,942)

Net incoming/outgoing resources for the year 2 (6,977) (6,486)

Fund balances brought forward 88,555 95,041

Funds balances carried forward 81,578 88,555

BALANCE SHEET as at               31st December, 2006              31st December, 2005

FIXED ASSETS 3 630 788

CURRENT ASSETS 4 

Debtors 500 2,237

Cash at bank 13,167 25,489

National Savings Investment Bonds 68,000 68,000

81,667 95,726

CREDITORS/amounts falling due within one 
year
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(719) (7,959)

Net current assets 80,948 87,767

Net assets less current liabilities 81,578 88,555

REPRESENTED BY 6

General Fund 81,578 88,555

81,578 88,555

CONTEMPORARY ART SOCIETY FOR WALES

STATEMENT OF FINANCIAL ACTIVITIES
(Incorporating an income and expenditure account) for the year ended 31 December, 2006

CHARITY INFORMATION  31st December 2006       CHARITY NUMBER  247947
REGISTERED OFFICE  6 Le Sor Hill, Peterston-Super-Ely,  Vale of Glamorgan  CF5 6LW
BANKERS  Barclays Bank plc, Cardiff Business Centre, Cardiff
ACCOUNTANTS  KTS Owens Thomas Limited, The Counting House, Celtic Gateway, Cardiff  CF11 0SN

Constitution Objects
The objects of the Society shall be to foster and promote the maintenance, improvement and development of artistic taste, and the knowledge, understanding and appreciation of 
the arts among the people of  Wales and for this purpose, but not otherwise, the Society shall have power to purchase contemporary works of art of accepted importance and to 
arrange for exhibitions of such works for the benefit of the public, and to present them to Welsh public charitable institutions.

These financial statements were approved by the board of trustees on 14th March 2007 and duly signed.

INDEPENDENT 
EXAMINER’S REPORT 
TO THE TRUSTEES OF 
CONTEMPORARY ART 
SOCIETY FOR WALES

I report on the accounts of the 
Trust for the year ended 31 
December 2006, which are set 
out on pages 6 and 7. Respective 
responsibilities of trustees and 
independent examiner.
As the charity’s trustees you are 
responsible for the preparation of 
the accounts.  You consider that an 
audit is not required for this year 
under section 43(2) of the Charities 
Act 1993 (the Act) and that an 
independent examination is needed. 
It is my responsibility to examine 
the accounts (under section 43 of 
the Act), to follow procedures laid 
down in the General Dircetions 
given by the Charity Commission 
(under section 43(7)(b) of the Act) 
and to state whether particular 
matters have come to my attention.
Basis of independent 
examiner’s statement
My examination was carried out 
in accordance with the General 
Directions given by the Charity 
Commissioners. An examination 
includes a review of the accounting 
records kept by the charity and 
a comparison of the accounts 
presented with those records. It 
also includes consideration of any 
unusual items or disclosures in the 
accounts, and seeking explanations 
from you as trustees concerning 
such matters. The procedures 
undertaken do not provide all the 
evidence that would be required 
in an audit, and consequently I do 
not express an audit opinion on the 
view given by the accounts.
Independent examiner’s 
statement
In connection with my 
examination, no matter has come to 
my attention:
(i)   which gives me reasonable  
 cause to believe that, in any 
 material respect, the trustees  
 have not met the requirements  
 to ensure that:
•     to keep accounting records (in 
 accordance with section 41 of  
 the Act); and
•     accounts are prepared which  
 agree with the accounting  
 records and comply with the  
 accounting requirements of the  
 Act; or
(ii)  to which, in my opinion, 
 attention should be drawn 
 in order to enable a proper 
 understanding of the accounts 
 to be reached.

KTS Owens Thomas Limited
May 2nd 2007
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NOTES ON FINANCIAL STATEMENTS
31 December 2006

1   ACCOUNTING POLICIES

Basis of accounting
The financial statements are prepared in accordance with applicable accounting standards and follow the recommendations in Statement of Recommended Practice: 
Accounting by Charities (SORP) issued in 2005 and in accordance with the requirements of the Charities Act 1993.

The financial statements have been prepared under the historical cost accounting rules. 

Incoming resources Incoming resources are accounted for on an accruals basis.

Depreciation  Depreciation of fixed assets is calculated to write off their cost or valuation less any residual value over their estimated useful lives as follows:
       Office equipment                                    20% reducing balance

Current Assets
Works of Art acquired by the society are accounted for as revenue expenditure as all works are purchased for the express purpose of presentation to Welsh public 
charitable institutions in accordance with the Constitution. No value, therefore, is place on works of art awaiting presentation at the end of the financial year. 
Presentations are made periodically and it is anticipated that the next presentation will be made in 2010.

3   FIXED ASSETS

          Office           

Equipment   

£

       TOTAL

             £

COST

as at 1st January, 2006 3,729 3,729

Additions - -

Released of grant - -

as at 31st December, 2006 3,729 3,729

DEPRECIATION

as at 1st January, 2006 2,941 2,941

Charge for the year 158 158

Disposals - -

as at 31st December, 2006 3,099 3,099

NET BOOK VALUE

as at 31 December, 2006 630 630

as at 1st January, 2006 788 788

5 TRADE CREDITORS
           2006 

              £

           2005 

              £

Other Creditors 719 7,959

719 7,959

6  ANALYSIS OF 
MOVEMENT OF FUNDS

Balance
01 Jan 2006

£

Balance
31st Dec 2006

£

General Fund 88,555 81,578

Movement in 
resources - 
Incoming

£

Movement in 
resources - 
Outgoing

£

General Fund 33,402 (40,379)

  4  TRADE DEBTORS
           2006 

              £

           2005 

              £

Other debtors 500 2,237

500 2,237

2 NET INCOMING/  

OUTGOING RESOURCES
           2006
                  £  

           2005
                 £  

Net incoming/(outgoing) resources 
before transfers is stated after charging:

Accountants’ remuneration   550 650 

Depreciation of tangible fixed assets

Owned assets    158 197

CHARITABLE 
EXPENDITURE

              2006  

                  £

              2005  

                  £

Purchases of works of art 21,312 20,271

Prize to student artist 500 500

Donations to Art Groups 1,500 6,000

Arthur Giardelli DVD 2,006 -

25,318 26,771

ADMINISTRATION 
EXPENDITURE

           2006  

              £

           2005  

              £

Administration Expenses 4,404 4,533

Website Expenses 1,755 2,284

Sundry Expenses 547 88

Accountancy Fees 550 650

Insurance 161 162

Social and Educational event expenses 7,486 6,257

Depreciation of equipment 158 197

14,171 14,171



1. INTRODUCTION: In making the 2005 selection of 
works I sought work by artists for various different reasons. 
Of overriding importance was the quality of the work. Also 
of concern - in all except one instance, Islwyn Watkins - was 
that the artist had not previously been selected by the Society. 
I was guided, too, by my particular knowledge of artists 
living and working in the Brecknockshire and Radnorshire 
area of Powys. This knowledge was largely acquired whilst 
organising exhibitions and developing the art collection 
when I was curator of Brecknock Museum & Art Gallery.   
I have recently written about the process of building this 
collection in some detail (i).  Artists associated with this 
part of Wales seemed to have been thinly represented in the 
collection of CASW and, in the end, ten out of the sixteen 
artists whose work I selected lived and worked in the area. 
I felt that they should be more widely represented in Welsh 
public collections. In addition, I acquired work by six artists 
and sculptors from other parts of  Wales.

Without being aware of it, I bought an equal number of 
works by men and women - eight of each. The media were  
also varied; five sculptures, seven oil paintings, two mixed-
media paintings, three drawings, six prints and one textile  
collage.  Two works were by artists who had died recently; 
Bill Mills and Peter Bailey.  I had exhibited work by all the 
artists and knew them all, except Bill Mills, and was able to 
purchase works directly from either them or their families.  

In addition, through my contact with Jill Richards - the 
partner of the late Jeff Nuttall - three additional works 
were kindly donated to the Society’s collection.  These are 
discussed separately at the end of this account.  

2. REPRESENTATIONAL WORKS: Largely to provide 
a structure to this report, I have grouped the artworks 
very broadly by style and approach. Firstly, there are five 
‘representational’ works by four artists - Mary Fogg, Bim 
Giardelli, Sally Matthews & Roy Powell. The term refers 
to art in which recognisable figures, animals or objects are 
portrayed.  

i. MARY FOGG: I visited the artist at her home on the Llyn 
peninsula and bought two oil paintings. Born in Lancashire 
in 1918, she studied at Preston and Manchester Art Schools 
before the war and, during it, worked as a radiographer. 
Afterwards she travelled in Europe and earned a living selling 
her work. She was a friend of Josef Herman in Ystradgynlais.  
From 1957 her career was largely spent as head of art in 
various schools, although she attended Bath Academy of Art, 
Corsham, in the 1960s. A member of The Welsh Group and 
the Watercolour Society of Wales, she held a significant solo 
exhibition in 2001 at Brecknock Museum & Art Gallery. 

Looking Down, Mary Fogg 

Oil on Canvas, 1990, 83cm x 83cm

Typically, this oil painting reveals Mary Fogg’s fascination with interaction 

between figures in a stylised environment or landscape. The viewer does, indeed, 

look down, in this instance into a formal garden of neatly trimmed and laid out 

hedges. The more distant and indistinct figures in the centre of the space have 

paired off for conversation whilst the nearer and more clearly identifiable figures 

in the near corner, partially hidden by flowers and shrubs, are still detached 

from the viewer. The formal nature of the garden is like a stage set consisting 

of carefully devised spaces between which movement seems impossible. Here 

the figures exist, seemingly trapped.  Muted colours contribute to a dream-like 

effect.
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THE 2005 BUYER’S REPORT
David Moore

AGM Presentation held in Abergavenny at The Hill Education & Conference Centre with an Exhibition of Works 
at nearby Hill Court Gallery, Pen y Pound, 22nd July 2006. 

(i) Moore, David ‘Building a Significant Regional Art Collection: The 
Visual Arts at Brecknock Museum & Art Gallery, 1992 - 2005’, 
Brycheiniog XXXVIII, 2006.  This is due to be published separately with full 
appendices and additional plates in 2007.
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Tension, Mary Fogg

Oil & Wood on Board, 1995, 89cm x 56cm

The figures are restless and act independently of each other, perhaps in search 

of themselves. They exist within a rigidly structured environment, partly painted 

and partly constructed from pieces of rough fencing or beading. The colour and 

texture of the pieces of wood harmonise with the subdued brown and orange of 

the figures. Despite their numbers, the figures seem isolated, suggesting concerns 

about barriers to communication, whether physical or psychological

ii. BIM GIARDELLI: I was anxious to acquire one of 
Bim Giardelli’s textile collages and visited the Giardellis at 
their home in south Pembrokeshire. Bim trained at London’s 
Byam Shaw School of Art and joined Lemay Studios where 
she produced illustrations for Harper’s Bazaar and Queen. 
She shares many visual concerns with her husband Arthur 
including the sea shore, re-using found materials and an 
enjoyment of colour, texture and pattern. Both have travelled 
extensively and also paint watercolours. 

Going to School, Bim Giardelli

Textile Collage, 1980s, 44cm x 55cm

Bim Giardelli is renowned for her collages cut from reused textiles. These are 

usually figurative and, often, have a shoreline setting. “I use old materials”, she 

says, “which have already had a life of their own and give them a new life in 

a new context.” They demonstrate a delight in texture, subtle shades of colour 

and the expression of movement and feeling. This work also illustrates her 

fascination with dark figures, usually silhouetted. Her figures tend to be seen 

from behind which has the effect of involving the viewer in the approaching 

scene.
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iii. SALLY MATTHEWS: Born in Tamworth in 1964, 
her father a vet and her mother a farmer’s daughter, Sally 
Matthews obtained a degree in fine art and sculpture in 1986 
from Loughborough College of Art & Design. In 1982 her 
parents moved to Brecknockshire. Since 1994 she has lived 
with her sculptor husband Richard Harris in Radnorshire. 
Her animal sculpture is often made from earth, muck and 
grasses from the area where she is working. This came to 
prominence in the late 1980s when it was exhibited at 
Grizedale Forest Sculpture Trail in the Lake District. She has 
received commissions to make animals from scrap metal along 
cycle tracks. Touring exhibitions have brought her work to 
wider notice through galleries. 

Seagull, Sally Matthews 

Acrylic Gesso, Household Paint & Hammerite, 2001, 40cm x 57cm

Like most of her work, Seagull concerns the unsentimental representation of animals. It is their movement, life and spirit that interest her. She likes to explore the 

use of unusual materials. 

iv. ROY POWELL: After attending Cardiff College of Art he taught art in schools in the Midlands, Home Counties and 
Wales until his retirement from Brecon High School in 1990. Since then his artwork has flourished. He works directly from his 
subject which, he explains, “leads to the discovery of exciting colour relationships during the process of working.”   He exhibits 
with The Welsh Group and has had a major solo show at the National Library of Wales.

Still Life With Folding Mirror & Skull, Roy Powell

Oil on canvas, 2003,  (front cover image) 88cm x 100cm

This painting is an example of Roy Powell’s distinctive style of still-life 

painting. A sheep’s skull, flowers in vases, plants in jars as well as fabrics are 

reminders of the transience and uncertainty of life and represent the artist’s 

fascination with the ‘Vanitas’ theme originally explored by seventeenth century 

Spanish painters. The mirror-reflected image adds another dimension and 

encourages the reappraisal of the familiar. Despite this, overriding concerns 

are his emotional involvement with rich colour, form and texture. It is painted 

in strong colours, in part reflecting the artist’s fascination with Romanesque 

stained glass and medieval illuminated manuscripts. The extensive use of blue 

in this painting is skilfully counteracted with areas of orange-red and yellow. 

The composition is balanced by carefully positioned vertical and horizontal 

elements. 

3. ABSTRACT WORKS: I acquired nine abstract works 
from three artists: Islwyn Watkins, Sue Hiley Harris and 
Radovan Kraguly. 

By ‘abstract’ I mean works which do not generally show 
recognisable subjects but which have been created for the 
expressive quality of colour, material, texture or form. That is 
not to say that they may not have been inspired, for example, 
by natural forms.

i. ISLWYN WATKINS: The artist was born in Tonypandy 
in 1938. He is a great admirer of German artist Kurt 
Schwitters (1887-1948). His assemblage, collage and print 
work reflects his curiosity, tolerance and sense of humour. 
After studying at Cardiff College of Art in the 1950s he 
taught in schools and art colleges in Britain and the United 
States, notably at Birmingham College of Art in the 1970s. 
A former chairman of the Welsh Group and the Association 
of Artists and Designers in Wales, he lives in Knighton where 
he runs an antique ceramics business. With Jeff Nuttall, he 
produced Merz Jam, a large walk-through installation in the 
main gallery at Brecknock Museum & Art Gallery, Brecon, 
in 2000.  
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Melville’s Mark, Islwyn Watkins

Relief, 1985, 64cm x 52cm x 7cm

This is an example of Islwyn Watkins’s assured abstract assemblage work. He has given found materials 

a fresh existence by carefully arranging them together with painted surfaces. The harmonious and balanced 

composition emphasises tone and texture. The title refers to a piece of packing crate used as the base of the 

work which the artist retrieved from the home of art critic and London Gallery director Robert Melville 

after his death.

Who’s Afraid of Kasimir Malevich?  

Islwyn Watkins

Relief, 2005, 30cm x 31cm x 7cm

The Russian pioneer of geometric abstract art Kasimir 

Malevich (1878-1935) introduced the concept of 

Suprematism, abstract art more geometrically pure, simple 

and radical than anything previously seen. Whilst Watkins 

has produced an abstract assemblage of complexity, rich 

in colour and varied in materials, it is actually a homage 

to Malevich built up on a fragment of Art Deco designed 

enamelled metal sheet which he considered to be an example 

of Modernism made palatable for public consumption.

ii. SUE HILEY HARRIS: Born and brought up 
in Brisbane, Australia, where she studied fine art and 
worked as a museum artist, Sue Hiley Harris has lived 
in Wales since 1981. Trained as a weaver in Bradford, she 
originally developed a reputation for her elegant hand-
woven silk scarves and she is well-known for lecturing 
about spinning and weaving silk.

In her sculpture she uses wool, linen, hemp, paper 
yarn, nylon mono-filament and copper wire. Her deep 
understanding of the characteristics of these materials 
gives her work unique organic qualities. Many of her 
works are dyed with natural pigments such as indigo 
or earth pigments. Some include subtle inserts of 
contrasting materials. Much of the inspiration for her 
work is derived from the natural environment.  Her 
work has been exhibited widely in Europe as well as in 
Australia and Japan. 

Loop the Loop, Sue Hiley Harris

Hemp & Linen, Handwoven with Intersecting Warps, 
2000, 30cm x 23cm x 3cm

This work illustrates Sue Hiley Harris’s highly distinctive style of hand-

woven and constructed abstract sculpture, in this case using hemp and 

linen. Loop the Loop is a continuous piece, seemingly without beginning 

or end, and it displays her trade-mark use of intersecting warps. The 

weft throughout is of linen. The warp by contrast is of hemp, either in 

its natural state or bleached white. The two warp yarns were oppositely 

twisted during spinning producing the twists in the finished piece.
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iii. RADOVAN KRAGULY: Born in 1936 on a small farm near 
Prijedor in the former Yugoslavia, now Bosnia-Herzegovina, he 
studied at the Academy of Fine Art in Belgrade. He received a grant 
from the British Council to attend London’s Central School of Arts 
and Crafts before becoming an art school lecturer. His life and work 
alternates between mid Wales near Builth Wells and Paris. An artist 
of international reputation, he has exhibited widely including at the 
Institute of Contemporary Arts and Angela Flowers Gallery in London, 
Musée d’Art Moderne in Paris, Chapter Arts Centre in Cardiff and the 
Museum of Contemporary Art in Belgrade. His work is represented in 
the British Museum, Victoria & Albert Museum, Museum of Modern 
Art in New York, The National Museum and Gallery Cardiff and the 
Bibliothèque Nationale in Paris.  

“The underlying theme in Radovan Kraguly’s work,” wrote Stuart 
Cameron of Chapter Arts Centre in 1995, “is one of man’s subjugation 
of nature and its subsequent processing to our own ends.” Since his 
first visit to Wales in the 1970s much of his work has been concerned 
with livestock farming, particularly meat and milk production. 

I acquired six works by Kraguly to illustrate aspects of the development 
of his ideas and techniques, particularly printmaking and recent 
drawing, and distinctive abstract visual language.  

i. Livestock, Mezzotint & Embossing, a/p 1984, 66cm x 50cm
This mezzotint on embossed paper typifies his realistically depicted earlier work from Wales. 

It also presages the artist’s later abstraction of the cow-hide motif. The embossed lettering 

LIVESTOCK re-emphasises the reason for our interest in these animals.

ii. Implantation, Embossed Paper Print, a/p 2000, 66cm x 50cm 
The motif embossed here is a recurring one in Kraguly’s work, abstracted and stylised from 

a cow-hide pattern. The metaphorical grafting of this rectangular panel of hide into the larger 

sheet by the process of embossing - and, ultimately, constrained by an embossed right-angle 

- may signify the subjugation of farmed animals to genetic experimentation or, perhaps, the 

selected processing of cow products. 

iii. Decentrage: Containement, Drypoint Intaglio with Mounted Paper 
& Embossing, a/p 2000, 66cm x 50cm
Continuing the use of the recurring abstract cow-hide motif for livestock, this print suggests 

the further processing of farmed animals to meet human needs. The drypoint technique, 

which creates a curl of soft metal known as a burr, gives the print a soft blurred quality. The 

embossed right-angle shapes suggest the containment of livestock. 

iv.  Assimilation, Mezzotint & Drypoint on Embossed Paper, a/p 2000, 
66cm x 50cm
The livestock hide-marking motif has been multiplied within a rectangular enclosure and 

this may signify the desirability of obtaining a consistent and reliable product. This needs 

to be done before mechanical killing possibly represented by the blood red circle. The right-

angled shapes seem to suggest controls, in this case industrial processing. 

v. Polarisation: Resonance, Graphite Drawing on Embossed Paper, 
2003, 66cm x 50cm
The abstracted cow-hide motifs are set in opposition to a white rectangular bar of uncovered 

paper, suggesting an ideal product to be aimed for. They have been embossed into meticulously 

applied graphite-covered paper, a visual resonance indicating the desirability of achieving a 

consistent product.   

vi. Untitled from Series ‘Polarisation: Assimilation’, 3D Graphite 
Drawing on Wood Panel Box, 2005, 44cm x 30cm x 6cm
Kraguly has used an unusual combination of media to create this three-dimensional graphite 

drawing. It is one of a series of works entitled ‘Polarisation: Assimilation’, themes explored 

in earlier works. A triple cow-hide motif has been cut through the box, top left, and is 

balanced by triple rectangular bars, bottom left, suggesting an ideal consistently processed 

product. These works further extend Kraguly’s abstract visual language.  

i. (Detail)

ii. (Detail)

v. (Detail)

iii

iv

vi

i
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4. EXPRESSIONIST WORKS: I acquired six broadly expressionist works by five artists working in rural Mid Wales, all of 
whom have been strongly affected by the region’s dramatic landscape - Bill Mills, Sue Milne, Megan Jones, Veronica Gibson 
and Pip Woolf.  By ‘expressionist’ I mean works in which distortion and exaggeration have been used for emotional effect and 
which are concerned more with the state of mind of the artist than with images of the external world. They often use strong 
colour and distorted forms. 

i. VERONICA GIBSON: Originally 
from St Albans, Veronica Gibson 
attended Hertfordshire College of 
Art and then Canterbury School of 
Art, where she studied with and was 
influenced by the Scots painter Tom 
Watt, himself taught by William Gillies. 
Veronica Gibson came to Wales in 1983 
bringing a fresh approach to depicting 
its landscape. Primarily a painter in 
oils, she also uses watercolour and is 
an accomplished printmaker. She is 
often drawn to landscapes in which 
the natural world exists alongside the 
presence of human activity. When living 
in the former mining settlement of 
Bedlinog in the Taff Bargoed Valley she 
produced a large body of work relating 
to its post-industrial landscape. Her 
allotment paintings are associated with 
the period in 2000 immediately after 
she moved to Brecon. An art teacher 
in south Wales schools for many years 
up until 2005 she has also worked as a 
prop maker for Welsh National Opera. 
She has exhibited extensively including 
at Brecknock Museum & Art Gallery in 
2001. 

Glyn Collwn, Veronica Gibson
Woodcut, 2005, 28cm x 31cm
This woodcut is inspired by the same landscape 

as her oil painting in the Society’s collection. The 

expressive potential of the woodcut was recognised by 

Edvard Munch (1863-1944). Veronica Gibson is an 

accomplished printmaker who works and exhibits at 

Swansea Print Workshop. 

Glyn Collwn, Veronica Gibson
Oil on Canvas, 2003, 50cm x 59cm
This expressionist landscape depicts part of the Caerfanell valley beyond the Talybont Reservoir, 

Brecknockshire. She paints outdoors for up to two hours at a stretch producing spontaneous effects and 

expressing feelings through brush, palette knife and thick colour. Despite the identifiable location, her 

predominant concerns are aesthetic and formal.
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ii. MEGAN JONES: Megan graduated from 
Swansea College of Art in 1957 and is a member 
of The Welsh Group. She has exhibited extensively 
around Wales and held two exhibitions at Brecknock 
Museum & Art Gallery, where the collection 
includes five of her works. 

Landscapes, particularly of remote areas, are the 
predominant theme of Megan Jones’s drawings 
and paintings. Those of the Brecon Beacons have 
provided her with infinite subject matter. “In any 
landscape there are boundless variations of form and 
colour. The underlying geology, the surface patterns 
left by man and nature and the ever-changing light 
all contribute to the content of the images I create.” 
Her paintings have numerous starting points - such 
as standing stones, old mine-workings or rocks 
- and she reworks these themes in various media, 
emphasising rhythms and changes. Her paintings 
echo sensations evoked in these places. With an Arts 
Council of Wales grant she visited Newfoundland in 
1994 to study its wild landscapes. 

Craig y Rhiwarth, Megan Jones 
Mixed Media (Gouache, Acrylic & Pastel), 2000, 49cm x 65cm
This is an example of the artist’s expressionist style of painting derived from landscapes in the Upper Tawe Valley near her home in Ystradgynlais, Brecknockshire. 

It captures  her emotional response to the view eastwards from Craig-y-nos Country Park and illustrates her fascination with landscape form and texture as well as 

bold use of colour..

iii. BILL MILLS (1923-1997): The artist was born 
in Portsmouth and educated in Hampshire. On 
recovering from serious injury during the Second 
World War he attended Goldsmith’s College and 
studied painting with Bridget Riley and Bert Irvin, 
who said of him: “A brilliant draughtsman, he could 
make the paint sing with an unerring combination 
of gusto and sensitivity, intelligence and sensuality.” 
Bomberg, who taught nearby, was an important 
influence. He taught in several art schools including 
Hertfordshire and, latterly, Chelsea and was a skilled 
draftsman. A visit to Spain in 1980 with Harry 
Thubron, together with subsequent trips to the 
Pyrenees and Provence, seems to have inspired the 
great energy of his later work.   A commemorative 
exhibition was held in 2000 at Brecknock Museum 
& Art Gallery. 

Radnor Forest Entrance, Bill Mills 
Oil on Canvas, 1989, 68cm x 92cm
This is an example of the energetic late expressionist landscape painting of Bill Mills which, in Wales, focused upon the Radnor Forest region after his move to 

Knighton on retirement from teaching in the early 1980s. These were bold explorations of line and colour. I had to travel to London to obtain this work from the 

artist’s family.
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iv. SUSAN MILNE: The artist was born in Sussex in 1939. 
She trained at St Martin’s School of Art from 1955-59. In 
the 1960s, while establishing her career as an illustrator, she 
worked in London at the Raoh Schorr Studio on exhibition 
and window display and designed printed textiles for Liberty’s. 
As an illustrator she has worked for leading book and magazine 
publishers, specialising in natural history illustration. Having 
lived and worked in Wales for over twenty-seven years she 
recently moved to Hereford. She was senior lecturer in visual 
studies at the University of Greenwich from 1985-1991 and 
has been visiting lecturer in landscape design at Larenstein 
in the Netherlands since 1990. In 1994 she founded The 
Space Project - a multi-disciplinary arts project examining 
environmental space through workshops, commissioned site-
specific work and performance pieces - with her son, actor and 
director, Dan Milne. Her work derives from a deep involvement 
with particular places and landscapes. Much of it explores ideas 
to mark a specific time – or the passing of time – in relation 
to places.

Land I, Susan Milne
Charcoal Drawing 1992, 148cm x 85cm
This powerful and emotionally charged work was included in an exhibition which 

Sue Milne held in 1994 at Brecknock Museum & Art Gallery entitled Black 

Mountains Drawings.  At the time the artist lived at Tregoyd near Hay-on-Wye 

and used to walk regularly in the surrounding hills. These drawings, consciously or 

unconsciously, are often strongly suggestive of the folds of human flesh. 

v. PIP WOOLF: Pip Woolf graduated in Biology and English at 
Keele University before spending several years in environmental 
education. In 1984 she rediscovered a need to make visual art 
and she now lives in Llangynidr, Brecknockshire. An artist 
deeply fascinated by drawing, she is interested in using unusual 
materials including naturally occurring minerals. She is also 
interested in exploring the process of drawing itself not only as 
a means of self-expression but also as a way of understanding 
herself and her environment.

Marking a Point, Pip Woolf
Oil on Canvas, 2006, 122cm x 122cm
This painting was created during a period in which the artist spent many hours 

studying and sketching politicians in the National Assembly for Wales. She was 

interested in  exploring the complex visual dynamics between politicians absorbed 

in debate – the political inter-personal and inter-group communication. This evolved 

from a fascination with the visual aspects of people wielding power. The original 

subject for this painting was Plaid Cymru Assembly member for north Wales, 

Janet Ryder.
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5. POSTMODERNIST WORKS: ‘Postmodernist’ is a 
difficult concept to define but is used here, broadly, to refer to 
work which has veered away from Modernism towards a more 
eclectic and populist approach, tending to refer to past cultural 
traditions in a contemporary context and, often, in an ironic 
way. I acquired four postmodernist works from artists who have 
a strong presence in the visual art world in Wales - Iwan Bala, 
Peter Bailey, William Brown & Robert Harding.

i. IWAN BALA: Iwan Bala was born near Sarnau, Bala, in 
1956 and has lived in Cardiff since 1974. He is concerned with 
matters of Welsh identity and how Welsh culture is represented. 
He believes that an important role of art in Wales is to be cus-
todian of the Welsh peoples’ memory and history. A member of 
Grwp Beca and a founder member of The Artists’ Project, he 
won the Gold Medal for Fine Art in the National Eisteddfod 
in 1997. In 1998 he was awarded the Owain Glyndwr Medal 
for his contribution to the arts in Wales. He has held many solo 
exhibitions in Wales and internationally and his work is in many 
public collections.

Mariona, Iwan Bala
Oil on Canvas, 2001, 152cm x 152cm
In this oil painting Iwan Bala, signifying the imagined nature of cultural identity, has drawn upon aspects of the Welsh past as well as aspects of other cultures 

- notably Cuban - to create an iconic and seemingly timeless Welsh female figurine, the goddess Santes Mariona.  In this way he has reinvented an outdated icon of 

cultural identity. This domestic altar-piece and ritualistic object has appeared in three-dimensional form but the main features are shown in this painting which was 

originally made as part of an installation at Swansea Museum for a Locws International Festival. 

Santes Mariona is a woman in Welsh costume, often a symbol of placid and unthreatening domesticity, transformed into a mother goddess who has given birth to a 

hopeful if uncertain future. In this image a black boat-like dish spills blood, signifying re-birth and re-invention. An imposing and confrontational pose is emphasised 

by the symmetry of the black skirts, crinoline frame and tallness of the black Welsh hat. Twin profiles reflect the Romano-Celtic deity ‘Janus’, simultaneously looking 

back to the past as well as forward to the future of Wales. There is also an association with journeys as she is the guardian of crossroads to whom offerings were made 

at New Year. The rope ladder represents a climb to greater understanding through an awareness of memory and belonging. Magical ingredients including a ram’s skull 

in her body and a love-spoon attached to her skirts for good luck.

ii. PETER BAILEY (1944-2005): Born in Cefn Mawr, 
Denbighshire, he studied medieval languages and literature at 
University College of Wales, Aberystwyth. He obtained a diploma 
in fine art and sculpture at Bath Academy of Art, Corsham, and 
became a fellow in sculpture at UCW, Aberystwyth. Towards the 
end of his life, tragically shortened by poor health, he was a tutor 
at Cardiff ’s Llanover Hall Arts Centre. A member of The Welsh 
Group, he exhibited widely in group shows, received prestigious 
sculpture prizes and is represented in public collections.  
 
California Sea-lion Loose in LA Larder, Peter Bailey
Mixed Media Boxed Sculpture, 1990s, 72cm x 56cm x 17cm
This work is representative of Peter Bailey’s box works reusing ‘found’ or ‘ready-

made’ material. “Transforming these objects is a natural activity for me,” he used to 

say. He used fragments of Wales’s industrial past as well - as in this case - as the 

discarded detritus of modern urban life. Objects were recombined and transformed, 

often incongruously, with conventional art materials. There was always a strong 

underlying humour and irony. Here a sea-lion, represented by a piece of twisted 

metal, playfully balances on top of a pile of empty sardine cans whilst abundant 

Californian riches spill out.

ˆ
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iii. WILLIAM BROWN: Born in 1953 and brought 
up in the Scottish community of Toronto, Canada, the 
artist has lived in many countries, exhibiting widely with 
work in museum and private collections throughout the 
world. Since the 1990s he has lived in Bridgend. Welsh 
motifs quickly found themselves alongside the prolific 
display of Canadian, Mediterranean, animal and – often 
– hilariously eclectic imagery in his work. He is both 
a painter and printmaker. Writing of his prints Lucien 
Suel remarked that “even his black and white is full of 
colour.”  

Mari Lwyd Chat, William Brown
Linocut on Himalayan Paper, 1999, 48cm x 55cm
This linocut is typical of William Brown’s visual playfulness and surreal 

humour. The triangular composition is particularly satisfying as opposing 

horse figures derived from the Welsh custom of the Mari Lwyd confront 

one another and are, bizarrely, engaged in conversation. It was originally 

produced for the title page of March, a collaborative book in which the artist 

responded to the poems of David Greenslade. 

iv. ROBERT HARDING: Robert Harding is a sculptor 
who was born in Southport, Lancashire, in 1954 and 
attended Exeter College of Art & Design and University 
College, Lancaster. “At art college,” he explains,“I was 
taught by the Minimalist generation of artists who instilled 
in me a respect for the power of form and the importance 
of precise detail, craft skill and clarity / simplicity. In 
addition my art education coincided with the Punk and 
Post-Modern revolution, and I was lucky enough to be 
also taught by Edward Allington who showed me that art 
could be ironic, witty, subversive, and just plain fun.”    He 
moved to Llantrisant in 1982. He teaches at West Wales 
School of Arts in Carmarthen and is a member of 56 
Group Wales and The Welsh Group.        

Saturday Night, Sunday Morning, Robert Harding
Waxed Mild Steel & Stainless Steel Sculpture, 2006, 
130cm x 42cm x 32cm
The original inspiration for this hanging steel sculpture is Alan Sillitoe’s 

1950s novel of that name, the film of it, and the exploits of its anti-hero. 

Robert Harding wittily interprets the theme with the top half - fixed to the 

wall - representing a sexual encounter on Saturday night whilst a dangling 

croissant suggests Sunday morning breakfast. In his wall-mounted work 

he has been keen to get away from the conventions of relief sculpture. He 

uses the wall as a surface to which the sculpture relates - floating, emerging, 

piercing – as well as casting shadows. “Much of my current work,” he says, 

“is deliberately ambiguous and exhibits a sense of vulnerability, instability 

and fluidity and the use of the wall can emphasise these aspects.” 



18

6. WORKS BY JEFF NUTTALL (1933-2004) DONATED TO THE SOCIETY:

Through my connection with Jill Richards, partner of the late Jeff Nuttall, three paintings by him were presented by her to 
the Society in 2005. 

Raised in Orcop near Herefordshire’s border, Nuttall studied at Hereford College of Art and Bath Academy of Art, Corsham. 
He became an influential figure in 1960s London through his writings, involvement with the underground press, performance 
and installation art - such as the notorious sTigma - and jazz scene. His anarchic early 1960s My Own Mag was produced with 
American writer William Burroughs. His 1968 book Bomb Culture was mentioned in Parliament for its explanation of the 
‘live for today’ attitude of the younger generation as a response to the perceived threat of nuclear holocaust. Nuttall lived in 
Yorkshire and Lancashire and, latterly, in Abergavenny and Crickhowell. He exhibited at Angela Flowers Gallery, London. 

He was multi-talented and worked as an artist, jazz musician, critic, poet, novelist, actor, theatrical innovator and teacher. 
Nevertheless, he wrote in 1997 that: “I have long feared that my painting and sculpture had become secondary to my writing…
My retrospective in 1990, however, showed me that since my student days all my creative work, whether literary or visual, has 
been concerned with the same discord, the ecstatic violence which is detonated when nature and ethics meet.”

Blue Kisses, Jeff Nuttall
Acrylic on Plywood, 1990, 89cm x 120cm
Nuttall was fearless in his choice and execution of subject matter. This intriguing 

painting, harmonious in its composition and use of colour, highlights uncomfortable 

aspects of human sexuality by setting large blue diagonal crosses, the traditional kiss 

symbol, against an orgiastic entwining of crimson serpent-like organic forms.       

Untitled Figure Study, Jeff Nuttall
Gouache, 2000, 40cm x 29cm
This is one of a series of visually inventive and powerful late studies exploring aspects 

of human sexuality using rich colour.

Study of Flower in Landscape, Jeff Nuttall
Gouache, 2003, 41cm x 28cm
This lyrical late work reflects Nuttall’s return to Neo-Romantic concerns 
focusing upon the landscape visible from the garden of his Crickhowell 
home.  The flower is likely to symbolise the transience of life.

Acknowledgements:  I should like to thank Joan Isaac for very kindly permitting these acquisitions for the Society to be hung in Hill Court Gallery, 
Abergavenny, for the day of the Annual General Meeting. The close proximity of this to The Hill Education & Conference Centre meant that only a short 
walk through attractive gardens on a fine July day was necessary to see them. Sue Hiley Harris has provided very considerable practical support with digital 
photography and exhibition hanging. I should also, of course, like to thank the Society most warmly for the opportunity to acquire these works on its 
behalf.
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THE CASW NATIONAL EISTEDDFOD PURCHASE PRIZE  2006
by Jenni Spencer-Davies, Curator, Glynn Vivian Art Gallery, Swansea

INTRODUCTION
The CASW Eisteddfod Purchase Prize was first inaugurated 
in 2004.  As the date for the 2006 National Eisteddfod of 
Wales approached, it was a wonderful surprise to receive a 
letter from CASW inviting us to select and purchase artworks 
to the value of £2,000 for the collection of the Glynn 
Vivian Art Gallery.  This prize is of immense significance, 
as it not only supports contemporary artists, but enables 
their achievements to be celebrated and appreciated, whilst 
contributing to the cultural history of  Wales for future 
generations.

EISTEDDFOD 2006
The Glynn Vivian Art Gallery was excited to learn that 
the Eisteddfod was to be held in Swansea and, from the 
outset, we worked closely in collaboration with Robyn 
Tomos, Visual Arts Officer, to present displays at the Gallery 
which would reflect the synergy of our shared history.  This 
included work by Catrin Howell (Gold Medal Winner 
1998), Evan Walters (First Prize Winner 1926) and Terry 
Setch (First Prize Winner 1968), together with archival 
displays of previous times when the festival visited Swansea 
in 1907, 1926, 1964 and 1982, which were skilfully curated 
by Robyn. So, when we received the invitation from CASW, 
we were eager to visit the Visual Arts Pavilion, and were very 
aware of the importance of making an informed decision. Of 
course, when confronted with making a choice from some 
of the best contemporary art in Wales, selecting one artist 
was no easy matter, but after much deliberation, we decided 
the works of Aled Rhys Hughes, winner of the Gold Medal, 
were indeed outstanding.

ALED RHYS HUGHES
Aled Rhys Hughes was born in Ynis-hir, Rhondda, and later 
his family moved to Cwmllynfell, near Brynaman.  Aled says 
his family moved quite often as his father was a Minister, but 
his roots have always been in this area and his first language 
is Welsh. Aled grew to be passionate about photography and, 
on leaving school, studied for two years at Dyfed College 
of Art in Carmarthen. When Aled was fifteen, he moved to 
Ammanford, where he has lived for the last 25 years. His 
first professional post was in a commercial photography 
studio in Cardiff but, realising his artistic aspirations, Aled 
then chose to work at Swansea Institute where he stayed for 
14 years, initially as a photographic technician and later as 
a demonstrator and tutor, until taking up his current post, 
lecturing on the Photography courses at Bridgend College.
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Ffarwel Rock 
The four large-scale works which have been acquired for the collection of the Glynn Vivian Art Gallery, are from a series 
entitled Ffarwel Rock, which Aled began making in 2002 and which is still ongoing. In the series, Aled photographs during the 
months of  January to April when the land is at its barest, at a location on the Black Mountain above the Amman Valley, between 
Brynaman and Llangadog.

Ffarwel Rock is work rich in industrial connotations from the mining industry of South Wales. Aled first saw the words on a 
geological map. The term (which  translates as Goodbye or Farewell Rock) was used by miners to refer to the geological features 
that marked the end of the coal seam: the northern limit of the South Wales coalfield, which is an U-shaped seam, breaks close 
to  the surface and Ffarwel Rock is where the miners would know to stop working. Of course, the photographic work is alluding 
not so much to the specificity of place, as to the interpretation opened up by the poetics of the name, Ffarwel Rock. For me, 
these distilled images allude to the end of the industrial era, and the ensuing void in which questions of loss and identity are 
poignantly suspended, becoming a mark of our time. As Aled has written: ‘Like a song, a place-name can stir many stories. There 
is something very ambiguous about the name of this place: Ffarwel Rock’.

In terms of process, each image is highly considered, and Aled only takes about ten images each year. Using large-scale 8” x 10” 
colour negatives allows for the incredible detail which each image skilfully captures, where light and atmosphere must meet 
the artist’s criteria, in order to see ‘what is there in front of you’. There is no sky, so that the scale becomes larger and somewhat 
disorientating. In its very broadest sense, we are being offered, to my mind, a mapping of the lie of the land.

The Collection
In making this selection, the significance of the artworks was further enhanced by Aled’s connections to this area and to Swansea 
in particular, and also to the work of other artists in the Glynn Vivian collection.
When Aled studied at Dyfed College of Art, he was taught by Pete Davis, whose work from the Wildwood Series (2001) was 
presented to the collection under the auspices of The Richard and Rosemary Wakelin Award in 2002.  Aled is also highly 
respected by his colleagues and students, and another graduate from Dyfed College of Art, whom Aled later met at Swansea 
Institute as a lecturer, was Peter Finnemore, whose short film works such as Birdwatcher (2006) are also in the collection. Then in 
2006, CASW made a gift to the collection of Raymond Moore’s Reflective Pool, possibly photographed on Skomer Island, and 
so with this invaluable support, CASW has enabled the Gallery to begin forming a coherent group of lens-based work, deeply 
rooted in Wales, which we will seek to foster in years to come.
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Works gifted by CASW to museums and galleries in Wales in 2006
CASW no ARTIST TITLE Allocation

720 Bert Isaac Quarry Edge

National Library of Wales

688 Mary Lloyd Jones Bro

708 Ivor Davies Branwen

695 Eric Marland Tribute to David Jones : ‘The Anathemata’

691 Aled Hughes Cosgar Rock Tenby

737 Kenneth Rowntree Preliminary Study for the Walls of Jerusalem

689 Shirley Jones The Negotiation from Y Morgrugyn Cloff

309 Stanley Lewis Sleeping Child 

Newport Museum & Art 
Gallery

701 David Tinker Celestial Air 

717 Maurice Cockrill Small Enclosure 

713 Dick Chappell Late Spring a.m.

714 Charles Burton Leather Chair with Painting of Marion

University of Glamorgan

731 Ken Elias Parlour Cabinet Painting: Remembering Katy I

693 James Donovan Miner Community : Triptych

709 Alan Salisbury Hillside Stratification

715 Carol Hiles Garden for Pleasure and Remembrance

705 Glenys Cour Votive Vessel II

706 Gwilym Prichard Southfront Tenby,

698 Roberta Graham Pale Battalions, 
724 Mary Husted As Slowly as the Crocodile Walks

395 Neil Murison Welsh Landscape, Glamorgan

704 Mary Griffiths Untitled

MOMA, Machynlleth

675 David Tress In the Window

565 Diana Armfield A Summer’s Day

608 John Ward RA Studio Sketch

622 Gerald Dewsbury Oak Burr

743 Evelyn Williams Between Night and Day

404 Karl Weschke Floating Figure

University College of Wales 
Aberystwyth School of Art

702 David Tinker Cold Llandscape Builth

746 Catrin Howell Twr Tywyll

727 Christopher Nurse Pyramus and Thisbe (Old Stile Press)

725 Sara Philpott Poems of Light (Old Stile Press) 

726 Nicholas McDowell A Wall in Wales : an Observation (Old Stile Press) 

718 Dennis Creffield Caernarfon Castle

Gwynedd Museum
728 Elfyn Lewis Gestiana

744 Susan Adams Waiting For Something (30 works)

745 Susan Adams Saint Isiona

694 Christine Kinsey Llais - Ymweled Carmarthen Museum

692 Sue Hunt White Jug

Ceredigion Museum722 Robert Macdonald Tree

747 Anthony Evans Yn y Berllan

690 Sarah Snazell Blind Man’s Bluff
Glynn Vivian Museum and 
Gallery723 Ernest Zobole Painter and Subject matter no 7

362 Raymond Moore Reflective Pool 

735 Paul Davies Mappa Mundi

National Museum Wales 
Cardiff

732 Peter Finnemore Lesson 56 – Wales  (6 works)

734 Christine Mills & Carlos Pinatti Murmura Maldwyn  (Gregynog Press)

729 Tim Davies Postcard Series 2  (12 works) 

730 Paul Beauchamp A short history of painting  (3 works)

707 Clive Hicks Jenkins Stumbles and Cannot Rise 

697 Brendan Stuart Burns Green-Grey

312 Beth Morgan Marguerites 

Llantarnam Grange

591 Ron Carlson Double Basses BBC Welsh Orchestra

592 Ron Carlson Philharmonia Orchestra

593 Ron Carlson John Lill

594 Ron Carlson Richard Armstrong

598 Howard Morgan Hotel Interior

599 Richard Cox Odessa 11 9
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HEAD OFFICE

The Counting House
Celtic Gateway, 
Cardiff, CF11 0SN
t : 029 2082 9000

e : 3da@ktsowensthomas.com
w : ktsowensthomas.com

REGIONAL OFFICE FOR RCT,

HEADS OF THE VALLEYS AND MID WALES

18a Whitcombe Street
Aberdare, CF44 7AU
t : 01685 872 028

Transparent accounting
with creativity in mind
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LIFE MEMBERS

LIST OF MEMBERS (in alphabetical order) AS AT 31st DECEMBER 2006

Asscher, Sir William 
Baker, Miss J E
Beck, Dr P and Mrs L
Cleaver, Mrs M
Crane, Dr  J E
Davies, Dr and Mrs D K L 
Davies, Mr C J and Mrs E 
Davies, Mr D and Mrs P
Davies, Prof and Mrs A W 
Dickens, Mr H
Edwards, Miss V
Evans, Dr D M D and Mrs E
Gibbs, Dr J N and Mrs E 
Gibbs, Mr and Mrs S
Gibbs, Mr W M
Gooding, Mr and Mrs A J 
Griffiths, Mr David H
Griffiths, Mrs J
Griffiths, Mrs M K 
Henderson, Prof  A
Hibbard, Prof B and Dr E
Jones, Dr M B 
Jones, Mr H G and Mrs A E 
Jones, Mrs G
Jones, Mrs M
Kernick, Miss K P 
Lancaster, Mrs V M
Mansfield, Prof and Mrs R
Pritchard, Mr Matthew
Rees-Matthews, Mrs R M 
Roberts, Mr O D
Salter, Miss V A
Stevens, Mr T J 
Thomas, Miss E M 
Thomas, Mr B and Mrs M 
Thomas, Mr T and Mrs M 
Thompson, Mrs T
Tinney, Mr Martin
Wakelin, Dr A P and 
Hicks- Jenkins Mr C
Williams , Mrs M
Yarr, Dr N T

ORDINARY 

Aeron-Thomas, Mr P
Alam, Mrs M C
Allan, Mr L D and Mrs E L D
Allan, Mrs V M
Alston, Mr D I
Ambegaokar, Dr U
Andrews, Mr D H and 
Mrs D A
Armfield, Miss Diana M, RA
Arthur, Mrs E
Bala, Mr Iwan
Bancroft, Mrs B R H
Baxter-Wright, Mr T and 
Mrs A R

Beechey, Mrs M E
Bell, Miss C T
Brayley, Miss G D
Brazier, Mrs C M
Brett, Miss P
Burton, Dr C W and 
Mrs R A
Capel, Mrs F C I
Carpenter, Mr T R
Carter. Mr B and Mrs E
Cartwright, Mrs M
Cashmore, Miss M
Cattell, Mrs R B
Childs, Mr C G
Childs, Mrs E C
Chubb, Dr L V and Mrs M M
Clee, Mr P W 
Cole, Miss J
Confrey, Mr N P and 
Mrs D E
Cooper, Miss E M J
Corcoran, Mrs J D
Cory, Mrs J G
Cour, Mrs G I
Courage, Mrs V M
Cox, Lady Rosamund
Craigmyle, Mrs S S
Cramp, Mr J D and 
Mrs E
Crouch, Mr B I and Mrs E W
Curley, Mrs M D
Curran, Mr P D and 
Mrs M T A
Curtis, Prof T and Mrs M
Daniel, Ms R M
Dargie, Mr G and Mrs E
Dauncey, Mrs J H
Davidson, Dr J M
Davies, Dr D R and Mrs P
Davies, Dr J S and Mrs M L Y
Davies, Dr P M and Mrs M D
Davies, Miss E M, OBE
Davies, Mr A J
Davies, Mr D G and Mrs S E
Davies, Mr D O and Mrs B B
Davies, Mr I and Mrs N D
Davies, Mr R and Mrs S L
Davies, Mr T G and 
Mrs M M
Davies, Mr T I and Mrs M T
Davies, Mrs G P
Davies, Mrs L Llewellyn
Davies, Mrs M H
Davies, Ms Marion
Dawson, Mr C R and Mrs B
Devlin, Mrs A M
Dolby, Mr A E and Mrs B J W 
Dover, Mr E and Mrs M
Drake, Mrs M E
Draper, Mrs J
Edwards, Mrs M E R

Elias, Mrs J E
Elias, Mrs R M
Elwyn, Prof G
Entwistle, Dr D M and 
Dr M R
Evans, Mr W L
Evans, Dr D Arwyn and Mrs I
Evans, Dr D E N and Dr C L
Evans, Dr P R
Evans, Mr D J and Mrs E J
Evans, Mr J D and Mrs M D
Evans, Mr J Wyndford 
and Mrs S
Evans, Mr R A
Evans, Mr T D and Mrs D E
Evans, Prof K T and Dr S M
Eyres, Mrs E J
Forster, Mr R A and Mrs C E
Foy, Dr G and Dr J M
Gagg, Mr R D and Mrs J V
Gatehouse, Miss M
Giardelli, Mr Arthur 
and Mrs Bim
Goodridge, Mr P E and 
Brown, Miss M A
Greensmith, Mrs Susan L
Greenwood, Col and 
Mrs G C A
Griffin, Mr M and Mrs M E
Griffith, Dr I P and Mrs V E
Griffiths, Dr M C
Griffiths, Mr D H and 
Mrs D W
Griffiths, Mr E M and 
Mrs A L
Griffiths, Mrs  B J
Haines, Dr Elizabeth
Hall, Miss M
Hamer, Mr N J
Hampson, Mr L T and Mrs D
Handy, Miss M E
Harding, Mr R J B and Dr S J
Harries, Miss A C
Harries, Mrs P M
Hart, Mr A J L and Mrs J C
Hart, Mr R L G and Mrs E V
Hawksley, Mrs R J P, ARCA
Hayes, Prof  T M and Mrs I M
Helsby, Mrs D M
Hession, Mrs H N
Hockley, Mr H J and Mrs B
Hodgson, Mrs B H
Hopkins, Mrs I L
Howe, Mrs K
Howell, Mr G E R
Hughes, Mrs H J
Hughes, Mrs I S
Jackson, Ms Dilys M
James, Mr G I and Mrs J 
James, Ms N
James, Cllr H J W and 

Mrs R I
Jenkins, Mrs E G
Jenkins, Ms S P
John-Upton, Mrs A
Jones, Dr T L and Mrs I
Jones, Miss M D H 
Jones, Miss R M
Jones, Mr D and Mrs M
Jones, Mr H O and Mrs P M
Jones, Mr S O and Mrs M
Jones, Mrs E A
Jones, Mrs V B
Jones-Davies, Mrs P E
Kellam, Dr A M P and Mrs M
Kemp, Miss M
Kempston, Mr W J A and 
Mrs I H
Knight, Mr J K
Lambert, Cpt R E and Mrs R
Latto, Dr I P and Mrs A
Lazarus, Mr and Mrs M H
Lehtovirta, Mrs G M
Lewis, The Hon A T
Lewis, The Hon R W 
and Mrs J
Lloyd, Ms G F
Lloyd-Edwards, Captain N, LL
Lockyer, Dr P
Looker, Mr  L H
Manning, Prof W H and 
Mrs M O
Markham, Mrs R H
Marshall, Prof R J
McDowall Mr N and Mrs F
Melling, Miss A
Moore, Cdr Donald, MBE
Moore, Mr David C
Morgan, Mr J K
Morgan, Mr N R S
Morgan, Mrs R M
Morgans, Mr S G
Morison, Mrs S J
Morris, Miss A L
Napier, Dr J A F and Mrs A S
Neal, Mr S J G
Neill, Miss C M
Ng, Dr W S and Mrs M
O’Connell, Miss Gillian
O’Keeffe, Mrs M
O’Sullivan, Prof P and Mrs D
Owen, Mrs M Kelly
Oxland, Mrs J G M
Paisey, Mrs R M
Patchett, Prof K W and Mrs A
Payne, Mrs K A
Pepper, Mr Myles
Perkins, Mrs M M
Phillips, Mr R L and Mrs G C
Pill, Lady Roisin
Popper, Dr H and Mrs M M J
Price, Mr R J and Mrs S
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Price-Owen, Dr A L
Pringle, Mr N and Mrs E
Pryce, Dr I G and Mrs B M
Pugh, Mr R A
Pyke, Mrs M C
Radcliffe, Mrs B D
Rees, Dr E H
Rees, Dr J I H and Mrs J E
Rees, Mr B H and Mrs V
Rees, Mr B I and Mrs S E
Rees, Mr J E L
Rees, Mr W L and 
Pugh, Mrs E J
Roberts, Dr B C
Roberts, Mr J K and Mrs N E
Roberts, Prof C J and 
Mrs J M
Roberts, Prof G M and 
Mrs B M
Robertson, Mr N R E and 
Mrs M W
Rocker, Mrs T R
Roe, Mr D M and Mrs A
Roese, Mrs C B M
Rosen, Prof M and Mrs S
Saer, Mr R and Mrs A
Salisbury, Mr A and Dr J

Scourfield Lewis, Mr A 
and Mrs C
Shipp, Mrs M M
Simpson, Mrs P E
Sinnott, Mr K and Mrs S M
Smith, Dr P M and 
Olafsdottir, Dr R
Sowden, Mr J C and Mrs E
Sparkes, Mrs J
Spiller, Mr A J and Mrs B E
Spottiswoode, Mr J N 
and Mrs M M
Spriggs, Mr Peter H
Spurlock. Mr K E and Mrs K
Stafford, Mrs D
Starkey, Ms N
Stevenson, Mr P and Mrs A
Steyn, Ms Z
Swaffield, Mr J A and Mrs D
Taylor, Col R A and Mrs RM
Tester, Mrs P
Thomas , Miss A J, JP
Thomas, Mr W G H and 
Mrs D S
Thomas, Mrs D G E
Thomas, Mrs M M
Thomas, Ms V N M

Thomas, Ms T
Thompson, Dr E N
Tinker, Mrs D T
Tress, Mr David H
Vaughan, Miss A L
Vickers, Prof M D and 
Mrs A H
Vining, Mr P F and Mrs C G
Walcot, Prof P and Mrs J M E
Walker, Miss A, MBE
Ward, Mrs M
Watkins, Dr W R and Dr E G
Webster, Mr A and Mrs J
Williams, Dr D M J and 
Dr M V
Williams, Miss G E M
Williams, Mr C F and 
Buffin, Mr N
Williams, Mrs E J
Williams, Mrs E N
Williams, Mrs R B A
Williams, Ms J A
Williams, Ms V M and 
Muller, Ms I
Williams. Mr A L and Mrs M
Wills, Dr D
Wilson, Mr F J and Mrs D

Wolfle, Dr J and Mrs E E
Yapp, Mr C D and Mrs M H
Yates, Mrs Isobel
Yeomans, Mr G
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VICTORIA  FEARN  GALLERY

                             Dancing Dwellings by Elizabeth Haines

Elizabeth Haines & Barry Arnold 
31 August – 27 October 2007 

Contemporary applied art including ceramics, glass, sculpture, pictures, textiles and jewellery by some of today’s top 
designers.  Changing exhibitions in our second room ensures that there is always something new and exciting to see.

    
open Monday – Saturday 9.30am – 5.30pm          www.victoriafearngallery.co.uk

6 b Heol y Deri, Rhiwbina, Cardiff, CF14 6HF  029 2052 0884
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DONATIONS RECEIVED IN 2006 IN SUPPORT OF THE 
CONTEMPORARY ART SOCIETY FOR WALES

Brecknock Museum and Art Gallery

Carmarthen County Council

Glynn Vivian Museum and Art Gallery, Swansea

Llanelli Arts Society

National Library of  Wales

National Museum Wales

Newport Museum and Art Gallery

Tenby Museum

University of Glamorgan

University of  Wales College of Art
 



Offering a friendly, professional and 
approachable service.

The gallery opened in November 2004, in the cultural centre of 
Cardiff, to provide a forum for established and new artists to show 
and sell their work.  
Exhibits and exhibitions cover a wide range of contemporary art 
including, painting, sculpture, ceramics, glass, photography as well 
as prints. 

Artists represented at the gallery include Gareth Parry, Wilf Roberts, 
Stephen John Owen, Nathan Ford, Liam O’Connor, David Lloyd 
Griffith, Ivor Davies, Warren Williams, Brendan Burns, Martyn 
Jones, Sue Williams, Mark Samuel, Ross Loveday, Lucy Dickins, 
James MacKeown, Robert McPartland, Eric Malthouse, Bev Howe, 
Phil Nicol and many others. 

Kooywood Gallery, 8 Museum Place, Cathays Park, Cardiff, CF10 3BG  
Tel 029 2023 5093. web: www.kooywoodgallery.com  
mail: enquiries@kooywoodgallery.com 
Open: Tuesday to Saturday 11.30am to 6.00pm Sunday 11.30am to 4.00pm 

All works in the gallery can be purchased through the Kooywood Gallery Collector Plan, 
offering an interest free payment plan.



W W W . A R T W A L E S . C O M 
20th CENTURY AND CONTEMPORARY ART

The gallery exhibits work by all the important figures in 20th century Welsh art, and the very best of the current 
generation of artists. 

Stock includes work by Gwen John, Augustus John, James Dickson Innes, Edward Morland Lewis, David Jones, 
Sir Cedric Morris, Ceri Richards, Graham Sutherland, John Piper, Josef Herman, John Elwyn, Jack Jones, Ernest 
Zobole, Peter Prendergast, Sir Kyffin Williams, Harry Holland, Kevin Sinnott, Gwilym Prichard, Shani Rhys James, 
Claudia Williams, Charles Burton, Mary Lloyd Jones, Sally Moore, John Macfarlane, John Knapp-Fisher, Keith 
Bowen, Neil Canning, Mike Briscoe, Mary Griffiths, Vivienne Williams, Clive Hicks-Jenkins, Sigrid Muller, James 
Donovan, Dick Chappell, Dewi Tudur, Iwan Gwyn Parry, Darren Hughes, Sarah Thwaites, Emrys Williams, Stephen 
Young and others. 

Exhibitions for Autumn 2007
 Gwilym Prichard

Anniversary Show - Important Welsh Art
Harry Holland

Open:  Monday - Friday, 10 - 6 and Saturday 10 - 5

M A R T I N  T I N N E Y  G A L L E R Y
18 ST. ANDREW’S CRESCENT  CARDIFF  CF10 3DD

Tel: 029 20641411  mtg@artwales.com
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