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Wall Tin Opener 80 X 102cms 1973

Wall Tin Openeris averysimplepicturg butfor meavery significantone. In the summerof
1974 afteranumberof yearswhenmy work hadbeen6 i d baaest ofteninstallaionsof
conceptuabbjects- | underwent mini crisisassessmerdf thework, to find thekind of artthat
really excitedme. | discoveredhroughtheverybasicdemonstratiomrawingsof the objectsl was
building thatdirectimmediatedrawing,with no shadingor correctionsbut justanurgentline
carryinginformation,wasexcitingenoughfor me.

Thatsummer feverishy filled alargedrawingbookwith anythingthatwasin my field of vision,
trying notto edit or selector crop. This picturewasthefirst paintingthatresulted. It waspainted
in the kitchenof our north Londonflat.




SusanAl is adry pasteldrawingexecutedn the samespiritasWall Tin Opener. Oncethe pastel
hadcontactedhe papertheline hadto be continuedwith hope.

Susan Al 1974

The Studio is one of thelast paintingsexecutedn college1974. This work wascarryingalongthe
linesanddirecttechniqueof Wall Tin Opener butwith some6 k n o vandé gnd s copntihee f 6

inclusionof Sir KennethClarkin my studo. At thetime, his TV seriesCivilisation wasproving
very popular.

The Studio 121 X 181cms



By 1975 | hadbeenout of collegefor a year,andthoughthe paintingshad,| believedtakenon a
degreeof sophisticationakind of emulatingof the mainplanksof westernrmodernism.e. cubism
andabstracexpressionismYheystill heldthe essencef thatdirectsimplicity from the summerof
1973.

Hectic Days/ Matthew with Fire Engineis alargecanvas.Without anypreparatiorandoncethe
surfacenadbeenprepared| drewmy sonMatthew,who wasplayingin my studio,in simpledry
pastel/pigmensticksthatl hadmoulded myself. After coveringthe surface] would repeatoverthe
top of thatdrawingwith anotherandpossiblyanotheragain,creatingafield of transparentorm.

Hectic Days/matthew with Fire Engine 121 X 181cms




S u s aSha@escompletedn 1978,is amix of domestidife, glamour,nostalgiaandloss

122 X 168cms

Lady My Desireis oneof asmallseriesof paintingsthatcarrythe sametitle - aline from a
medievallove poem. The seriesvasexhibitedaroundthe country:StPaub &alleryin Leedsthe
Ikon Galleryin BirminghamandRiversideStudiosin HammersmitiLondon. The seriesgrewto
includeotherwork of aflat decorativespace.Theytook meinto the 1980swhenl startedo exhibit
regularlyin London. Theflat yetdeterminedlyfigurative style hadechoes| seenow, of Matisse.

122 X 168cms




Why is oneof my first works
in oil colour. | hadpaintedin
oils way backin my teens
beforel wentto artschool.
Nevertheless 1983 thiswas
asignificantmoveasit
coincidedwith amassive
reversalof all my previous
thinking andleaningtoward
modernism the evolution
anddevelopmentof twentieth
centuryart.

I havewritten aboutthistime
in my developmenin my
bookBehindthe Canva
(Seren2008)in thechapter
0DeprDecor ati o

Small Panel

In orderto successfullyeintroducemyselfto oils, | wasworking onlots of smallgessoeganels
mdf or hardboard.Thesemprovisatiors hadno intendedsubjectmatter. Theybegamasaway of
getting usedto my newmedium. Whatl foundwasthatthemorel workedwithoutanypre-
meditatedsubject/contenthe morepowerfulsymbolicimagesmerged seeminglyout of nowhere
butno doubtloitering in my sub-conscioushalf memoriesof all the pastartthathadpassedne by.
Work is anotherof those oil improvisationson panel:anotherimagethat presentedself to melike
aqift.




Steps completedn 1984,wasoneof my first majoroil paintings. My rejectionof modernismby
this stagehadbecomeradical. Fortwo yearsl hadbeendealingwith theseaesthetigssuesn
private. It wasstill averypersonalssue. By thetime | paintedSteps however thetime wasdue
whenl would becomingout. | wasatutorin StMa r t astrangholdof Modernismwhere
AnthonyCaroransculptureandthe greatGillian Ayrespainting. | remembefeelingthat! should
speakto one of the seniortutorsandcomecleanaboutmy apostasy.lt seenedthatthereversegear
thatmy carhadslippedinto wasspeedingout of control.




Herearethreepaintingsfrom the Turkish Bath seriesof thirteenlargepaintings, basedoriginally
onl n g rreusdéosnpositionof the subject. As the seriesgrew | wasalludingbackto the
RenaissancandTitiands seriesof mythical sensuousubjectsthathe paintedfor the King of Spain.

Turkish Bath 170 X 220cms

Turkish Bath VI 138 X 169cms 1990
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244 X 305cms 1991

Depositionis oneof aseriesof 6 F a IMle epéintingsthatmaybetracedasareactionto the
Turkish Bath series. Theywereincludedin my Londonexhibitionof 1994in FlowersGallery.
Theexecutionof the paintingsspannedur departurefrom Londonin 1993:theywerefinishedin
theLlynfi Valley. Thoughtheywereconceivedn London theywereall setagainsthelow
horizon of a shorerecallingthe southWalesbeache®f my childhoodandto which | would be
returning.Depositionis oneof the paintingscompleta entirelyaftermy returnto Wales



