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Members may recall this article, reprinted from the 
2017 Newsletter, when CASW members Jenny 
McClelland and Penny Owen, through their vigilance 
and generosity, ‘rescued’ Donald Matthews’ striking 
picture of SS Broadland from an auctioneer’s sale room. 
CASW celebrates its 80th anniversary this year and this 
rescue was a timely and poignant reminder that artworks 
purchased by CASW can sometimes go astray. Ship 
Aground was bought by CASW in 1957, some 60 years 
ago, and there’s real satisfaction in its homecoming.

It’s standard CASW practice to require organisations 
to which we gift artwork to return them to CASW if they 
are no longer required and available to the public, as 
required by our constitution. However, personnel and 
organisations change and occasionally our gifts go 
AWOL. It’s especially gratifying, therefore, that we’ve got 
one back!

This is Penny’s and Jenny’s article…

In September 2014, we were looking through the 
catalogue of a Cardiff auctioneer when we saw that 
one of the pictures for sale, Ship Aground by Donald 
Matthews, had included in its description ‘presented by 
the Contemporary Art Society for Wales’.

We were concerned that a CASW picture was for sale at 
an auction. So we rang around a few CASW committee 
members and found they were equally concerned. As 
the auction was later that morning and time was short 
we decided the best thing to do was to try and buy the 
picture back at the auction.

We went to the auction house and had our first look at 
the Ship Aground.  We immediately saw it was a very 
striking picture and, at 100 x 64 cms, rather large with a 
heavy frame! When the time came to bid for the painting 
we found we had a lot of competition with six other 
bidders - not surprising as it is a fine painting. After a very 
tense few minutes we emerged as the proud owners of 
the Ship Aground.

We contacted Chris Evans to let her know that the 
painting had been safely rescued, and that we wished to 
donate the painting back to CASW and find somewhere 
that would appreciate and look after it.

We decided to start with some research on the painting 
and its artist Donald Matthews. As you can see, the work 
is of a few figures on a beach who are dwarfed by the hull 
and propellor of a huge grounded ship. The auctioneer’s 
notes said this vessel was thought to be the Blue Star 
Line’s S S Broadland which, on 20 January 1913,  whilst 
being towed from Port Talbot in heavy seas, carrying 
2,500 tons of Welsh coal bound for Chile, parted from its 
tow rope and was driven ashore near Aberavon.

On the original label for the painting was the artist’s 
address in Margam and a price of twenty guineas. Peter 

Wakelin was then very helpful with our research and 
discovered in a South Wales Group 1957 open exhibition 
catalogue that Donald Matthews had four paintings for 
sale, one of which was Ship Aground.

Through searching on the artuk.org website we found 
that three of Donald Matthews’ paintings are in public 
collections, namely Tramps in Paris in Aberystwyth 
University School of Art, Waiting Room in Newport 
Museum and Art Gallery, and Pebble Beach in Salford 
Museum and Art Gallery. CASW members were able 
to view the Waiting Room when at our excellent trip to 
Newport last year the staff at Newport Art Gallery kindly 
hung the picture up for us to see. We have not been able 
to find out anything further about Donald Matthews, but 
perhaps CASW members might know more?

We then wanted to find a safe berth for the Ship 
Aground, and after a visit with Chris and Dan Evans 
we approached the Friends of Newport Ship, who have 
saved the fifteenth century sailing vessel found in the 
River Usk ten years ago. The Chairman of the Friends of 
Newport Ship, Phil Cox, and his committee are delighted 
to be able to display the Ship Aground, along with their 
other exhibits. They have a website newportship.org 
on which can be found information about their opening 
times when our CASW gifted painting can be viewed, 
along with the medieval ship. We are very pleased with 
this happy ending!

SS BROADLAND SAFELY MOORED

Donald Matthews: Ship Aground



VICTORIA  FEARN  GALLERY 

 
Contemporary applied art with 

changing exhibitions featuring new 
and gallery artists every 5-8 weeks. 

 
Follow us on Facebook for regular updates 

6 b Heol y Deri, Rhiwbina, Cardiff, CF14 6HF 

The Art Workshop 
Art courses for all abilities 

Join one of our friendly 
classes taught by a team 

of qualified tutors. 

Drawing    
Classic and contemporary 

Oil Painting   
The versatile medium 

Watercolour   
Bring your paintings to life 

Printmaking   
Collograph and linocut  

Mixed Media    
  Collage, inks, gouache  

 
Adult Courses  Young Artists Art Academy for ages 7-12  
Half term and Holiday Workshops  Private tuition, Group 

and Corporate Events,  
3 Lon Fach, Rhiwbina, Cardiff CF14 6DY  for timetable and 

bookings www.theartworkshop.co.uk  email: 
theartworkshop@live.co.uk  tel:075 61 507638 

Summer Group
Exhibition
15 July - 9 September

New work from all the 
Gallery’s artists

View exhibition on
www.atticgallery.co.uk

Attic Gallery,
Pocketts Wharf, 
Maritime Quarter, 
Swansea SA1 3XL
T: 01792 653387 
E: sales@atticgallery.co.uk  

 Tuesday - Friday: 10 - 5
Saturday: 10 - 4.30

Between a Rock and a Hard Place; acrylic by David Carpanini 
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CHAIRMAN’S OVERVIEW OF THE YEAR

This report presents the work of the CASW for the year ending December 2016. It presents changes in the Executive and the Constitution. 

It itemises the lectures, tours and other events of the year. It mentions the support we have given to other organisations, the student award and 

that made to the museums as the CASW gift award.

On this occasion I take the liberty of leaping to July 2017 when you will be reading this report and I will be coming to the end of my term of 

office as your Chairman.

I have a sense of things coming to an end and with that there is an inevitable mixture of sadness at the goodbye but also of satisfaction. I have 

given to the Society and in return I have been enriched by the learning experience it has afforded me. My knowledge of the Society and its 

role in supporting art in Wales over the decades has been much enhanced.  I have enjoyed and learned much from working with the Executive. 

Its success is due to people working individually but also linking together to form a well-integrated body. I take pleasure in the initiative of the 

Executive Committee, its collective spirit, camaraderie and mutually supportive network. 

Being Chairman has obviously been hard work but one of the pleasures has been that it has given me a ticket to introduce myself to you as 

members. I delight in the support you provide to the Society, especially at the lectures where we can learn, debate and relate to one another. 

We are fortunate in having Sandra Harding proposed as the next Chairman. Sandra has been steeped in Welsh culture; she knows and cares about 

the Society and her election will mean that the Society will be in safe hands. I’m sure  the Executive and the membership will give her the support 

it has afforded me. I wish her well on what will be a very interesting and exciting journey.

CASW is very much alive on an ever-developing trajectory.

I have been part of CASW and it part of me. My sincere thanks for  the opportunity it has given me and fare forward.

Chris

REPORT OF THE TRUSTEES
for the year ended 31 December 2016

The trustees present their report with the financial statements of the charity for the year ended 31 December 2016. The trustees have adopted the 

provisions of the Statement of Recommended Practice (SORP) ‘Accounting and Reporting by Charities’ issued in March 2005

REFERENCE AND ADMINISTRATIVE DETAILS 
Registered Charity number 247947

Principal address

Crud-y-Gwynt

Love Lane

Llanblethian

Cowbridge

Vale of Glamorgan

CF7I 7JQ

Trustees

C Evans 

T Curtis                resigned 9/7/2016

D Evans                 resigned 9/7/2016 

S Harding 

D Jackson 

T Hayes 

I Fisher-Hayes 

G Stone 

D B L George 

J M Foy 

P C Dixon 

A J Parker 

S E Davies 

S E Bowkett 

F J Gilligan            resigned 9/7/2016

A P Taylor

M Williams

J Salisbury

A Salisbury

L Daunton

J Wiener

Independent examiner

Carol Warburton FCA

Baldwin Audit Services Limited

Churchill House

59 Lichfield Street

Walsall

West Midlands

WS4 2BX
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CONTEMPORARY ART SOCIETY FOR WALES
Report of the Trustees for the year ending December 2016
Dr Chris Evans, Chair

STRUCTURE, GOVERNANCE AND MANAGEMENT 
Governing document
The charity is controlled by its constitution and rules. These were adopted on 8th June 1967 and subsequently amended on 6th of June 1998, 5th 
June 1999, 23rd July 2005 and 22nd July 2006 with vocabulary inconsistencies corrected in 2009 and the number of trustees clarified in 2014. 
Further amendments approved at the 2016 AGM are outlined below.

Induction of new trustees
New trustees are invited to join the Executive Committee by recommendation from existing members and by nominations from the members 
of the Society in general. The Executive Committee takes the responsible position of focussing on the skill set required to fulfil the tasks of the 
Society and how those are matched by prospective trustees offering their services.

Risk management
The trustees have a duty to identify and review the risks to which the charity is exposed and to ensure appropriate controls are in place to 
provide reasonable assurance against fraud and error. The Executive Committee has an indemnity insurance and general cover which takes into 
consideration the range of activities undertaken and age of the membership.

OBJECTIVES AND ACTIVITIES 
Objectives and aims
To foster and promote the maintenance, improvement and development of artistic taste and the knowledge and appreciation of the arts among 
the people of  Wales and for this purpose but not otherwise the Society shall have the power to purchase contemporary works of art of accepted 
importance and to arrange for exhibitions of such works for the benefit of the public and to present them to Welsh public charitable institutions. 
The details of how the Executive Committee has achieved the aims is presented below.



Significant activities
These are discussed under three headings: educational, social and purchasing.

Educational
The 12 lectures organised by the Lecture Secretary, Judith Foy, have continued to be the central focus of the Society’s contribution to promoting 
the visual arts.  They cover a wide range of topics, informing the membership as well as providing a platform for speakers to showcase their work 
or discuss their ideas.  Six lectures are held in the evening and are free and open to the public and six at Lisvane Memorial Hall where the lecture 
is followed by a lunch, so adding a social element to the occasion.  The attendance at the evening lectures has increased and now ranges from 40 
to 70.  The Lisvane lectures have a regular attendance of near 100.  The success of the lectures is due not only to the high quality of lectures but 
also is a result of the hard work of those involved in catering and audio visual support.
The educational tours offer an opportunity to visit a number of exhibitions and, as with the lectures, members enjoy meeting and discussing their 
experiences.  Judith Foy took members to the Hans Feibusch murals at Newport on two occasions.  Both occasions were followed by lunch at 
the home of Richard and Christabel Hutchings.  Dilys Jackson and Sylvia Olley led a tour to Somerset and Chris and Dan Evans organised a 
tour to Leicester and the Yorkshire Sculpture Park.  Arthur Parker, aided by Nesta James and Dan Evans, led the Society’s London tour.  A visit to 
the National Eisteddfod special exhibition Ffiniau was organised by Sonia Davies and we were given a talk by Peter Wakelin, the curator of the 
exhibition, which helped members understand its context.  The final tour of the year, organised by Jenny McClelland and Chris Evans, was to 
Blenheim Palace to view the challenging work of Michelangelo Pistoletto.  A small group of members were fortunate to be escorted around the 
Artes Mundi exhibition by the director Karen McKinnon.

Social
All the events, whether lectures or tours, have a social element to them but the Annual Dinner is the highlight of the social calendar.  It was 
organised by Jo Weiner and Sonia Davies and Peter Lockyer entertained us by sharing his views on the distinction between collecting and 
hoarding.

Purchasing
In 2016 we continued to offer a CASW Gift Award of £8,000 as a competition to museums.  The winning museums were the Glynn Vivian Art 
Gallery and Narberth Museum, each receiving £4,000.  The Glynn Vivian purchased and commissioned work from Sigrid Muller and Narberth 
were able to allow four artists to develop their work which became part of the museum’s permanent collection.
CASW gave their usual prize to the National Eisteddfod and it was won by Richard Lloyd Lewis for his six photographs which will hang in the 
Monmouth County Council building.

Gifts to the Society
CASW received prints from Comfreys Solicitors and these were gifted to Aberystwyth University to link with earlier such gifts in the University’s 
print collection.
Penny Owen and Jenny McClelland purchased a painting Laugharne by Ferdinand Cirel at auction and gifted it to CASW.  The painting was 
originally bought for CASW by Margaret Davies in 1954.  This is the second painting, originally in the CASW collection, which Penny and 
Jenny have rescued from the auction rooms.
In addition we accepted a painting from Zdenek Vanicek, the second gift to CASW from the Czech painter.  It joins his earlier gift in the CASW 
collection at the University of South Wales.

Changes made at the AGM 9 July 2016 held at Bay Campus Swansea University
Dan Evans and Tony Curtis came to the end of their two terms of office on the Executive Committee after giving long and fruitful service.  Both 
were thanked for their considerable contribution.  Annette Kerrison stepped down from the Executive Committee but remains an important 
member of the Lisvane catering committee.  Jane Salisbury, Meurig Williams and Lyn Daunton were elected onto the Executive Committee and 
Jenny McClelland was co-opted at a later date.
The Treasurer, Gwyn Stone, informed the members that the finances were presented as Receipts and Payments to comply with the Charity 
Commission’s new guidelines.
Amendments to the constitution approved at the AGM included re-instating the position of Lecture Secretary, independent of the Events 
Secretary, with the consequent adjustment to the number of members sitting on the Committee; an increase in the number of Vice-Presidents 
and a proviso that in future this honorary role would be for a term of five years.
The definition of a quorum and advice about attendance at Committee was added to the Code of Practice.  Additionally, to facilitate good 
working practice, guidance had been given to the Committee on the function of its working groups and how their lines of communication relate 
to the Secretary.

Public Benefit
The trustees have reviewed the Charity Commission’s guidelines on public benefit and agreed that CASW has provided an educational programme 
of tours and lectures, six of which are free and open to the public; supported other organisations involved in the visual arts; offered a student 
prize; given an Eisteddfod purchase prize and a CASW Gift Award to Museums.  In so doing CASW has fulfilled its objectives set out in the 
Constitution.

Financial Review
Reserves Policy
The charity regularly reviews its investments and reserve levels to ensure that it has sufficient funds to operate in the forthcoming year as set out 
in the planning.  This is estimated to be £25,000.

Investment policy and objectives
The Society regularly reviews where its cash balance is held to ensure it is maximising its investment returns.
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FUTURE PLANNING
1  To plan the celebration of the 80th Anniversary of CASW beginning with a lecture at the Temple of Peace and Health followed by a Gala 
    Dinner at Cardiff Castle which is supported by Val Rees in memory of her late husband Bernard Rees.  At the AGM there will be a presentation 
   of work done by Engage Cymru, an organisation working with young people for them to develop an interest in the visual arts as well as 
    developing skills in IT.  The young people will be working with an artist to produce an animated version of a work previously gifted by CASW 
    to Cyfarthfa Museum and Art Gallery.  In addition there will be a digital presentation of work from previous winners of the CASW student 
    prize.  Finally in the autumn, there will be an exhibition of works gifted by CASW to the University of South Wales.
2  To continue with our educational programme of lectures and tours.
3  To add to the lectures published on the website as Artists’ Talks.
4  To extend our outreach by using Twitter and Facebook with ongoing discussion of protocols for communication both within the membership 
    and outside the Society.
5  To explore new ways of CASW expressing its contribution to society.
6  To continue with our discussion on ways of better reflecting the diversity of society.
7  To plan the CASW exhibition in 2018 at the Cardiff-based Eisteddfod.

Approved by order of the board of trustees on June 8th 2017 and signed on its behalf by:
C Evans - Trustee

Independent Examiner’s Report to the Trustees of Contemporary Art Society for Wales (Cymdeithas Celfyddyd Gyfoes Cymru)  

I report on the accounts for the year ended 31 December 2016 set out on pages seven and eight.

Respective responsibilities of trustees and examiner
The charity’s trustees are responsible for the preparation of the accounts. The charity’s trustees consider that an audit is not required for this year 
under Section 144 of the Charities Act 2011 (the Charities Act)) and that an independent examination is needed.

It is my responsibility to:
-   examine the accounts under Section 145 of the Charities Act
-    to follow the procedures laid down in the General Directions given by the Charity Commission (under Section I45(5)(b) of the Charities Act);   
     and
-   to state whether particular matters have come to my attention.

Basis of the Independent Examiner’s Report
My examination was carried out in accordance with the General Directions given by the Charity Commission. An examination includes a review 
of the accounting records kept by the charity and a comparison of the accounts presented with those records. It also includes consideration of 
any unusual items or disclosures in the accounts, and seeking explanations from you as trustees concerning any such matters. The procedures 
undertaken do not provide all the evidence that would be required in an audit, and consequently no opinion is given as to whether the accounts 
present a ‘true and fair view ‘ and the report is limited to those matters set out in the statements below.

Independent examiner’s statement
In connection with my examination, no matter has come to my attention:
(1) which gives me reasonable cause to believe that, in any material respect, the requirements 
-   to keep accounting records in accordance with Section 130 of the Charities Act; and 
-   to prepare accounts which accord with the accounting records and to comply with the accounting requirements of the Charities Act
    have not been met; or 
(2) to which, in my opinion, attention should be drawn in order to enable a proper understanding of the accounts to be reached.

 
Carol Warburton FCA
Baldwins Audit Services Limited
Churchill House
59 Lichfield Street
Walsall
West Midlands
WS4 2BX

Date: 8 June 2017
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CONTEMPORARY ART SOCIETY FOR WALES
CYMDEITHAS GELFYDDYD GYFOES CYMRU 

RECEIPTS AND PAYMENTS ACCOUNTS 
for the year ended 31 December 2016

      Unrestricted     Restricted      Total   Last year 
            funds   funds      funds 
             £        £          £           £
Receipts   
Subscriptions       9.473        -      9,473        9,429
Sale of Prints          250                    -           250         1,075
Donations & Other receipts     2,660                    -        2,660         2,155
Bank & Bond Interest         332                    -           332           341
Advertising & Contributions        950                    -           950              1,000
CASW Lectures & Study Tours            39,098                    -      39,098       45,784
Gift Aid                           1,420                    -        1,420               -

Sub total                                                54,183                 -     54,183      59,864

Payments   
Printing & Stationery      3,270                    -        3,270         3,314
Postages & Communications     1,923                    -        1,923         2,866
Accountancy Fees         915                    -           915           939
Insurances, Licences & Subscriptions                           326                    -           326           316
Sundry Expenses         635                    -           635           102
CASW Lectures & Study Tours Expenses             34,087                    -      34,087       36,890
Purchase of Art for Hospital paintings                              -                    -              -           171
Donations               13,500                    -      13,500       18,328

Sub total             54,656                 -     54,656      62,926

Net of payments                                          (473)                    -         (473)       (3,062)
Transfers between funds           -                    -              -                     -
Cash funds last year end                                 47,753                    -       47,753       50,815

Cash funds this year end                                 47,280                    -       47,280       47,753

Cash Funds 
Bank Balance               47,280                    -      47,280
 
Investment assets 
NS&I Bonds                                                      25,000                    -      25,000

The financial statements were approved by the Board of Trustees on June 8th 2017 and were signed on its 
behalf by:
 
C Evans -Trustee
 
A P Taylor -Trustee



THE WELSH SALE IS THE SPECIALIST 
AUCTION OF WELSH FINE ART, HELD IN 
NORTH & SOUTH WALES TWICE A YEAR

John Elwyn, oil on canvas  
sold at our Welsh Sale  
in Cardiff February 2015 £9,900

To request free catalogues for our auctions including the fully illustrated 
Welsh Sale catalogue please send your full name and postal address to: 
angela.davies@rogersjones.co.uk       
Please quote the following reference CASW0415.

www.rogersjones.co.uk
02920 708125

welsh sale the
CASW0516.

Sir Kyffin Williams 
RA
‘Fox Shoot’ sold 
in the Welsh Sale 
September 2016 
for £60,000 
(a record for the 
artist)



As mentioned elsewhere in this report, in 2016 the 
Society offered a Gift Award of £8,000 as a competition 
to museums. The successful institutions were the 
Glynn Vivian Art Gallery in Swansea and Narberth 
Museum who shared the award in equal amounts.

The bid from the Glynn Vivian Art Gallery was for the 
purchase and commission of works by the artist Sigrid 
Müller and The Narberth bid was to enable four quite 
disparate craftspeople to develop their work, which then 
became part of the museum’s permanent collection. 

I was privileged to interview Sigrid at CASW’s 2016 AGM 
held at the new Bay Campus at Swansea University 
and what follows is a synthesis of that conversation. 
Also at the AGM the four artists from Narberth spoke 
about their work, how it evolved and what inspired it.

What is it about your subjects which compels you 
to create art? What is it that grabs your attention? 

That’s tricky. I don’t really know why I choose one 
thing over another…it will just have something about it 
which resonates with me. It’s an emotional response, 
something about the object that stops me in my tracks. 
The colour, shape, something I have never seen 
before…a discovery…or often childhood memories. 
All I can say is when I see something that excites 
me, I feel it, I want to draw it…I just want it to exist. 

Your works are certainly not botanical illustrations? 

I believe botanical illustration has more of a scientific 
approach with quite strict rules, neutral backgrounds 
and the subject being painted to scale, for example. 
On the other hand, my approach is purely emotional…I 
am not keeping to any rules. I take liberties with 
size, colour, shape and background. I leave things 
out that don’t interest me while I might exaggerate 
things I find more exciting. I am hoping to go beyond 
representation. If I have held something in my hand, 
I want to be able to convey how it feels to the touch. 

The backgrounds in your paintings are a 
very important element of the whole work? 

Absolutely. The background is setting the stage and 
the mood of the painting. It is providing a space where 
the objects can live…suspended with nothing to hold 
onto, or being placed on seemingly firm ground. I like 
the tension between the energetic mark-making and the 
freedom of the watercolour background with the calm 
and considered drawing. The choice of colour sets the 
mood. Back in Germany I used to draw mainly portraits 
in black and white, but when I came to Wales I started 

to use colour. In fact, it almost exploded out of me. 
I should say that I was quite uneducated about colour. 
It was almost like a language I didn’t speak. Looking 
back, the colours I used were very strong…sometimes, 
the more they repelled each other, the more exciting I 
found it…pink cyclamen on a red orange background, 
for example! Now I have immersed myself in colour for 
years, so maybe my colour sense is more refined and 
subtle; I just see more colour! Maybe I should mention 
that since I was a child I have had this ability to see 
colour when I hear names. Then I would see simple 
primary colours like red, blue, yellow for example, 
but now it is far more subtle. For example, as a child, 
the name ‘Elizabeth’ would have been simply red, 
but now I can say that it is more like a rock-rose pink.

How do you arrange your compositions, the 
juxtapositions of the various images, and the 
spaces between? 

I do it intuitively. I suppose I am following an inbuilt 
sense of harmony. For example, with both the 
Seed Pods and Snowberries and Acorn Caps, I 
just laid them out on a piece of board. Although I 
experimented a bit, in both cases I came back to the 
first composition. It is more often than not that the 
first attempt is best. I suppose it is not over-thought. 

Do you plan a focal point, or does one emerge? 

I would say, it is part of what I see as a satisfying 
composition, so it is very important to me. It is something 
which hopefully happens naturally. I call it the eye of the 
painting. 

Your style and technique have evolved over many 
years, was that process a pleasure or a pain? 

My technique is very time consuming. There is a lot of 
patience and dedication involved and I suppose if I didn’t 
get a lot of pleasure from it, it would be painful indeed. I 
also need to trust that the painting will come together in the 
end, because it is impossible to change it half way through.

Your images have luminosity - without divulging 
any secrets, how do you achieve that? 

One of the exercises in the school where I trained as 
an illustrator was to analyse and mix the colour of any 
given object. There I first realised that natural objects 
were not made of a solid colour, like out of a paint 
pot, which made it rather challenging. I am layering 
many different shades of pencil crayon that is creating 
the luminosity and that is also what takes the time! 

On a lighter note, do the snowberries fit into the 
acorn caps? 

I believe so! Snowberries and Acorn Caps is about contrast; 
it is the unlikely juxtaposition of opposites, the soft, light 
and ethereal snowberries and the hard, dependable, 
slightly prickly acorn caps which I find quite thrilling.
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Seed Pods and Mapping 
Marks

Andy Taylor
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Sigrid Müller: Seed Pods - 63 x 92cms - coloured pencil and watercolour on board, 2014

Sigrid Müller: Snowberries and Acorn Caps - 45 x 65cms - coloured pencil and watercolour on board, 2016
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Peter Bodenham (left) and Andy Taylor, CASW Secretary

MAPPING MARKS
 
Siân Lester’s practice as a textile designer and artist 
has always been strongly rooted in the handmade and 
the sensory nature of a piece. Narberth Museum’s 
commission unravelled with examining a late 1800’s 
woman’s clog (a Welsh Slipper), which caught her 
attention while delving through the museum’s shoe 
archive. The clog evoked a strong sense of nostalgia 
for the artist, who had a tenacious desire to emulate
the handmade marks, shapes, stitches and aged 
elements to recreate the journey of the hand of the clog 
maker. Using vintage hemp fabric, wood, leather and 
suede within her work, Siân has combined old and new 
techniques by stitching, appliqueing and printing both 
digitally and by hand. She focused in on reinterpreting 
the patterns, marks and textural elements found in a 
single clog, consciously endeavouring to represent the 
original materials, colours and textures. The collection 
of three artworks ‘Bad news goes about in clogs, good 
news in stockinged feet’, ‘Mapping Marks...journey 
of a clog-maker 1 & 2’ and ‘Family of Feet 1, 2 & 3’ 
successfully express a tactile exploration, mapping out 
the historical journey of the clog maker and wearer, 
retracing their marks and steps, while echoing the 
atmosphere and the superstitions that surrounded them.
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GRUEL
Artist Linda Norris was immediately inspired when 
she came across the ladle in Narberth Museum’s 
collection…”I am interested in the power of objects to 
link us with other lives and other times, and I had been 
examining a range of objects to consider for the CASW 
commission, but as soon as I held the ladle I knew this 
was the one! It is a beautifully made wooden ladle, 
carved with care by 
a craftsperson, and 
it bears its years well. 
It seemed to connect 
me directly to the lives 
of the people who it fed in the nineteenth century in the 
Narberth workhouse. Having found the ladle, I went 
to the Pembrokeshire archives and researched the 
workhouse. I found the diet sheet for inmates, which 
speaks volumes about the values of the time and the 
shame and prejudice people had to bear who were 
unfortunate enough to be forced to live in the workhouse. 
It seemed to me important to make a beautiful piece to 
honour those, less celebrated, Narberth lives, and to 
illuminate the inequalities of the age.

I began by making a mould of the ladle. Because I 
didn’t want to mark it in any way I decided to use dental 
alginate as a mould material. I made the mould in several 
parts, firstly the bowl (in two parts) and then the handle, 
and I poured wax inside the moulds to make a wax 
master copy. I then added some wax spues to allow air 
to escape from the mould when it was filling with glass

and encased the 
wax ladle in a 

plaster and flint 
mix, painting on 

the mixture in layers 
until the whole thing was covered to the depth of about 
an inch. The wax was steamed out and the mould was 
dried. In the kiln, I propped a flower pot above the mould 
and filled this with the correct weight of glass to fill the 
volume of the mould. The piece was fired over 48 hours 
so that the glass melted and flowed into the mould. 
When it was cool the glass piece was carefully released 
from the mould and finished off using a compressor tool 
and light sandblasting to remove any imperfections and 
excess glass.”  



WEAVES AND WEAVERS
Riitta Sinkkonen Davies has been involved in recreating 
historic fabrics for many museums in the past, and she 
was delighted to be asked to create a contemporary 
piece of work for Narberth Museum based on their 
collections...”I have always had an interest in traditional 
weaves and techniques, so this was a perfect opportunity 
for me to do a modern interpretation based on historic 
inspiration. In my research, I found many interesting 
weave structures, which were surprisingly complex and 
even unexpected. I wanted to use these in the work 
and thought they would fit in best within several narrow 
hangings. I have often thought of the idea of weaving 
narrow two-sided panels, which should hang in middle 
of the room where they could be viewed from both sides, 
possibly allowing people even walk between them. More 
than anything I wanted the work to be in memory of 
all the men and women who worked in the numerous 
textile mills in the Narberth area. They had to work 
long days for low wages. I added photographs of these 
mill workers into pockets woven as part of some of the 
panels and included a photo of myself amongst them to 
make a connection between weavers past and present.“

Jobina Tinnemans brings together traditional and cutting-
edge sound technology with creative interpretation to 
produce ‘snatches’ of lost sounds in her art installation. 
She manipulates sound to interpret ‘whispers’ from the 
past. The echoes of textile looms and artisans are re-
imagined alongside the artefacts, voice and vision of a 
local inventor. The objects that encapsulate these sounds 
draw upon gramophone and early electronic design 
coupled with contemporary 
technology. Her pieces 
encourage interaction 
and engagement through 
both sound and touch, 
allowing audiences to 
immerse themselves 
in the experience while 
leaving their ‘imprint’. This, in time, 
will bring the objects ‘full circle’, as 
contemporary art becomes historical artefact. 

All four artists’ work can be 
seen at the Narberth Museum.
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Ghosting the Loom/Ghosting the Inventor
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Providing a first-class 
design service since 

1969.
Brochures, catalogues, 
advertisement layout 

and display.
Museum and Heritage 

interpretation.

14a Monnow Street
Monmouth NP25 3EE

Telephone: 01600 714600
Email: info@platform-one.co.uk
Web: www.platform-one.co.uk

We have designed and produced a ‘poppy trail’ to commemorate 
the departure from Monmouth, in August 2014, of men of the Royal 
Monmouthshire Royal Engineers (M).  The trail begins at the Memorial 
Garden, where we installed these steel soldiers - a silent, poignant 
reminder of their sacrifice.  In time, they will be surrounded by poppies.

S U M M E R 
OPEN AND 
AUCTION

30th May -30th July

Auction Sunday 30th 2pm
Sealed bids accepted throughout



16

LIST OF MEMBERS (in alphabetical order) AS AT 31st DECEMBER 2016

LIFE MEMBERS

Miss J E Baker
Beck, Dr Peter and Mrs Lyn
Davies, Dr and Mrs D K L 
Davies, Mr Dai and Mrs Pippa
Davies, Mrs Margaret
Evans, Dr D M D and Mrs E M
Gibbs, Dr J N and Mrs E 
Gibbs, Mr and Mrs S
Gibbs, Mr William M
Gooding, Mr and Mrs A J
Griffiths, Mrs Jean 
Henderson, Prof  Andrew
Hibbard, Prof Bryan and Dr 
Elizabeth
Jones, Dr Margaret Berwyn
Kernick, Miss K P 
Lancaster, Mrs Vee M
Mansfield, Prof and Mrs R
Prichard, Mr Mathew, CBE
Stevens, Mr Timothy J 
Thomas, Mrs Mair
Tinney, Mr Martin
Wakelin, Dr A P and
Mr Clive Hicks-Jenkins
Williams, Mrs Margaret
Yarr, Dr Nicholas T

ORDINARY & 
STUDENT MEMBERS

Abbass, Mr Abbey
Aberg, Mrs K A G
Ackerman, Mr Oscar G
Allan, Mrs E
Alston, Mr David
Ambegaokar, Dr Uma
Andrews, Mr D H and 
Mrs D A
Anthony, Prof D W and Mrs D 
Armfield, Miss D M, RA
Bartz, Mr A
Beale, Mrs H M O
Bell, Miss Claire T
Bowen, Dr Richard Gwilym 
and Mrs M
Bowkett, Mr Stephen E and 
Brazier, Dr A L
Brett, Miss Pamela
Brook, Mr Dave and Mrs D
Bryan, Miss Ann E
Buffin, Mr Neil and Mr Craig 
Williams
Burton, Dr Charles W and 
Mrs R A
Bye, Mrs Mary and Dr Martin
Cashmore, Miss M
Cass, Ms N & Bender, Mr R

Cheal, Mr J and Mrs T
Childs, Mr C G
Childs, Mrs E C
Clee, Mr Peter W 
Confrey, Mr Neil P
Corcoran, Mrs J D
Cory, Mrs J G
Cotter, Mrs Eveline M
Cour, Mrs Glenys I
Courage, Mrs Valerie M
Cousins, Mrs Jean
Cox, Lady Rosamund Shelley
Craigmyle, Mrs Sarah (Sadie)
Curran, Mr P D and Mrs M
Curtis, Ms Francoise
Curtis, Prof. Tony and Mrs M
Daunton, Ms Lyn
Davey, Dr Elaine M
Davidson, Dr J M
Davies, Dr D R and Mrs P
Davies, Dr J S and Mrs M L Y
Davies, Miss Marion E, OBE
Davies, Mr A J 
Davies, Mr D G and Mrs S E
Davies, Mr R and Mrs S L
Davies, Mrs M M
Davies, Prof M and Dr M
Dawson, Mr C R and Mrs B D
Dixon, Dr P and James, Mr D
Douglas-Jones, Dr AG and 
Mrs Y L
Drake, Mrs Marion E
Draper, Mrs J
Edwards, Mrs Judith E M
Edwards, Mrs M E R
Elias, Mrs R M
Entwistle, Dr David M 
and Dr M R
Evans, Dr D E and Dr C L
Evans, Mr D J and Mrs E J
Evans, Mrs Margaret 
Evans, Prof K T and Dr S M
Fitzgerald, Mr John A OBE 
and Ms E N Bowden
Fitzgerald, Ms Geraldine
Forster, Mr R A and Mrs C E
Foy, Dr Gerry and Dr J M
Gaffney, Dr C C
Gagg, Mr R D and Mrs J V
Gardiner, Andy and Cat
George, Mr D B L & Mrs A
Gilligan, Ms Fiona Jane
Goodridge, Mr P F and 
Brown, Ms M A
Graves, Mrs Heather Loveday
Greening, Dr Susan E
Greensmith, Mrs S L
Griffith Williams. Sir John and 
Lady Mair
Griffith, Mrs Elan G 
Griffith, Mrs Vera E

Griffiths, Mr David
Griffiths, Mr E M and Mrs A L
Griffiths, Mrs B J
Haines, Dr Elizabeth
Harding, Mr R J B and Dr S J
Harris, Mr P G and Mrs S E
Hart, Mrs E V
Hart, Mrs J C
Hawkins, Mrs Mary Alison
Hawksley, Mrs R J P, ARCA
Hayes, Prof  Tom M and Mrs I 
M Fisher-Hayes
Hession, Mrs H N
Hicks, Mrs Catherine Eryl & 
Slater, Mr Niall
Hine, Dame Deirdrie & Dr R
Hobbs, Ms Annie Giles
Hughes, Dr Helen E
Hughes, Miss A G
Hughes, Mrs Hazel Joan
Hunt, Ms Sue
Hutchings, Mr R and Mrs C
Jackson, Ms D M, ARBS 
James, Miss Elizabeth M
James, Ms Nesta
Jenkins, Mrs Elizabeth
Jenkins, Ms Gloria
Jenkins, Mrs Margaret Gillian
Jessop, Dr J D and Mrs A M
Jones, Dr H C and Mrs M A
Jones, Mr N and Kooy, Mrs R
Jones, Dr P W and Mrs J M
Jones, Mr Robert A
Jones, Mr Robert and 
Ms Haggarty, K M
Jones, Dr T L and Mrs I 
Jones, Mr P T and Smales, Dr 
M B
Jones, Mrs Morfwyn
Jones, Ms Rhina M
Jones, Prof D M and Dr M E L
Jones, Prof D T and 
Tannahill, Dr M M
Kellam, Dr A M P and Mrs M
Kempston, Mrs I H
Kerrison, Mrs A
Kingston, Dr G and Mrs A
Lambert, Cpt R E and Mrs R
Lazarus, Prof J H and Mrs M H
Lehtovirta, Mrs Glenda M
Lewis, Mrs Christine OBE
Lewis, Mrs Margaret
Lewis, The Hon R W and Mrs J
Lloyd, Mrs G F
Lloyd-Jones, Ms Mary
Lockyer, Dr P
Lody,  Mrs Carolyn
Looker, Mr  L H
Lovell, Mrs Marjorie
Manning, Prof  W H 
and Mrs M O

Markham, Mrs R H
Maskell, Mr B T
McClelland, Miss J and 
Owen, Dr P 
McDowall, Mr N and Mrs F
McGuffin, Prof Peter and Prof 
Anne Farmer
Moore, Mr David C and 
Harris, Ms Sue H
Morgan, Mr J K
Morgans, Mr S G
Napier, Dr J A and Mrs A S
Ng, Dr W Shang
O’Connell, Miss G
O’Keeffe, Mrs M 
Olafsdottir, Dr Ragnheidor 
Olley, Mrs S M
Outhwaites, Ms Kathryn
Owen, Cllr Mrs Margaret K
Paisey, Mrs R M
Parker, Mr Arthur and Mrs S
Peel, Mrs Fiona
Peeling, Prof B and Cawdrey, 
Mrs E
Perkins, Mrs Merle M 
Phillips, Dr Sian
Pill, Lady Roisin M and 
Sir Malcolm
Piper, Mr T and Mrs H
Points, Mr Jeremy and Grice, 
Jac
Popper, Dr H
Priban, Prof J and Probanova I
Price, Mr R J 
Price-Owen, Dr Ann L
Pryce, Mrs B M and Carter, 
Mr R
Puw, Mr R A
Read, Dr G F and Mrs I S
Rees, Mr B I and Mrs S E
Rees, Mr William L
Rees, Prof. Teresa L, CBE
Rees, Mrs V 
Richards, Ms Alison M
Robbins, Mr D and Mrs P
Roberts, Mr Madoc and Mrs S
Roberts, Mrs Angharad
Robertson, Prof. N R E, CBE 
Roe, Mr D M and Mrs A
Saer, Mrs A 
Salisbury, Mr Alan and Dr J
Salter, Mrs Violet
Scourfield Lewis, Mr A 
Sharp, Ms Althea and 
Pritchard, Mr Gwynn
Shields, Mrs Susan and Mr B
Siberry, Jane Elizabeth
Simon, Mrs Josephine
Smith, Prof Dai B
Spencer, Prof M S
Spiller, Mr A J and Mrs B E



17

Spottiswoode, Mr John N 
and Mrs M Mary
Spriggs, Mr P H
Stafford, Mrs Doreen
Starkey, Ms Nora
Steed, Dr Elizabeth
Stephens, Ms Judy 
Stevenson, Mr Peter M and Dr Ann I
Stitt, Prof Andre and Ladd E
Stone, Mr G and Mrs A M
Sullivan, Mr P A
Swaffield, Mr J A and Mrs D
Taster, Ms Mary
Taylor, Col R A and Mrs RM
Taylor, Mr A P and Dr J M
Taylor, Mr Robert D
Telders, Miss Martina 
Tester, Mrs P
Thomas, Miss A J, JP
Thomas, Dr Hugh and Mrs J
Thomas, Mr I M and Gabas, Mr J-J
Thomas, Mrs Margaret H
Thompson, Dr Eileen N
Tinker, Mrs D T
Toohie, Mr Michael

Treharne, Mr D M and Mrs N G
Tress, Mr David H
van Lierop, Mr B L and Mrs M A
Vickers, Mrs Ann H
Vining, Mr P and Mrs C
Walcot, Mrs Jean M E
Walker, Miss Audrey MBE
Walters, Mr G A and Mrs J M L
Webster, Mrs J
Wiener, Dr P C and Dr J J
Wiliam, Dr E and Mrs M
Wilkins, Mr William CBE, DL
Williams, Miss G E M
Williams, Mrs Gwendolyn
Williams, Mrs Marion
Williams, Ms Jean A
Williams, Prof. D G & Mrs A
William, Ms Vivienne and Muller, 
Ms Sigrid
Wilson, Mr F J and Mrs D T
Wolfle, Dr John and Mrs E E
Woodings, Ms Judith G
Woodley, Ms Frances
Yapp, Mrs M H
Yates, Mrs I

CORPORATE 
MEMBERS
Carmarthenshire County Museum, 
Abergwili
Glynn Vivian Art Gallery, Swansea 
National Museum, Cardiff
Oriel y Bont, University of South Wales
Tenby Museum and Art Gallery

CASW promotes artistic taste and the knowledge, 

understanding and appreciation of art among the people of 

Wales.  CASW principally fulfils these aims by purchasing 

works of art for donation to appropriate institutions for 

enjoyment by the public, and organising lectures and study 

visits in the UK and abroad.

A gift to CASW in your Will, will help to further fulfil 

these objectives and is an important source of income for 

the Society.  Once you have looked after your family and 

friends, please consider a legacy to CASW.

Whilst there are a number of ways in which one can make a 

Will, CASW recommends that you consult a solicitor with 

experience in Will writing.  A professional will ensure that 

all the legal formalities are correctly followed and that the 

Will is valid – giving you peace of mind that your wishes 

will be carried out as you intend. If you do not already 

retain a solicitor, ask family or friends for a personal 

recommendation.  Alternatively, you can find a solicitor in 

your locality through the Law Society www.lawsociety.

org.uk.  Follow the links to Find a Solicitor. The Law 

Society will give you independent advice on choosing a 

solicitor.

More details are available on our website 

www.casw.org.uk

LEGACY 
BRIEFING



EXTRACTS FROM THE LECTURES  
www.casw.org.uk/artists-talks/

DAVID GARNER
My artwork takes a critical view of social, political and 
cultural issues. The subjects of my work concern a broad 
range of historical and contemporary issues, from early 
work dealing with the demise of industry, particularly 
in Wales, to a more recent engagement with global 
concerns, such as the Arab Spring. Although my work 
evokes specific events - Auschwitz, Aberfan, the Iraq 
War and the rise of Islamophobia - they are not restricted 
by narrative intrusion into these events. The images 
created have a more universal outlook so that a work 
dealing with the drowning of the Welsh community of 
Tryweryn can also be applied to the Ilisu Dam in Turkey. 
In this sense, what is included in my work is also as 
important as what is omitted...
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David Garner: Sheep in Sheep’s Clothing

David Garner: Poppycock

The 2015 CASW Annual Report included, for the first time, extracts from the highly successful Tuesday evening 
lectures. The lectures, which are free and open to the public, take place at 7.30pm in the School of Architecture, 
Cardiff University, King Edward VII Avenue in the Civic Centre in Cardiff. The dates of the talks are noted in your 
CASW calendar, which is posted to all members. The artists noted below have agreed to share their talks with a wider 
audience. The following are extracts from the 2016 series of lectures…

• David Garner: Assisted Readymades
• Adeola Dewis: The Art of Carnival
• Andy Griffiths: Casting Iron at Coleg Sir Gâr, Carmarthen
• Jac Saorsa: Exploring the Capacity of Art to Communicate the Experience of Illness 

We plan to continue working with artists to add material to the CASW website, thus creating an important point of 
reference for contemporary art.



Adeola Dewis  Copyright of image: John Briggs

ANDY GRIFFITHS

The Carmarthen School of Art (Coleg Sir Gâr) is one of 
the oldest art colleges in Britain: it was founded by public 
subscription in 1854. It has always had a reputation for 
‘hands-on’ making and it is now the only college in Wales 
to offer a professional sculpture course at degree level. 
I have been there for 24 years. Initially, I was a bronze 
caster, trained at the Central School of Art in London 
and taught by Henry Abercrombie (Ab); I then went on 
to work for seven years with Ab and Andy Elton at AA 
Fine Art Foundry (now AB Fine Art). This involved casting 
and working alongside some very well-known sculptors, 
such as Bill Woodrow and Bill Turnbull and I became the 
personal assistant to Barry Flanagan and A R Penk. 
I then returned to Wales in 1994 to work at Carmarthen 
and found myself with a bronze foundry designed 18 
years earlier by Abercrombie, and so I felt very ‘at home’ 
and happy...
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Andy Griffiths  International Conference in Wales 2010

ADEOLA DEWIS
On my island there is this phenomenon known as the Trinidad Carnival. I am interested in the evolution of this carnival 
(also known as ‘mas’ – derived from ‘mask’ or ‘masquerade’) and the contributing factors that allow it to resonate with 
some Caribbean people. The history of the island is directly connected to the history of the festival.  So, I am going 
to talk a bit about the history of the place...

Adeola Dewis  Copyright of image: South Wales Intercultural Community Arts
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JAC SAORSA

As a visual artist and writer, I feel that at the very beginning I should point out that being an artist is not so much what 
I do, as what I am – I have no choice about that! Creative practice is integral to how I understand myself. Creativity is, 
for me, a visceral thing…I believe in empathy over sympathy, and in the importance of the subjective. The Drawing 
Women’s Cancer project began my involvement as an artist in medicine. It was originally inspired by a question 
asked me by a surgeon while we were talking about gynaecological disease in particular. She asked,‟…but can you 
draw what it feels like, rather than what it looks like?”

Jac Saorsa: Diagnosis                                                 Jac Saorsa: In Theatre (Detail)

Andy Griffiths: Cult Chariot of the Sun 2016
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Roger Cecil

KOOYWOOD GALLERY

8 Museum Place, Cathays Park, Cardiff, CF10 2BG.
Tel 029 2023 5093
www.kooywoodgallery.com 

Open: Tuesday to Saturday 11.30am to 5.00pm.

Paintings can be purchased through an 
interest-free payment plan.

ROGER CECIL EXHIBITION 
OPENS ON JULY 2nd.
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The 20th Century and Contemporary Welsh Art Specialists

Sir Cedric Morris 1889 - 1982   ‘Flowers’  oil on canvas 1960  100 x 80cm


