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Thoughts
from the
Chair...

To write this newsletter
I have, in my mind’s eye,
a Lisvane meeting where
I can speak to you as a
group and individually.
That is such a pleasure and
the best part of being your
chairman. The warm relationships we build as
we share the educational and social activities,
both as members of the Society and as members
of the Executive Committee, are the foundation
of CASW.

The AGM took place at the newly-built Bay Campus
of Swansea University. At that event, we saw changes
in the composition of the Executive Committee,
with Tony Curtis and Dan Evans coming to the end
of their ten-year service to the Society. Both made a
considerable contribution. Thank you both. Annette
Kerrison stepped down from the Committee. We were
fortunate to have Jane Salisbury and Meurig Williams
join the Committee. More recently, Jenny McClelland
has been co-opted onto the Committee and she hit the
ground running by being the main organiser of the trip
to Blenheim Palace.

Another year has passed and the festive season is over,
with its celebrations ended and the good intentions have
begun.This report runs in parallel with that as I remark
on and celebrate the year that has gone and prepare for
the year to come. If we reflect on the calendar, then we
can remind ourselves of the success of the 12 lectures
which are the backbone of the CASW year. Judith Foy
has creatively and diligently put together six lectures
at Lisvane and six Tuesday evenings. The fact that we
are often oversubscribed at Lisvane, and the Tuesday
lectures are well attended, is indicative of their success.
These lectures have an army of helpers behind them:
the audio visual support from Professor Bryan Hibbard
and Dan Evans and the very many people bringing
salads, preparing the room, serving wine, and many
other tasks to make the day a success.

As you know, the CASW Award has invited museums
to apply for a sum of money by submitting a project.
The award was made to two organisations, Narberth
Museum and The Glynn Vivian Gallery and it
demonstrated how much can be done with a limited
budget. With £4,000 Narberth Museum was able
to allow four different artists to develop and present
their work, and The Glynn Vivian Gallery purchased
two works by Sigrid Muller with a similar amount.
We heard Jobina Tinnemans, Ritta Sinkkonen Davies,
Linda Norris and Sian Lester present their work for
Narberth and Andy Taylor interviewed Sigrid Muller.
The student award went to a mature student, Jake
Astbury.

The educational tours have included making two visits
to the Hans Feibusch murals at Newport, with a lunch
at the home of Richard and Christabell Hutchins,
both organised by Judith Foy. Dilys Jackson and Sylvia
Olley led a tour of Somerset, and Chris and Dan Evans
organised a visit to the German Expressionist collection
at Leicester, and Bill Viola films at the Yorkshire
Sculpture Park. Arthur Parker led the Society’s London
tour and was helped by Nesta James and Dan Evans.
Sonia Davies enabled us to listen to a presentation
by Peter Wakelin of a special exhibition he curated
(Border Country) for the Eisteddfod. Most recently,
we visited Blenheim Palace to view the challenging
work of Michelangelo Pistoletto’s work, set against the
formality of the palace. Chris Evans was helped by
Jenny McClelland, who did most of the work for the
last tour. We were fortunate to have Karen MacKinnon
guide us around the Artes Mundi. Peter Lockyer gave
a very entertaining talk at the annual dinner, when
he discussed the subtle difference between collecting
and hoarding. Jo Wiener and Sonia Davies organised
the event. Our support of the visual arts continues
and Artes Mundi and the Eisteddfod benefitted from
CASW gifts. The CASW Eisteddfod prize was won by
Richard Lloyd Lewis for his six photographs, which
were presented to Monmouthshire County Council,
County Hall.
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The Treasurer, Gwyn Stone, clarified that, to comply
with new guidelines from the Charity Commission,
our finances will now be presented as Receipts and
Payments. A number of changes in the CASW
Constitution and Code of Practice were passed. The
position of Lecture Secretary was reintroduced as
independent of the Events Secretary, and the number of
members sitting on the Executive Committee changed
to facilitate good working practice. The definition of a
quorum and advice about the attendance of committee
members was added to the Code.Within the Executive
Committee there has always been a number of subgroups, which have had a particular role or task. We
have found that formalising this into defined groups,
with a recognised leader and dedicated membership,
has been helpful for the general information of who is
doing what.
We have been fortunate to receive prints from Confreys
Solicitors and these were gifted to Aberystwyth
University; and for the second time we benefitted from
the generosity of Penny Owen and Jenny McClelland.
They rescued a painting by Ferdinand Cirel, Laugharne
Estuary, 1953 which was originally purchased for
CASW by Margaret Davies, in 1954, and purchased
at auction in February 2016. In addition we accepted
a painting from Zdenek Vanicek, a Czech painter. It
was gifted to the University of South Wales to join an
earlier gift by the artist.

You will have seen that under the editorial hand of Sandra Harding we now have four artists’ talks on the website.
The site is expertly managed by Lyn Daunton who has to negotiate the problems of being out in the world and
the problems arising from that.
Our future looks bright, with an energetic committee who have a new programme for us, extending to plans for
the celebration of the 80th anniversary of CASW. These include a lecture by Trevor Fishlock, a dinner at Cardiff
Castle, which is supported by Val Rees in memory of her late husband Bernard, and a number of events around
the AGM. These will include looking back and looking forward, with a presentation of work by previous student
award winners, a review of the last five years, and a presentation by Engage Cymru of the work the organisation
has done, as a result of support from CASW, with disaffected youngsters. There will be an exhibition of the works
gifted by CASW to the University of South Wales. This not only records what CASW has achieved in purchasing
but integrates it into the present and re-experiences the pleasure.
I trust I have covered all the significant events of the year, but I don’t want it to be a list of things that have
happened. Each event, whether a lecture, a tour, a change in composition of the Executive or a change in how we
work together has involved thought, debates and actions. People have made this happen and I thank them all. Some
are on the Executive and many are not, but the fact that CASW matters to us means that it will always attract
people who will work to make it a success. That calls for an invitation to come and join the Committee and lend
your expertise.
I am personally indebted to you all but especially the management group of Andy Taylor, Arthur Parker, Sandra
Harding and Gwyn Stone. Finally, I continue to value the ongoing work and support to me personally, and the
Society as a whole, by one of the pillars of the Society, our President Bryan Hibbard.
Chris Evans
CASW Chairman

Yinka Shonibare’s Ship in a bottle: National Maritime Museum, Greenwich
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It was only a five-minute walk
Lyn Daunton reports on the CASW study tour to Somerset and Devon with fascinating art work,
‘short’ walks and welcome Hobnobs…
A small but select group of CASW members spread
themselves comfortably throughout the coach as we
prepared to leave the National Museum. There was
plenty of room so we were all pleased to be able to
choose our preferred seats, particularly as by tradition
these places were kept throughout the trip. Dilys and
Sylvia’s taxi service caused a delay in their arrival, but
we set off in good time.
Our first visit (apart for the necessary comfort break)
was to Steve Cole’s Fine Art Foundry near Shaftesbury.
He greeted us in the car park next to his beautiful family
home, that served us well for convenient conveniences.
The coach was too big to get up the country lane so
we were invited to walk to his workshop. He reassured
us it was just a five-minute walk. This proved to be
more like fifteen and up a relatively steep hill. (This
incorrect description of a walking time became a
running joke throughout the trip.) When eventually
we gathered in his shed/studio a very welcome mug of
tea and a Hobnob were forthcoming. Steve gave a very
interesting talk about his work, taking us out and about
into a wonderfully haphazard outdoor studio space,
with his hand-built, oil-fired furnaces and pieces of his
cast iron artwork dotted precariously on the floor, on
pieces of old machinery and hidden in tufts of grass!

Back to the coach our driver, known and trusted,
counted us in and out throughout the trip and very
quickly became one of our tribe. When lunch in
Sherborne was over he drove us to the wonderfully
Gothic Revival house, Knightshayes, that boasts an
example of the work of William Burges of Cardiff
Castle fame. The house is surrounded by one of the
finest gardens in Devon. Our group partook of the
delights of the house and its gardens with enthusiasm,
also sampling the local ice cream and of course its
cream teas.
A new day dawned and we were off driving through
picture-box Devon and Somerset countryside to our
first venue which was Peter Randall Page’s studio.
Peter has gained an international reputation through
his sculpture, drawing and prints. Many will know his
work ‘Mind’s Eye’ situated on the outside of Cardiff
University’s Tower lecture theatre. A convoy of cars
of varying ages whisked us to the studio (as again the
coach was too big to venture up the winding country
lane). Each vehicle was supplied with a driver also of
varying ages. The younger ones had multiple piercings
and tattoos that made very interesting viewing. Betty
Evans was particularly taken with an artwork inked on
one young man’s arm and shoulder!
We were made very welcome at the studio in an
old barn next to Peter’s lovely thatched house. Peter
unfortunately was away, attending his exhibition in
Finland, but his assistant gave us refreshments (more
Hobnobs) and talked eloquently about Peter’s work.
We were shown around and given the opportunity to
see completed pieces and work in progress and also to
buy small sculptures and prints.

Steve Coles’ Fine Art Foundry

Back to the coach we went, on to Finch Foundry,
a nineteenth-century, water-powered forge in
Sticklepath (lovely name). This is a working foundry
which was producing agricultural and mining
implements until the 1960s, when the roof collapsed.
Now restored, the National Trust maintains it in
working order. We witnessed it functioning, when a
very enthusiastic volunteer found chairs for everyone
and gave us a demonstration of the forge working.
Watching someone’s endeavour gave us all appetites so
the huge plates of sandwiches and homemade cakes,
served at the Taw River pub opposite the forge, were
very welcome. We were then driven to the muchanticipated Broomhill Art Hotel and Sculpture Park.
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Broomhill lies in one of the most beautiful valleys in
Devon, surrounded by woodland. It was established in
1997 by Dutch couple Rinus and Aniet van de Sande,
and over the years has grown into one of the largest
permanent collections of contemporary sculpture in
the South West of England. Ferried again in a convoy of
cars, we drove up the steep hill to the hotel. Permanent
artwork proliferated on each side of the long, winding
driveway. We were also lucky to see the magnificent
work of some of the ten finalists of the National
Sculpture Prize competition, one of whom had been
Steve Cole. Lovely homemade cream teas were served
to us in one of the galleries before we boarded the
coach back to the hotel.

and the beautiful cathedral. Then we set off to Bristol
Costume Services. This is a company that provides
period and contemporary costumes and accessories for
hire to the theatre, film and television industry. It has
over 90,000 items in stock. We were given a fascinating
talk by one of the managers about the business of
providing costumes to well-known productions before
being let loose to try on anything that caught our fancy.
David Evans looked very fetching in a bowler hat and
Tudor Jones was taken with a large ornate flowery
affair. We took a number of photographs!
We went back to the coach for the last time on this
trip! Everyone congratulated Dilys and Sylvia on a very
interesting, informative and well organised trip.

Sadly, this was our last day. The morning was spent in
Exeter, with visits to the rich displays of the museum

…THE REST IS SMOKE
As promised in the 2016 Newsletter, the following
article expands on CASW’s involvement in
the 2015 Wales in Venice/Cymru yn Fenis and
in particular Helen Sear’s project ‘…the rest is
smoke’.
Wales made a very strong showing at the Venice
Biennale 2015, with an enthusiastic audience and
critical response to the work, and a presentation that
saw 29,000 visitors over seven months. Helen Sear, in
a project curated by Ffotogallery and commissioned
by the Arts Council of Wales, was the artist chosen to
represent Wales at the 56th International Art Exhibition.
Her exhibition ‘…the rest is smoke’ featured a suite of
five new works, which were both rooted in the local
and familiar landscapes of Wales and responding to the
wider context of the Venice Biennale. The exhibition
was housed in the Santa Maria Ausiliatrice, a church
and former convent in the Castello area of Venice. The
title of the exhibition was taken from an inscription in
Mantegna’s last painting of St. Sebastian, now housed
in the Ca’ d’Oro in Venice: Nihil nisi divinum stabile est.
Caetera fumus.
A particular innovation this year, financially supported
by CASW, was www.experiencewalesinvenice.org - a
project that provided real time online documentation of
the whole process as it unfolded, from origination of the
work to installation, the vernissage week, artists’ and audience reactions to the exhibition, and its de-installation at the
end of the Biennale.This was a creative project that harnessed the creative skills of the invigilators and exhibition delivery
team to generate a virtual experience of Cymru yn Fenis/Wales in Venice that was vicarious, and rich in opportunities
for learning and discovery. As well as offering audiences in Wales, and globally, unique insights into what lay behind the
artist’s production of the work and its installation and presentation at theVenice Biennale, the online resource has become
an important legacy tool. The content relating to 2015 will be now be archived with the National Library of Wales and
the digital platform will be used once again for Cymru yn Fenis/ Wales in Venice 2017.
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Helen Sear was the first female artist to be selected for a solo exhibition for Cymru yn Fenis/Wales in Venice.
The national development agency for photography in Wales is an organisation that has enjoyed a longstanding
relationship with the artist. Ffotogallery published Sear’s thirty-year retrospective monograph Inside The View in
2012, and previously exhibited her work on several occasions, both internationally and in Wales. David Drake,
Ffotogallery’s Director, led the Cymru yn Fenis/Wales in Venice Exhibition team and felt this opportunity offered
a particularly good fit between their organisation’s international remit and the artist’s career trajectory.
“Helen Sear’s current work moves seamlessly between photography, sculpture and video, exhibiting great command
of different materials and production processes. These developments, coinciding with renewed interest in and
critical acclaim for her work, and an increased visibility internationally, made this the perfect moment for Helen
Sear to represent Wales at the Venice Biennale 2015”.
There are plans to show the Venice work in Wales in the near future, but in the meantime audiences can gain
insights into the project and view the resulting work by visiting www.experiencewalesinvenice.org

THE RESCUE OF THE SHIP AGROUND
Penny Owen and Jenny Mcclelland describe the return to the CASW catalogue of the painting Ship
Aground. Through their generosity, the work is now gifted by CASW to the Friends of Newport Ship.
In September 2014, we were looking through the
catalogue of a Cardiff auctioneer when we saw that
one of the pictures for sale Ship Aground by Donald
Matthews had included in its description ‘presented
by the Contemporary Art Society for Wales’. We were
concerned that a CASW picture was for sale at an
auction. So we rang around a few CASW Committee
members and found they were equally concerned. As
the auction was later that morning and time was short,
we decided the best thing to do was to try and buy the
picture back at the auction.
We went to the auction house and had our first look
at the Ship Aground. We immediately saw it was a very
striking picture and at 100 x 64 cms, rather large with
a heavy frame. When the time came to bid for the
painting, we found we had a lot of competition with
six other bidders - not surprising as it is a fine painting.
After a very tense few minutes we emerged as the
proud owners of the Ship Aground. We contacted Chris
Evans to let her know that the painting had been safely
rescued, and that we wished to donate the painting back
to CASW and find somewhere that would appreciate
and look after it.
We decided to start with some research on the painting
and its artist Donald Matthews. The work is of a few
figures on a beach who are dwarfed by the hull and
propellor of a huge grounded ship. The auctioneer’s
notes said this vessel was thought to be the Blue Star
Line’s S.S. Broadland which on 20 January 1913, whilst
being towed from Port Talbot in heavy seas, carrying
2,500 tons of Welsh coal bound for Chile, parted from
its tow rope and was driven ashore near Aberavon.
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On the original label for the painting was the artist’s
address in Margam and a price of twenty guineas.
Peter Wakelin was then very helpful with our research
and discovered in a South Wales Group 1957 open
exhibition catalogue that Donald Matthews had four
paintings for sale, one of which was the Ship Aground.
Through searching on the artuk.org website, we found
that three of Donald Matthews’ paintings are in public
collections, namely Tramps in Paris in Aberystwyth
University School of Art, Waiting Room in Newport
Museum and Art Gallery, and Pebble Beach in Salford
Museum and Art Gallery. CASW members were able
to view the Waiting Room when, at our excellent trip
to Newport last year, the staff at Newport Art Gallery
kindly hung the picture up for us to see. We have not
been able to find out anything further about Donald
Matthews, but perhaps CASW members might know
more?
We then wanted to find a safe berth for Ship Aground,
and, after a visit with Chris and Dan Evans, we
approached the Friends of Newport Ship, who have
saved the fifteenth-century sailing vessel, found in the
River Usk ten years ago. The Chairman of the Friends
of Newport Ship, Phil Cox, and his committee are
delighted to be able to display Ship Aground along with
their other exhibits. They have a website newportship.
org on which can be found information about their
opening times, when our CASW gifted painting can
be viewed along with the medieval ship.
We are very pleased with this happy ending!

Tower Bridge from the 12th Floor
Dan Evans and Arthur Parker escorted this
eclectic CASW tour to London. Visits ranged
from Tate Modern to the Saatchi Gallery and
much in between. Tony Douglas Jones explains…
Departing on time from the National Museum, 30
members set off for Sion House in London, the first stop
in an exciting and ambitious three-day programme. A
knowledgeable guide gave the history of the house and
showed the group around the very fine Adams rooms.
The house has a deceptively rural setting, adjacent to
the river, with Kew Gardens opposite.

The second day began with the Georgia O’Keeffe
exhibition at Tate Modern. This comprehensive
exhibition covered her development as an artist with
representative works brought over from the States,
including landscapes around Santa Fe, where she spent
the latter part of her career. None of her work is held in
the UK and it rarely leaves the US so this was a unique
opportunity. Members were also able to view the
new recently opened Switch building. The afternoon
was spent at the Whitechapel Gallery, where William
Kentridge had an exhibition called ‘Fixed Time’, which
turned out to be a multi-media extravaganza. There
was time to explore the work of other artists exhibiting
at the Whitechapel.
For some, the highlight of the trip was our visit to the
Art in Perpetuity (APT) trust studios in Deptford. After
welcome refreshments, the group was split to visit the
studios of Mali Morris, Steve Lewis, Clyde Hopkins
and Marilyn Hallam. This was an opportunity to meet
the artists, see some of their finished work and work
in progress. The artists occupying the building had
moved from their previous studios, which were being
redeveloped as housing. After initially renting the
premises, the owner was persuaded to lend them the
money to buy it (against the advice of his lawyer).
By contrast, the afternoon was spent at the newly
refurbished Queens House at Greenwich, which
contains a magnificent collection of historical portraits
and paintings, mostly with a naval theme.There was the
opportunity to enjoy the other beautiful buildings on

The Switch House,Tate Modern

After checking in to the hotel (and being welcomed
with a chocolate brownie!), the group reassembled to
see the Aspen Art collection. Aspen collects modern art
by contemporary artists on the advice of the National
Contemporary Art Society. There are 300 works in
offices around the world, and the group were able to
see some in situ.The tour included access to the CEO’s
office and balcony, which afforded magnificent views
from the 12th floor over Tower Bridge, the river and
the Shard, which was lit up at night.
the site and the views across the Thames to the City of
London.
On the return journey, we were able to visit the
Barbican where Welsh artist Bedwyr Williams had been
commissioned to make an installation for The Curve,
a 90-metre, corridor-like space in the heart of the
Barbican Centre. This exhibition called ‘The Gulch’
turned out to be another multimedia tour de force, part
of which transported us to the strange world of a north
Wales hypnotist.
The society dinner at the hotel in the evening was
enjoyed by all. After checkout from the hotel on
Sunday the group visited the impressive Saatchi Gallery
in Chelsea where large-scale modern art was displayed
to maximum advantage in superb galleries.The exhibits
featured Henri Barande, never seen in the UK before
who has worked for 50 years free from commercial
considerations (his works are all unsigned, undated,
untitled and are not for sale). Recently he has been
persuaded to exhibit his work but he only exhibits
once in any one country. The trip was particularly
memorable for the extraordinary breadth of history
encompassed, and variety of traditional painting,
modern art and sculpture on show.
The program ran like clockwork due to the efforts of
Arthur, Nesta and Dan not to mention the supreme
driving skills of our courteous and ever cheerful driver,
Dave, who negotiated the congested maze of streets in
central London with professional and unerring aplomb.
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THE TREASURES OF
NEWPORT (via Lidl car park)
This was our October visit to Newport after the
first was over-subscribed – such is the popularity
of CASW events. Mary Kellam describes a most
interesting day.
Our visit to Newport began with a most enlightening
viewing of the murals in the central stairwell of the Civic
Centre. Seen perhaps from the comfort of a train, this
building with its imposing tower appears forbidding and
somewhat enigmatic. Within this tower, however, is one
of Newport’s best kept secrets - a set of murals depicting
the history of Newport from Celtic times, through the
Normans, to the Chartists and the steel industry and
finally to the construction of the George Street Bridge.
Barbara Bartl, curator of the Newport Museum and Art
Gallery was on hand to tell us about their creator the
Jewish artist Hans Feibusch who, not being allowed to
exhibit his work in Nazi Germany, had found refuge in
Britain in the 1930s and had spent nearly a decade after
the war creating these artworks.

Murals by Hans Feibusch: Newport Civic Centre

We then proceeded to the home of Richard and Christabel
Hutchings where we greatly enjoyed the opportunity to
appreciate their extensive personal art collection and a
most convivial lunch.
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Our short journey down the hill to the Art Gallery turned
into a mystery tour of Newport. Our driver got completely
lost and neither the police nor the SatNav could help.
Fortunately Richard Frayn found us in the Lidl car park
and guided us to our destination where he welcomed us
on behalf of the Friends of the Museum and spoke about
two interesting paintings by John Selway. Barbara Bartl
had selected some of Hans Feibusch’s sketches for us to
examine and we also met some of the ‘Ladies of Level 5’,
a museum art group who had created works for a special
exhibition of embroidered pictures and collages depicting
life in Newport during the First World War. Particularly
poignant was a map of the streets of Newport covered
with red crosses indicating where families had suffered the
pain of bereavement.
It had been a most enjoyable day of discovery and our
heartfelt thanks must go to Judith Foy for organising
the day; to Christabel and Richard Hutchings for their
generous hospitality (for the second time this year, by
special request, following an over-subscribed visit in
March); to Richard Frayn and the Friends of Newport
Museum and Art Gallery for alerting us to their treasures,
and to Barbara Bartl for her most interesting and
comprehensive talk on Hans Feibusch, finally revealing to
us the hidden mysteries of the Tower.

WHAT IT MEANS TO ME
Following Jean Williams’ Ernest Zobole selection
in last year’s Newsletter, I asked Professor Tony
Curtis, who recently retired from the Executive
Committee of CASW, to select a work from his
and Margaret’s collection to save from the desert
island’s crashing surf. Andy Taylor
Nant Ffrancon, Greyish Day, 1992 oil on paper is the
work from our collection which I would rescue first:
it’s not the most valuable in monetary terms, it’s not the
biggest, by far. But it has personal associations. We have
nine works by Peter Prendergast, including a large drawing of the quarry at Bethesda, a sumptuous still life oil of his
kitchen table and chair, an oil of the view from his studio across to the Deiniolen church, and a violently orangeslashed field from his time with Agnews. I am tempted to reach first for the quarry drawing, because it carries the
memory of my sitting on a slate-edge above the Penrhyn quarry with Peter and my daughter Bronwen when she
was in the sixth form and had accompanied me up to north Wales on a course.
But it’s the Nant Ffrancon which just wins out. I had visited Peter at Deiniolen on a free afternoon from the
Masters residency I was running at Llanystymdwy and he offered to take me to the valley. It was a fine day, not at
all ‘greyish’, but the colours and sweep of the landscape – rocks, grasses, boulders and that constantly shifting sky –
were confirmation if any was needed that this painter and his adopted bro were made for each other.The boy from
Abertridw had found his artistic home, via the Slade and Frank Auerbach, and had settled in the place that would
feed him and whose sustenance he would repay handsomely with paint applied vigorously and passionately over
the decades of his mature years as an artist.
Shortly after I wrote a poem about my admiration for his work; and then, too soon, found myself incorporating
that into the Quartet for two Painters which tried to come to terms with his death.
REACHING YR ACHUB
This is what you would have wished:
when they heard, the quarry men offered a gift,
took your sons up with them
to the face above the town
to choose a slab from the rare, green vein.

Dressed, polished and inscribed:
Painter and teacher
it will weather through the hard winters
in this corner of Bethesda’s cemetery. Rest easy,
Peter, on your right shoulder the Penrhyn quarry,
at your left Ynys Mon and then the Irish sea.

OCTOGENARIAN
Not the average age of the CASW membership, but an
occasion for celebration. 2017 is the 80th anniversary
of the Society and you will see from the calendar that
three special events have been organised to mark the
occasion.
On Wednesday April 5th, the well-known broadcaster
and author Trevor Fishlock will give the 80th
anniversary lecture in The Temple of Peace and
Health, in Cathays Park in Cardiff. The talk is entitled
‘Art, Love and Money: the Davies Sisters of Llandinam’.
Tickets are £8 to CASW members and £10 for nonmembers.

Thursday June 22nd will be the occasion of the CASW
Gala Dinner in the splendid setting of Cardiff Castle.
In October (dates to be confirmed) there will be an
exhibition of CASW gifted works at Oriel y Bont, at
the University of South Wales. The exhibition will be
open to the public but linked to its opening there will
also be an event specifically for CASW members.
Further details of all the events and booking
arrangements will follow shortly.
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MR RHUBARB MAN & YORKSHIRE SCULPTURE PARK
Judy Stephens reports on what was clearly an extraordinary trip to Yorkshire, taking in the Sculpture
Park, Picasso, and the Rhubarb Man.
Drowning and burning with Bill Viola, laughing and crying with Martin Parr, CASW’s March trip to Yorkshire
was a rollercoaster of arty sensation hyped to the max. Now I will speak English – but, honestly, it was so exciting!
The only downside was the absence of Chris and Dan Evans, who organised the trip but, sadly, were unable to
come because of illness and a family bereavement. Arthur Parker and Bryan Hibbard did sterling duty as their
stand-ins. The major Bill Viola exhibition, at the wonderful Yorkshire Sculpture Park, was a highlight of the trip.
Viola’s videos and installations plunge spectacularly into myth and the subconscious. A hooded woman dressed
in black, walks into a sheet of flame, getting smaller, disappearing. Screened in a darkened chapel, this had real
impact. A series of women morph one to the next, maid, woman, hag, and again disappear. A naked man hangs
in mid-air with water pounding down over him. It goes on and on relentlessly. In a gallery, rows of video screens
show people’s faces submerged but breathing – dreaming, drowning; who knows? Unanswerable questions loom
over everything – what else is there, what is afterwards, is this torture or is it ecstasy? And I come from a family
where my mother couldn’t go to church because she had to make the gravy and my father wouldn’t go to church
because the chairs were too hard. It has left me very vulnerable to a good metaphor.
But to begin at the beginning. Our first coach stop was Leicester’s New
Walk Museum and Art Gallery and its esteemed collection of German
Expressionist art. It has been cleverly displayed with screen projections
which put the works in context. Franz Marc’s luscious Red Woman of
1912, at one with abstract nature, is there, along with a Dowlais piece
by refugee artist Heinz Koppel, through to black and white woodcuts
by Karl Schmidt-Rottluff, a member of die Brucke, whose work was
declared degenerate and removed from German museums before, in
1941, he was forbidden to paint.
We were also lucky to view an exhibition of Picasso ceramics, on longterm loan and eventual bequest from Richard Attenborough, who grew
up in Leicester, and his wife Sheila. In a book about the collection, the
late actor recalls his family’s annual pilgrimage to the Madoura potteries
where, on his 40th birthday, he met Picasso who was ‘outrageously Leicester New Walk Museum
charming’. His first Picasso purchase was curtailed by the currency
restrictions of the 1950s. It was an ashtray with a bird on, for 30 francs.
Picasso insisted on one item being cheap enough for the masses.
Our hotel for the trip was the Cedar Court Hotel, Wakefield, where we
had two nights of dinner, bed and breakfast. The comfortable modern
hotel was perfectly placed for a quick getaway to the other galleries on
our itinerary: firstly Yorkshire Sculpture Park. ‘Effing silly’, opined one of
our number when we got our first look at the huge sculptures by New
York bad boy KAWS. Bored out of his skull at art school, he would sneak
off and graffiti his name on buildings, which he could see through the
window from his desk. He went on to make weird, sculptural toys which
became collectors’ items, along with the defaced posters which were
ripped from their hoardings by aficionados as soon as he had finished
defiling them. He now mass markets the toys to make the huge amounts
of money it takes to build his sculptures.YSP didn’t know what had hit
them when the exhibition first opened. The biggest-ever onslaught of
visitors turned up to get KAWS’s autograph including guys clutching
toys, in pristine cellophane boxes. If you are a fan of the US TV comedy
hit The Big Bang Theory, you’ll know the type: geeks with a penchant for
string theory and comic books. The huge sculptures are raw with hurt
feelings. Even if some do have their innards hanging out, they all need
a cuddle.
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KAWS giant wooden sculpture

The Hepworth Wakefield, named for its local girl Barbara Hepworth, is a
great modern building squeezed into an odd triangle with rushing water
on one side, visible through floor length plate glass. Lots of Hepworths
including interesting work-in-progress displays. I fell for the temporary
exhibition of photographs by Martin Parr – entertaining yes, but always
with a serious message. He seeks out sting-in-the-tail images – rich
women in furs clutching cute pet dogs; people flat out on bright towels
covering every inch of a beach; a woman sunbathing beneath a giant
earthmover. Yorkshire is, apparently, famous for rhubarb and Parr has
created a marvellously bizarre photographic record of the industry from
what looks like a mass murder site – where they cut rhubarb – to the
terrifying rubber-suited Mr. Rhubarb Man who shakes hands with small
children in Yorkshire’s streets. The fact that those kids are smiling is true
testimony to Yorkshire grit. Loved it all.
The Hepworth Wakefield

MIRRORS, MICA, RAGS AND RICHES:

Pistoletto at Blenheim as experienced by Jane Salisbury
A weak Autumn sun and somewhat dank miasma
lightly shrouded the Palace of Blenheim on Tuesday,
8th of November when 30 or so CASW trippers
accompanied by ‘Friends’ from Art Central Gallery
alighted the coach. Refreshed from a welcome coffee
stop in Stow-on-the-Wold, we paired up and made
a compliant crocodile procession to crunch our way
across the fine gravillon pathways to the central steps
leading up into magnificent entrance. In this my first
visit to Blenheim Palace I was struck not only by the
vast green lushness of Capability Brown’s landscaping
but also the ‘mustardness’ of the building’s exterior!
A loquacious exhibition guide - a French man
with a sister in La Creuse (where Claude Monet
painted his hayricks), escorted us. Monsieur Bonnat
(pseudonym) shared with us many facts: contextual
ones about the state rooms, the architecture,Vanbrugh’s
legacy and importantly, clues to assist our viewing of
Michaelangelo Pistoletto’s site specific installations,
which feature as The Blenheim Art Foundation 2016
Exhibition. Lord Edward Spencer Churchill’s passion
for contemporary art and creator of the Foundation,
underpinned the guide’s narrative as he reminded us
of the previous exhibitions of Ai Weiwei in 2014 and
Lawrence Weiner in 2015.
Along the South Corridor we clustered to view the
various Mica Paintings (1976) in which industrial mica
particles have been used to conceal the surfaces of antique
portraits - albeit decoratively. With rapt attention, we
listened to our guide discuss Small Monument (1968-86)
a plinth constructed of rag upholstered bricks, upon
which stands a battered builder’s boot. In his delightful
French accented English, Monsieur Bonnat explained

that it is a fine example of the artist’s work from his
Arte Povera period; a monument to the ‘un-grandness
of the everyday, to the common bricks and cloth of
the home, with a common old shoe of the common
worker.’
“Not quite my cup of tea”, remarked one CASW guest;
“I am engaged, but, I don’t always get installations!”
added another, whilst gazing at the bundle of fabric
rolls (The Bundle of Canvas, 1980). The latter structure
comprised two-metre tall rolls of vintage antique
brocades and velvets, arranged in a visually satisfying
- for me at least - rich vertical column. Our guide
explained the significance of their placement in the
First State Room, directing our eyes to the bundles of
faggots (wooden sticks and twigs), carried by soldiers
to lay down tracks for the marching troops depicted
in one of the 18th century tapestries. We learned that
these magnificent textiles were commissioned by John
Churchill, the First Duke of Marlborough, to record
the Battle of Blenheim.
Monsieur Bonnat’s guided tour and narrative was
important in that it linked up numerous Pistoletto
installations and the artist’s rationale for their particular
placements. In the Red Drawing Room, Trumpets of
Judgement (1968), the giant, conical, funnel-like forms,
were inspired by the loudspeakers that would broadcast
Mussolini’s propaganda speeches through Pistoletto’s
village when he was a boy. Their shape echoed the angel
and cherub trumpets in the room’s Italian Renaissance
paintings and suggest the meeting of past and present.
For me, there were two particular highlights at the
Pistoletto show. Put differently, I experienced two
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In Blenheim’s Long Library, the playfulness of Pistoletto’s
most recent works The Present (2016), from a series entitled
Mirror Paintings, is where I lingered longest.The large, lifesize, photo-silkscreened images transplanted onto polished
steel, were compelling. I enjoyed the participatory nature
of the paintings, each one highly interactive in that, as
viewers walk towards them, unavoidably they become part
of the pictorial composition: the viewer is reflected onto
the picture plane. Like hundreds of visitors before me (and
a good handful of CASW members earlier that afternoon),
I succumbed to snapping a few ”selfies”; one with a female
nude wearing luminous orange Marigold rubber gloves;
another with the artist himself.
Installations, found objects, ‘ready-mades’ and
exhibitions which re-purpose or re-appropriate can be
exciting visually and of course, intellectually. In this case,
the juxtaposition of artefacts of opulence, 18th century
iconographic tapestries, Renaissance portraits, exquisite
armoires, and batteau lit, with simple, often mundane
items, such as rags and mirror shards, is intriguing. As
viewers with varying levels of visual literacy, we each
bring our biography and baggage, our likes and dislikes

CASW NEWS
DATES FOR YOUR A DIARY
Tuesday 24th January James Green, Marks and Magic Soap: how masks and magical objects
have shaped historical and contemporary art
7.30pm in Room 0.53, School of Architecture, Cardiff University, King Edward VII Avenue,
Cathays Park, Cardiff CF10 3NB
Saturday 4th February Ivor Davies, Aspects of Art
11am Lecture followed by lunch at Lisvane Memorial Hall, Heol y Delyn, Lisvane, Cardiff, CF14 0SQ
Tuesday 21st February Nigel Talbot, Public Art: anything more than a trip hazard?
7.30pm in Room 0.53, School of Architecture, Cardiff University, King Edward VII Avenue,
Cathays Park, Cardiff CF10 3NB
Saturday 25th March Laura Ford, Sculptor: Fantasy, Menace and Tenderness - facets of a very
modern sculpture
11am Lecture followed by lunch at Lisvane Memorial Hall, Heol y Delyn, Lisvane, Cardiff, CF14 0SQ
Page 12

The Present

along with us when we view an exhibition. A founding
father of Italian Arte Povera, and regarded as one of the
most influential artists of his generation, Michaelangelo
Pistoletto’s work at Blenheim represents the diversity of
his fifty-year practice.

Venus of the Rags

‘close encounters of a special kind’. In the late afternoon
darkness, with the added atmosphere of candle light, I
made a second circuit of the exhibition, away from the
sociable clusters of CASW pals, with only Judy Stephens
in tow. Venus of the Rags (1967-2013), a pure white emblem
of classical high art and culture, was presented nose to nose
with a mountain of waste fabrics and materials, all highly
coloured; she was positioned centrally in the small chapel
to great effect.A Gregorian chant amplified by the chapel’s
acoustic triggered my first tingle of the spiritual element
of Christmastide. Not at all the intention of Pistoletto who
was striving to confront us with the reality of the modern,
consumerist, throw away society.

