contemporary art society for wales
cymdeithas celfyddyd gyfoes cymru
Charity No:247947

NEWSLETTER
January 2018

casw.org.uk

CASW Study Visit to St Petersburg - pausing for lunch at the Russian Museum
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I became Chair of CASW
at the AGM in July
2017, so this is my first
opportunity to contribute
to the Newsletter in this
role. I would like to start
by thanking and paying
tribute to Chris Evans for the huge contribution
that she has made to CASW over a long period
in a variety of ways, most recently as Chair but
previously as Events Secretary and Vice-Chair.
OVERVIEW OF THE YEAR
2017 was the year in which we celebrated CASW’s
80th anniversary. There were three key events linked
to the anniversary in addition to our programme of
lectures and study tours: a lecture by Trevor Fishlock,
in the Temple of Peace and Health, about the Davies
sisters of Llandinam; a gala dinner at Cardiff Castle
(supported by Val Rees in memory of her late husband
Bernard); and an exhibition of CASW works gifted
to the University of South Wales. The exhibition, Into
the Light at Oriel y Bont, is still running as I write
this piece; it is a collaboration between CASW and
the University of South Wales, featuring significant
artworks – paintings, prints, photography and sculpture
– that have been gifted by CASW to the University
over the years. The exhibition has received financial
support from the Morel Trust and the Brecknock Art
Trust, and is accompanied by a substantial illustrated
catalogue, written by David Moore and designed by
Sue Hiley Harris. I am very pleased that all members
have received a copy of the catalogue; it is an important
record of the contribution that CASW has made to a
public art collection in Wales, and can be shared widely
to encourage new members to join the Society.
The CASW calendar for 2017 featured 12 lectures, six
Saturday sessions at Lisvane and six Tuesday evenings at
Cardiff University. Judith Foy and the Lecture Group
prepared a lively programme, including artists talking
about their own work (e.g. Kevin Sinnott, Ivor Davies
and Laura Ford) and art historians offering critical
perspectives (e.g. Sacha Llewellyn on Winifred Knights,
James Russell on Paul Nash, and Peter Lord on a
new history of Welsh art). The success of the lecture
programme is confirmed by the fact that Lisvane
events continue to be oversubscribed and the Tuesday
evening open lectures are well attended. We all owe
an enormous debt to the CASW members who give
freely of their time and expertise to ensure that these
events run smoothly.
During the year we have enjoyed a number of CASW
study visits: to the Glynn Vivian Gallery in Swansea
(organised by Jean Williams) to see Glenys Cour’s
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retrospective; to Salisbury Museum (organised by
Arthur Parker and Jenny McClelland) to see British Art:
Ancient Landscapes; and to The Hauser & Wirth Gallery
(organised by Dilys Jackson) to see work by Elizabeth
Frink. In addition we have enjoyed CASW study tours
to St Petersburg (organised by Tom and Ilse Hayes)
and to London (organised by Dan Evans and Arthur
Parker). You’ll find further details of a number of these
memorable excursions elsewhere in this newsletter.

Exploring the Frink exhibition at The Hauser & Wirth Gallery. Photo: Robert Harding

Other CASW events during the year include Art in
the Home (with thanks to Ann Vickers) and the AGM,
which was held at Red House, Merthyr Tydfil. At the
AGM it was confirmed that the CASW 2017 Student
Award (now worth £1,500) had been given to Sarah
Holyfield for her work during the MA programme in
Bangor. The AGM also provided an opportunity to hear
a presentation from Engage Cymru about an animation
project that CASW had supported, to bring to life a
number of artworks that had been gifted to Cyfarthfa
Castle Museum and Art Gallery over the years. Pupils
from Pen y Dre High School were involved in this
fascinating project through which they learnt new
skills and showed their creativity and commitment.
Following usual practice we plan to include more detail
of the Engage Cymru project, plus Chris Evans’ report
to the AGM entitled ‘How fit is CASW at 80?’, in the
Annual Report 2017.
During 2017, CASW supported the Venice Biennale
and the National Eisteddfod. The CASW National
Eisteddfod Purchase Prize of £2,000 was awarded to
Stephen West for Ceffyl Jacques, a charcoal drawing on
four panels which was presented to Oriel Ynys Môn.
In addition Rozanne Hawksley’s Nos da, Cariad was
gifted to National Museum Cardiff.
CASW’s website has been developed substantially
during 2017. For this we are very grateful to Lyn

Daunton who has also worked with Sharon Magill to
increase the Society’s presence via social media. These
developments are important for CASW’s future, as are
all the events that are made possible by the work of
teams of CASW members.
I am very grateful to the Executive Committee for their
support and expertise. In 2017 we welcomed three
new members to the Committee: Jenny McClelland,
Sharon Magill and Gerry Foy. We are always interested
to hear from members who would like to have a
closer association with CASW through joining the
Committee.

We have plans in place for 2018 which include a
programme of lectures and study tours within the UK
and abroad. There will also be a CASW exhibition
linked to the National Eisteddfod which will be
held in Cardiff Bay. The 2018 CASW calendar that
accompanies this newsletter provides a summary of key
dates to add to your diary. Happy New Year!
Sandra Harding

CASW Saturday Lectures at Lisvane
The six annual Saturday lectures and lunches at Lisvane are hugely popular and regularly over-subscribed
events…so, to avoid disappointment, please reserve your place promptly as soon as the notifications are sent
out. Numbers are inevitably limited at the Lisvane Memorial Hall.
The Hall is at Heol y Delyn, Lisvane Cardiff CF14 0SQ.

SALISBURY
Martina Telders reflects on the CASW day in
Salisbury, organised by Jenny McClelland and
Arthur Parker. After the planned visit to Salisbury
Museum, members were free to explore…
After a coach trip through the undulating landscape of
Salisbury Plain, we entered the largest Close in Britain,
where elegant 17th and 18th century houses surround the
Cathedral which, over time, has inspired writers and artist
alike. We each went our own way from here on, and I
decided, after some lunch, to have a quick look at the
Maltings Art Gallery, before returning to the Close. It
proved to be a lovely surprise.
I very much liked the room with etchings, prints and
drawings with, among others, a beautiful small visionary
drawing by Cecil Collins and drawings by Stanley Spencer,
David Jones, a watercolour by Paul Nash, a crayon and
chalk drawing by Keith Vaughan, and a print by Paula
Rego, whose work I had recently discovered through
a BBC TV programme, about her life, called Secrets and
Stories. The exhibits seemed to complement the museum
exhibits very well, as some of the same artists were on
display.
Returning to the Close, I went to see the Ancient
Landscapes exhibition. The catalogue, by Sam Smiles,
says: “British artists depicted the prehistoric landscape, its
standing stones, barrows and chalk-cut figures, for over
200 years. Artists as various as Turner, Constable, Blake,

Nash, Ravilious, Piper, Hepworth, Moore, Inshaw, Jarman,
Deller and Long have engaged with Stonehenge, fitting
them to contemporary understandings and exploring
their potential for imaginative reworking.”
I particularly liked Turner’s watercolour: Stonehenge (182728) with shepherd and flock struck by lightning, which
seems to combine subtlety and drama in its execution;
Norman Steven’s Stonehenge (1974) with its unusually
cropped and close-in viewpoint and dark blue colouring;
Eric Ravilious’ radical composition of The Vale of the
White Horse (1939) and his The Wilmington Giant (1939);
also Barbara Hepworth ‘s sculpture Two figures (Menkins)
(1964) inspired by the stone circles; as well as David
Inshaw’s Cerne Abbas Giant III (2011), with a bird’s-eye
view of the giant and the birds included in the
painting!
Time was moving on and I realised that I
would need more time than I had to do justice
to the Cathedral (so, I decided to come back
another time, to view it again, which I did).This
time I just soaked up the atmosphere of the
Cathedral, once I had entered the unusually
wide front of the building, after having passed
the moving little statue, Walking Madonna by
Elizabeth Frink, outside. I find it difficult
to describe the feeling of walking through
this historic building, where so many
people will have prayed to their individual
experience of God...The ‘Prisoner of
conscience window’ in the Trinity
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Chapel (the work of Gabriel and Jacques Loire, unveiled
in 1980), moved me in particular and I liked the beauty of
the window designed by Edward Burnes-Jones and made
by William Morris in 1781.

to me than before. At the time it was written, King John
was urged to accept the demands of the barons, expressed
in this document, which curtailed his powers, and it has
become a symbol of justice, fairness and human rights.

On the way to view the Magna Carta, one walks through
the wide and beautifully carved cloisters, completed
circa 1226. In the octagonal Chapter House, one of the
four surviving copies of the Magna Carta was on display.
At this time of political upheaval, this simple looking
document, written in 1215 in small, black, unadorned
lettering, seemed more than ever pertinent and impressive

We returned home by coach through the Salisbury
landscape, after Chris Evans thanked the organisers for an
inspirational day. I imagined that looking from a birds-eye
view of our coach winding its way home, birds would have
seen a small group of contented people, each engrossed
in their own reverie of their individual experiences of
Salisbury.

The London Study Visit
Gerda Roper reports on a wonderfully eclectic
CASW field trip to London in November.

Sandham Memorial Chapel

We set off on one of those crisp, cobalt blue sky, autumn
days, only to be enveloped in fog while crossing the
bridge and leaving Wales.

We arrived in good time at Sandham and had the
opportunity to view the little museum and gardens as
well as the Stanley Spencer Murals. These were spell
binding, all drawn from his experience as an army
ward orderly, at home here and then in Thessaloniki.
The images endearingly stuck to many familiar tasks,
making the beds, moving the tea urns, sweeping the
floors; small comforts in ordinariness to those who
survived. The Thessaloniki-inspired paintings explored
the strangeness of mosquito nets, the burgeoning
flowers, the horses and mules, map reading and making.
The centre piece painting of the Day of the Resurrection
depicted sublime chaos, soldiers climbing out of graves,
dogs, horses rising from the dead, and the crosses on
the graves stretching back to infinity. It is a breathtaking
and thrilling work. Everyone was speechless with
admiration.

called The Discerning Eye. Here we were greeted
with heavenly glasses of wine to match the amazing
collection of paintings on show, Samuel Palmer being
almost indecent in its beauty. We were taken up to the
7th floor. Never have I wanted so much to attend a
Board Meeting. In a suite of endless board rooms, each
room had a collection of paintings to die for. Here are
a few of the artists: Keith Vaughan, Ceri Richards,
Carel Weight, Mark Gertler, David and Paul Nash,
Patrick Proctor and, oh, to faint for...William Scott...
to name but a few. And I should not omit two exquisite
paintings by LS Lowry and a divine Ivon Hitchens.
Someone, somewhere has or had a perfect eye.
Our next day started at Newport Street, Damien
Hirst’s incredibly generous gift to the nation. Here,
occupying all the rooms, was the American artist
Dan Colen, with an array of art works. All rooms had
cartoon person-shaped holes through walls, looking
just as one would see them in a cartoon drawing.
From glass whoopee cushions to chewing gum
abstract paintings, and graffitied slogans, a vast sleight

After this wonderful viewing, we went on to the lunch
that awaited us at the adjacent Carpenter’s Arms.
On to London, to a lovely hotel and to what was
previously Barings, and is now ING‘s Collection.
They are also responsible for an annual art exhibition,
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Dan Colen - Sweet Liberty exhibition at Newport Street Gallery

On the Saturday, the artists Vanessa Jackson RA
and Danny Rolph had invited us to their studios.
Unfortunately I was pre-booked to see Matisse and
his studio at the RA. Jean Williams’ report on these
successful visits follows. (See page 6.)

What perhaps provided the most delight was the
pharmacy-cum-café, with its Hirst’s medicine chests,
pill wallpaper and medical gadgets. The sight of
speculums, forceps and carving knives provoked
much medical raconteuring.

The Society Dinner, hosted in the Hilton Doubletree,
Bayswater Road was a great success, the food was
delicious and the atmosphere lovely.

Dan Colen - Sweet Liberty exhibition

of conceptual puzzles, awaited us. The extraordinary
empty bottles and fag ends all made from glass,
somewhere suggesting a play of drawing in and
breathing out air, together with the lovely causality
of the three huge stud works, were both elegant and
unnerving.

On then to the Garden Museum, a brilliant
transformation of a church into a serviceable and
delightful space. We may well be a nation of gardeners,
as there was much to enjoy; from Cedric Morris’s
painting of cabbages to Tony Blair as a garden gnome,
this was a particularly pleasant interlude.
Whereas at the Tate, there is something about
inversion that can make one queasy. Such was Rachel
Whiteread’s staircases, with its blocked upward
trajectory and underhang hanging steps. Is it something
about the familiar when seen in an unfamiliar way, that
can arrest one strangely? Certainly the book shelves,
the mattress and the house, where space became solid,
engendered discomfort.
Again at the Tate, there was an exhibition about
Impressionism, which was so much more: filled to the
gunwales with wonderful work by Tissot, Whistler,
Manet and others. “My own lovely fogs, I am their
painter!” wrote James Abbot McNeil Whistler. A fact
confirmed by Oscar Wilde, when he wrote “To whom
if not to the (Impressionists) and their master (Whistler)
do we owe these lovely silvery mists that brood over
our river and turn to faint forms of fading grace? There
may have been fogs for centuries on London, I dare say
there were, but no one saw them, they did not exist
until art had invented them”.

Robert Longo’s work at Thaddeus Ropac was striking.
His Immense charcoal drawings are perfectly executed,
and are like black and white photographs. They
encompassed previous art works of historical impact
as well as mass media imagery. “I wanted to make
work that wasn’t as much stylistically recognizable,
more [something that] permeates the world”, he said.
These were shown in the most exquisite surroundings
of a building that had been a Bishop’s palace and the
Albemarle Club. Its huge airy white spaces and black
wrought iron work showed off the work to perfection.

Sunday morning saw us all back on the coach again
for a stop at the fabulous Design Centre. A brilliant
building, with a roof that appears to defy all odds, the
interior had been heightened giving way to galleries
exquisitely finished with an elegant and breathtaking
atrium.
The History of Design was laid out thoughtfully from
its amazing inception to today. It brought focus to the
everyday; a well-made chair, a delightful teapot, the
functional and the beautiful all had their place. One
could gaze fondly at an antique computer remembering
that initial bewilderment at technology.
And so we left London and found ourselves back at the
Museum steps in Cardiff, delivering a heartfelt round of
applause for the driver Dave, who negotiated London
and the motorways carefully and speedily.
Thanks to Arthur Parker, Dan Evans and Nesta James
for sourcing such great places and events, and providing
us with so much interesting and stimulating food for
thought. What a perfect field trip!

This in a sense was the crux of the matter, how ‘foreign’
artists rejoiced in British regattas, picnics and events and
in so doing, revealed ourselves to ourselves. Too Early by
Tissot also commented on social mores, with panache
and achingly beautiful detail.
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As promised in Gerda’s piece on the London Study Visit, Jean Williams reports on meeting
Vanessa Jackson and Danny Rolph in their studios.

Photo: Jean Williams

What a welcome we received, initially from Vanessa, who explained the emergence of the two studios, before
Danny made an impressive entrance having cycled 12 miles from home.Vanessa, painter and installation wall
artist, uses brilliant colour within the discipline of geometric shapes which tend to present both an order
and uncertainty to the works. Danny also uses vibrant oil and acrylic colour on various surfaces, including
greenhouse roofing plastic, at times creating in the larger works, a narrative of walks he remembered from
school days.
It was not only the works on display that dazzled us, but the enthusiasm, indeed the passion that both artists
had for their practice. An exhilarating visit.

CASW National Eisteddfod Purchase Prize
CASW first established a Purchase Prize at the National
Eisteddfod in 2004. Each year, working with a limit of
£2,000, the purchase has been chosen by the curator
of the local museum/gallery, to go into that collection.
Oriel Ynys Môn chose the CASW Purchase Prize
2017 at the Anglesey National Eisteddfod in Bodedern.

medium, and cut up the drawing into four panels
partly to make it easier to frame and transport and
partly as a nod to the multi-panel works of Chinese
artists, like folding screens.”

The work selected is Ceffyl Jacques/Jacques’ Horse by
Stephen West. It is a large charcoal drawing on four
panels 150 x 300 cms (approximately 5' x 10').
Stephen describes the work:
“I was looking at pre-historic art, cave painting, and
also at Chinese landscape paintings and ink on silk
works. I think of the drawing as a contemporary
cave painting, in charcoal, the oldest painting
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2017

Photo: Stephen West

CASW STUDENT AWARD 2017
CASW Vice-Chair and painter, Alan Salisbury,
explains the background to the annual CASW
Student Award and introduces this year’s
recipient…
As many members will know The Contemporary Art
Society for Wales awards each year a prize of £1,500 to
a higher degree student attending a fine art course at a
university in Wales.
There are currently seven such institutions offering
provision and these are visited in rotation.This year was
the first time that we have included Bangor University
which offers part-time provision in undergraduate
and graduate practice in fine art. The intention is to
give some financial support to a deserving student
that will enable them to complete their course and
provide some initial funding to help them make the
transition from graduation into professional practice.
Moreover, the institutions selected for the award are
extremely appreciative and grateful as fine art is a
subject increasingly under threat with falling student
numbers and universities streamlining their provision
as a result of funding pressure.

The recipient of the CASW Student Award for 2017
was Sarah Holyfield. Sarah originally studied the
science of zoology developing a career in teaching. A
lifelong interest in art led her as a mature student to
undertake a degree in fine art at Bangor University
graduating with first class honours in 2014. Continuing
with the MA programme at Bangor she has this year
been awarded an MA in fine art with distinction.
It is interesting to note that throughout her studies
in the visual arts Sarah has been interested in the
boundaries between science and art. Sarah’s work is
eclectic in terms of both media and ideas. She uses
traditional materials like clay and stitching but also
photography, video, sound and digital production.
Similarly, she has a wide range of conceptual interests,
from asemic writing that looks legible but makes no
sense, through to exploring ideas such as virtual reality
and virtual money. In her own words Sarah asserts…
“Our recent experience of elections and social media
have shown a huge growth in ‘echo chambers’, and
‘fake news’ – how do we know what is real?”

HAUSER & WIRTH
Sculptor Robert Harding avoids teacher red tape
on a CASW trip to the Hauser & Wirth Gallery
in Somerset.
One of the many benefits of retiring from teaching
is the flexibility to join a CASW mid-week ‘pop-up’
excursion for the first time. Taking students on any trip
nowadays requires reams of paperwork, so it was a joy
to sit in a coach with no sense of responsibility and
watch the Somerset countryside roll past the window.
The company of thirty or so other interested adults
was also a bonus! Hauser & Wirth is one of the best
known contemporary commercial art galleries in the
world with branches in London, Zurich, New York
and Los Angeles. Their expansion to a rural venue –
converted farm buildings – is part of a recent trend
to decentralise the ‘art world’ as illustrated by London
artists leaving the metropolis (Sarah Lucas to Suffolk,
Damian Hirst to Gloucestershire, Jake Chapman to
Oxfordshire, Bob & Roberta Smith to Ramsgate,
etc.) and British country houses commissioning or
buying contemporary art (Compton Verney, Wilton,
Houghton, Chatsworth, Waddeston Manor, etc.). It is
to be hoped that this trend will migrate across Offa’s

Dyke, but in the meantime it is still wonderful that we
can access some of these ventures on day trips.
Hauser & Wirth was showing two artists this spring:
Djordje Ozbolt (b. 1967) and Elisabeth Frink (1930 –
1993). These two may be generations apart, but there
were enough parallels to make an interesting pairing:
both respond in a figurative manner to the natural
world; both work in two dimensions as well as in threedimensional sculpture: both exploit a variety of textures
implicit in their modelling techniques and both work
with colour. Unfortunately, there were no examples
of Frink’s experimental bronze patinations that were a
feature of her later coloured work. Instead this selection
of Frink’s work emphasised the transitional period from
about 1958 to 1970. During this period her sculpture
developed from birds that, to quote Laurie Lee, “if they
sang, would spit out splinters of iron”, through a series
of vestigial animal heads to her famous goggle heads –
a move from animal aggression and vulnerability to a
similar focus on masculinity. Not a laugh a minute – so
no wonder Frink rejected one of my more light-hearted
sculptures based on a bird feeder in a competition
organised by the Commonwealth Institute whilst I was
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Photo: Sylvia Olley

again with their ‘practical activity prompts’! Most of
us had a packed lunch, again organised by Dilys, in
the education gallery where there was a small display
of related books and an explanation of how objects
modelled in plaster are converted into bronze. A few
members of the group ate in the restaurant and gave
positive feedback, so Sandra and I are now making plans
to return in late August/early September when the
gardens, designed by the Dutch landscape designer Piet
Oudolf, will be at their best, so that we can combine
seeing friends, looking at art (the Chicago-born artist
Rashid Johnson) and a convivial meal – indeed, not
unlike a DIY version of a CASW trip!

Below: Subodh Gupta When Soak becomes Spill, 2008, Stainless
Steel, height 6 metres. Outside the restaurant at Hauser & Wirth.
This sculptor had a major exhibition at Bruton in 2016.
Photo Sylvia Olley

Photo: Sylvia Olley

a student in the late 70s! Indeed, such humour is a
feature of the work of the young Serbian artist Ozbolt
and acted as a counterpoint to Frink’s serious struggle
to inject humanitarian concerns into bronze. However,
I was so inspired by what I saw in Somerset to order
Frink’s long out-of-print biography via Amazon when
I returned to Wales – a book I would recommend
to anyone interested in that post-war generation of
sculptors who were so often characterised by Norman
Reid’s phrase as ‘geometry of fear’ artists.

The exhibition of Frink’s work had only one example
of her sculpted dogs (much loved by Germaine Greer)
and none of her popular horses or wild boars. The
result was that the show had a rather academic feel
to it, which was emphasised by the lack of labelling
(Hauser & Wirth house-style) that implied quite a lot
of knowledge on the part of the viewer. Luckily, Dilys
Jackson had organised two guides to take us around
the exhibition: they talked eloquently about the work
and also explained both the recent history of the
gallery and the relationship to the Frink Estate. They
also provided each of us with their impressive 32-page
illustrated education guide which made me feel young
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ST PETERSBURG - THE VENICE OF THE NORTH
CASW Chairman Sandra Harding reports…
Our guide, Olga, met us at St Petersburg Airport on a
glorious, sunny September evening. During the coach
journey to our hotel we passed many elegant pastelcoloured buildings and glimpsed some of the 360
bridges over canals which explain why St Petersburg is
known as the Venice of the North.
Later that evening, we raised our glasses to Tom and
Ilse, who had planned the CASW study visit to St
Petersburg but were unable to join us. Jo and Paul
Wiener valiantly stepped into their shoes.

Our guide outside the Church of St Nicholas Photo: Robert Harding

On our first full day in St Petersburg we enjoyed a
guided tour of some of the key sights. We visited the
Church of St Nicholas, a Russian Orthodox Church
with a pale blue and white façade, where we heard
snatches of a mass being celebrated by ethereal,
unaccompanied voices. The Church of our Saviour on
Spilled Blood, built on the spot where Alexander II
was assassinated in March 1881, provided a dramatic
contrast: the exterior, topped with multi-coloured
domes, is flamboyant in style and the interior includes
spectacular mosaics covering the walls and ceilings.
Later that day we were guided around the Yusupov

limerick competition: “There was an old rogue called
Rasputin...”.
The day we spent at the Hermitage was remarkable in
so many ways. There are some two million artworks
housed in the Winter Palace, founded by Catherine
the Great. The beautiful parquet floors and majestic
staircases provide a magnificent setting for icons,
paintings, sculpture and furniture, illustrating the
extravagance of the Romanovs. One of the more
vigilant members of our group glimpsed an artwork
from Wales – a marble sculpture by John Gibson, at the
top of one of the many staircases.
Part of the Hermitage (the General Staff Building)
has recently been redesigned to house a collection
of Impressionist and Post-Impressionist works. The
entrance is via a new marble and glass staircase which
doubles as an amphitheatre for musical performances.
Here we saw rooms of works by Matisse, Picasso,
Gauguin and Kandinsky. One of the many highlights
is a room of Rodin’s sculptures, where the attendant
was happy for us to get as close to the artworks as we
wished!
The next day was split between the Erarta Museum
and the Fabergé Museum. The Erarta, a converted
Stalinist building opened in 2010, is the largest
private contemporary art collection in Russia. It has
a permanent collection of over 2,000 works produced
between the 1950s and the present day. Here, a very
enthusiastic and knowledgeable guide introduced us to
Soviet underground art through paintings, sculptures
and installations. A number of post-1992 artists had
exploited iconic images of the Soviet era, as illustrated
by the inclusion of the hammer and sickle in Pavel
Grishin’s The Last Supper. Some of the more recent
pieces explored environmental issues associated with
‘rust-belt’ Russia.
The Fabergé Museum – in the Shuvalov Palace, restored
in 2013 - is spectacular. The red carpet of the grand
staircase led us into coloured, themed rooms: the red
room displays Russian silver, the gold room focuses on
presentation boxes and the blue room presents Fabergé
Easter Eggs created as intricate, lavish gifts for the
Russian imperial family.

Palace, where we saw the tiny beautifully-proportioned
theatre and the spot where Rasputin was murdered.
Indeed, Rasputin’s name resurfaced many times during
our visit. He even featured as the subject of the CASW

The Russian Museum, which we visited on our last full
day in the city, has close to a hundred rooms filled with
art from Russia, from ancient church icons (including
some lively presentations of saints’ lives in comic-book
fashion) through to the 20th century (e.g. Malevich’s
Black Square and Tatlin’s constructions).
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During our visit to St Petersburg, in addition to viewing the artworks, we explored the shops, arcades and cafés
of Nevsky Prospekt and, on our way to the airport, we visited Peterhof, Peter the Great’s summer palace, with
majestic views towards the Gulf of Finland.
On our flight back to the UK some of our travelling companions were already making plans to return to St
Petersburg, to explore the place during the snow and ice of the winter months.

Many thanks to Oscar
Ackerman for this
Photoshopped image of
CASW members (plus
extras!) in St Petersburg.

The colour of saying
CASW Vice-President and past Secretary Jean
Williams reports on Glenys Cour’s retrospective
at the Glynn Vivian and also the springtime
exhibition at the Attic Gallery Swansea.
At last! The long-awaited event at the recently
refurbished Glynn Vivian Gallery had arrived - the
opening of Glenys Cour’s retrospective exhibition The
Colour of Saying. It was a grey, wet and dismal December
afternoon in Swansea, but the Glynn Vivian was full
to capacity, full of exuberant talk but most of all, full
of colour. The exhibition, curated by Mel Gooding,
brought together an extraordinary collection of works
- sketchbooks, paintings, collages, stained glass, cartoons,
posters, stage designs, public commissions and more.
A life-time of work put in the context of mentors,
teachers, literary and artistic influences as well as works
by distinguished colleagues and students of Glenys. In
particular, the work of her late husband and colleague
at Swansea College of Art, sculptor, Ronald Cour, was
exhibited. It was with Ron that Glenys first visited the
Scrovegni Chapel in Padua to see the Giotto frescoes.
It was the blue, the Giotto blue that did it, the blue,
which to us has become the Glenys blue. There was
plenty of the blue to be seen in the exhibition, in the
stained-glass window designs; the collages of the Celtic
series created with Glenys’ own hand-made paper; the
later works inspired by the Mabinogion; the set design
for Aida; the skies of Gower and Swansea Bay. But not
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just blues but greens and golds, reds and yellows, of
skies, seas, and bold flowers. For me, the exhibition was
not just an extraordinary visual experience but also a
record of the culture of Swansea.
Born in Fishguard, brought up in Bargoed, art
school in Cardiff, back to Fishguard to teach, Glenys
came to Swansea in 1947 to teach in Glanmor Girls’
Grammar school. Glenys may have arrived in the
devastated Swansea of the Blitz but it was a Swansea
of extraordinary artistic, dramatic, musical and literary
activity. It was the Swansea of composer Daniel Jones,
artist Fred Janes, poets Vernon Watkins and Dylan
Thomas, with artists Frances and Ceri Richards visiting
friends and family from their Gower retreat in Pennard,
and Glenys was part of it.
In the following decades Glenys made, and indeed
continues to make, a huge contribution to the setting
up of the Dylan Thomas Society and the Mission
Gallery; support for the Gower and Swansea Festivals;
the Friends of the Glynn Vivian, the list goes on.
The Colour of Saying was an exhibition to be revisited,
so in the New Year it was good that CASW members
were able to visit the Glynn Vivian for a special viewing,
preceded by a superb talk from Mel Gooding who, with
Glenys, joined us for a celebratory lunch afterwards.
In March of 2017 there was yet another treat, as the
Attic Gallery presented an exhibition Glenys Cour Recent Paintings. It was in 1962, in the Attic Gallery
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(known then as the Dillwyn Gallery) in Wind Street,
that Glenys took part in the very first exhibition. In
the 2017 exhibition most of the paintings were recent
works not previously exhibited and as Peter Wakelin,
writing in the invitation, stated, “Glenys seems more
fearless now than ever in her use of saturated colour and
bold form. But her deep knowledge of composition
and colour relationships ensure the subtlety persists.
She is one of the major artists of Wales.”
Two exceptional exhibitions celebrating the life and
work of Glenys Cour, one of CASW’s most supportive
and valued members.

ART IN THE HOME
CASW member Ann Vickers hosted an Art in the
Home event in July last year and I was interested
to learn how she felt about the occasion…
AV Although it was the summer, the weather wasn’t
wonderful. The more hardy ventured into the garden
but most stayed in the house. People came to look at
Michael’s, my late husband, and my paintings, and to
enjoy strawberries and cream. I was so pleased that
about 40 people came and that the event raised money
for CASW.
AT Did you feel that people were rather invading your
home?
AV No, I didn’t mind at all and there was nowhere
that was off-limits as it were. In fact, probably the most
interesting painting is half way up the narrow stairs
leading to the turret bedroom. I’m particularly fond of
it as it’s where our daughter was living at the time, and
it was painted by Margaret Marks, the mother of one of
Michael’s colleagues in the hospital.
AT Did someone from CASW prepare an inventory
of the works?
AV Yes, it was a combination of my slightly fading
memory and Sandra Harding’s internet research; Jane
Salisbury was also hugely helpful and we have several
of Alan’s wonderful artworks, so between us all we
managed to give people reasonably accurate information
about the paintings. Alan and I are fellow Lancastrians
so we have an affinity. Michael, my husband, was very
fond of Alan’s work and its slightly surreal quality.
AT Would you say it was a pleasure to share your
artworks?
AV Oh, definitely. Not many people come to the
house these days and our children and grandchildren

aren’t that interested.
But my son-inlaw has earmarked
one or two pieces
he’d like to have!
It’s a pleasure to be
able to share with
people the works
themselves and also
the story behind
their
purchase.
Often a purchase
was simply a matter
of something that
Michael
and
I
Snow in Norwood by Margaret Marks just liked and then
a pupil of Johannes Itten of the Bauhaus
there was the fun in
researching the piece and finding out about the painter
and the history of the work. There was no theme to
our collecting it was just a question of buying what we
(mostly me in fact) liked and works that sort of ‘spoke
to us’.
AT Would you encourage other people to open their
houses and to show people their artwork?
AV I was a little reticent at first, thinking people
wouldn’t want to see our pictures; that they weren’t
worth looking at. They’re not exactly old masters!
People were interested in the way that they like to
examine your bookshelves. It’s so much nicer looking
at art in a home rather than the slightly impersonal
space of a gallery.
AT If people have some interesting pieces, would you
recommend them having an Art in the Home afternoon in
support of the Society?
AV Yes, definitely…it was fun.
Andy Taylor
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What it means to me
I nabbed Chris as she was in the throes of
getting away for a couple of weeks of winter
sunshine to ask if she’d write a piece in the
ongoing series about artworks which have a
particular resonance…
Andy Taylor
Why, when I was just about to go on holiday, when
my head was full of cleaning the fridge, cancelling
the papers and packing my case, did I agree to write
a piece on ‘What it means to me’? I had enough
to do. Then, what had seemed to be another task
became an opportunity and a chance for a pause
and reflection on objects and their meaning.
Any object can be regarded as being simply about
itself, but objects also trigger a memory of events
around it, and so it is with the piece I have chosen to
write about. The work has a particular significance
and evokes memories and meaning at many levels.
It is a print by John Piper, entitled Seaton, which
we have owned for many years. (See www.tate.
org.uk/art/artworks for an image of this print).

The foreground has a telegraph pole (suggesting
a cross) above an open barn and in the vicinity
of a church. The nativity comes to mind and its
interpretation in the past and present. It still evokes
a powerful physical sensation in me even after all
the years that have gone by.
I bought it on the spur of the moment and,
unusually, without Dan being with me. But I was
so sure and so excited by the work that I didn’t
hesitate. I had travelled with a friend and colleague
to see an exhibition on the Post-Impressionists and
so the whole day was one of pleasure and high
spirits. When I bought it, I didn’t consider the size
or weight of the work and carried the very heavilyframed print to Paddington and home effortlessly.
However, the context within which this work was
bought was that I was with a very special person
who influenced my career and the way I see the
world. She was a rarity and so this print evokes,
of itself, my carrying it home and of the person I
was with. Nothing is of itself alone. This work has
an aura of a personal relationship which endures
although she is no longer with us.
Chris Evans

DATES FOR YOUR 2018 DIARY
CASW Tuesday lectures start at 7.30pm and are held in Room 0.53, School of Architecture,
Cardiff University, King Edward VII Avenue, Cathays Park, Cardiff CF10 3NB
• Tuesday 23rd January Stella Lyons, Margaret MacDonald and the Glasgow Four
• Tuesday 20th February Sean Vicary, Animated Landscapes
• Tuesday 20th March Prof Sharon Morris, Words and Images
CASW Saturday lectures start at 11am followed by lunch and are held in the Lisvane Memorial
Hall, Heol y Delyn, Lisvane, Cardiff CF14 0SQ
• Saturday 20th January Harry Holland, We collect too
• Saturday 3rd March Bedwyr Williams, Crewe: its part in my downfall
• Saturday 19th May Rian Evans, Kyffin Williams in his Centenary Year
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